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.  .  .  rain  or  dust,  cold  or  heat,  nothing  stops  these  bold  adventurers. 

Their  existence  of  every  day  is  a  work  of  genius,  a  dailv  problem 
which  they  always  contrive  to  solve  with  the  aid  of  bold  mathematics. 

When  want  presses  them,  abstemious  as  anchorites — but  if  a  little 
fortune  falls  into  their  hands  see  them  ride  forth  on  the  most  ruinous 
fancies,  loving  the  fairest  and  youngest,  drinking  the  oldest  and  best  wines 
and  not  finding  enough  windows  whence  to  throw  their  money;  then — 
the  last  crown  dead  and  buried — they  begin  again  to  dine  at  the  table 
d'hóte  of  chance  where  their  cover  is  always  laid;  contrabandists  of  all 
the  industries  which  spring  from  art,  in  chase  from  morning  till  night  of 
that  wild  animal  which  is  called  the  crown. 

Bohemia  has  a  special  dialect,  a  distinct  jargon  of  its  own.  This 
vocabulary  is  the  hell  of  rhetoric  and  the  paradise  of  neologism. 


A  gay  life;  yet  a  terrible  one! 


(H.  Murger,  preface  to  the  "  Vie  de  Bohème")  (*). 


(*)  Rather  than  follow  Murger's  novel  step  by  step,  the  authors  of  the  present 
libretto,  both  for  reasons  of  musical  and  dramatic  effect,  have  sought  to  derive  in- 
spiration from  the  French  writer's  admirable  preface. 

Although  they  have  faithfully  portrayed  the  characters,  even  displaying  a  certain 
fastidiousness  as  to  sundry  local  details;  albeit  in  the  scenic  development  of  the  opera 
they  have  followed  Murger's  method  by  dividing  the  libretto  into  four  separate  acts, 
in  the  dramatic  and  comic  episodes  they  have  claimed  that  ample  and  entire  freedom 
of  action  which  (rightly  or  wrongly)  they  deemed  necessary  to  the  proper  scenic 
presentment  of  a  novel  the  most  free,  perhaps,  in  modern  literature. 

Yet  in  this  strange  book,  if  the  characters  of  each  person  therein  stand  out  clear 
and  sharply  defined,  we  often  may  perceive  that  one  and  the  same  temperament  bears 
different  names,  and  that  it  is  incarnated,  so  to  speak,  in  two  different  persons.  Who 
cannot  detect  in  the  delicate  profile  of  one  woman  the  personality  both  of  Mimi  and 
of  Francine?  Who  as  he  reads  of  Mimi's  "little  hands,  whiter  than  those  of  the  God- 
dess of  Ease",  is  not  reminded  of  Francine's  little  muff? 

The  authors  deem  it  their  duty  to  point  out  this  identity  of  character.  It  has  seemed 
lo  them  that  those  two  mirthful,  fragile  and  unhappy  creatures  in  this  comedy  of  Bo- 
hemian life  might  aptly  figure  as  one  person  whose  name  should  be,  not  Mimi,  not 
Francine,  but  "The  Ideal" 

G.  G-L.  1. 
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FIRST  ACT 


"Mimi  was  a  charming"  girl  specially  apt  to  appeal  to  Rudolph, the  poet  and 
dreamer.  Aged  twenty -two,  she  was  slight  and  graceful.  Her  face  reminded  one 
of  some  sketch  of  a  highborn  beauty;  its  features  had  marvellous  refinement. The 
hot,  impetuous  blood  of  youth  coursed  through  her  veins,  giving  a  rosy  hue  to  her 
clear  complexion  that  had  the  white  velvety  bloom  of  the  camelia.  This  frail  beau. 
ty  allured  Rudolph.  But  what  wholly  served  to  enchant  him  were  Mimi  's  tiny  hands, 
that,  despite  her  household  duties,  she  contrived  to  keep  whiter  even  than  those 
of  the  Goddess  of  Ease." 


«...Mimi  era  una  graziosa  ragazza  che  doveva  particolarmente  simpatizzare  e 
combinare  cogli  ideali  plastici  e  poetici  di  Rodolfo.  Ventidue  anni;  piccola; delicata... 
Il  suo  volto  pareva  un  abbozzo  di  figura  aristocratica;  i  suoi  lineamenti  erano  d'una 
finezza  mirabile... 

«Il  sangue  della  gioventù  correva  caldo  e  vivace  nelle  sue  vene  e  coloriva  di  tinte 
rosee  la  sua  pelle  trasparente  dal  candore  vellutato  della  camelia... 

«Questa  beltà  malaticcia  sedusse  Rodolfo. ..Ma  anello  che  più  lo  resero  innamorato 
pazzo  di  madamigella  Mimi  furono  le  sue  manine  che  essa  sapeva,  anche  tra  le 
faccende  domestiche,  serbare  più  bianche  di  quelle  della  dea  dell' 'ozio .» 
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IN  THE  ATTIC 
Spacious  window  from  which  one  sees  an  expanse  of  snow-  clad  roofs,  on  left  a  fireplace.   A  table,a  small 
cupboard,  a  little  book -case,  four  chairs,  a  picture  easel,  a  bed;  a  few  books,  many  packs  of  cards,  two  candle- 
sticks. Door  in  the  middle;  another  on  left. 

(Curtain  rises  quickly.  Rudolph  and  Marcel  .Rudolph  looks  pensively  out  of  the  window, 
Marcel  works  at  his  painting-  "The  Passage  of  the  Red  Sea"  with  hands  nipped  with 
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cold,  and  warms  them  by  blowing  on  them  from  time  to  time,  often  changing  position,  on  account  of 


the  frost.) 
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MARCEL  (seated,  continuing'  to  paint) 

apiacere 


a  Tempo 
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This  Red  Sea 
Que. sto  Mar 
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Pas  _  sage    feel  _ eth  damp  and  chill  to  me. 
Bos   _   so      mi  ammol.li .  see  e  as .  si  .de.  ra 

a  Tempo 
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As    if    a    _  down  my  back  a 
co  .  me  se  ad .  dos  .  so    mi  pio. 
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stream      were    flowing1. 
.ves     .      se  in    stil.le. 


(goes  a  little  way  back  from  the 
easel  to  look  at  the  picture) 


But,  in    re  _  venge  a       Pharaohwill  I     drown 

Per  veri  di  .   car .  mia/  .  fo.goun  Fa.ra  .  on!. 
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(heaves  a.  long  sigh,laying-  aside  his  palette  and  brushes,and  ceases  painting 
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Marcel' s  project) 
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he  lifts  a  bulky  manuscript) 
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MARCEL     (Rudolph  strikes  a  flint  on  steel,  lights  a  candle  and  goes  to  the  stove  with  Marcel;  together  they 
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set  fire  to  a  part  of  the  manuscript  thrown  into  the  fireplace, then  both  draw  up  their  chairs  and 
sit  down, delightedly  warming  themselves.) 
'RUDOLPH 


MARCEL 
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(The  door  at  the  back  opens  violently  and  Colline  enters  woking  frozen, 
stamping  his  feet  and  throwing  angrily  on  the  table  a  bundle  of  books 
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gior  .  no  di Vi  .  gi  _  lianon    s,ac  .  cet  .    ta    .    no     pe.gni! 


^Bi 


I 


U 


$  nv  r?  i 


^ 


i 


fci 


ITTI 


RUDOLPH 


COLLINE      seeing  fire  in  the  stove) 


(to  Colline) 


-^-irM- 


Gently, 
Zitto,.. 


it 


p 


IT  ?     g  g   g  j 


What's  thatl'a  fire,eh? 
£/.  nafiamma.ta! 


RUDOLPH 


J>  Ji  Ji  v 


* 


is       my  drama 
dir)  «7     imo  dramma... 

COLLINE 


j        v  Ji     71 


In    blazes. 
...al     fuoco. 


SSF 


/>  115494 
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16 


RUDOLPH 


j      y  v  a  m 


(The  fire  languishes) 


COLLINE 


g 


4» 


\>i 


È 


l 


Brilliant! 
Vi.vo. 


P^t 


find 
tro 


it      ve 
vo    scin 


ry     sparkling! 
til    .    lan.te. 


^m  * 


RUDOLPH 


*       W  J)  J> 


COLLINE 


3 


Brevity's  deemed     a 
Z«  bre.vi  .  £à,        £T<ra 


*     »'ff     |*     i>ff    1       bull  7 


Too  short  its    phr as  es  1 
JH/a  dw  .  r«        pò. co. 


r  ^7''7 


RUDOLPH 


i  i  j  * 


treasure. 
pregio. 

COLLINE 


(taking  the  chair  from  Rudolph) 


3 


i—.  W      P 


i 


1*11    j) 


J'Mjl 


v  y 


± 


Your  chair  pray  give  me , 
Au  _  to  .  re,a    me      la 


•>  i  ;>  ii 


11  iT? 


#*> 


^ 


r= 


«a. 


115494 


* 


lì 


MARCEL 


b 


P     P   V 


v^ 


^ 


^^ 


COLLINE 

k 


These   foolish     entr'_  actes  mere  .  ly make  us 
Quest'in  .ter .  mez   .     zi     fan     mo.rir    d'i. 


*>  "H;4 


2 


Au-thor. 
se.  dia. 


RUDOLPH   (taking  another  portion  of  the  manuscript.) 


* 


i 


^^ 


* 


MARCEL 


S^g 


Here  is       the    next  act. 

At      _        /<?        se  .    cow .  rfo . 


* 


(to  Colline) 
PP 

4> 


^ 


shiv.er.  Quickly! 
.ne.  dia.  Pre.  sto. 


Hush,    not   a 
Mm      far    su 


\   1     1     I       ^ 


7     7     j        7E 


58* 


=  ^i 


3 


::fe 


T»J» 


* 


:t 


g^ 


y   y    it     y1 


'f.  y   y    jt  =y 


^T 


MARCEL 


V 


»  T     b»      * 


§3 


gffg$ 


8 


whis  .per. 
.sur  _   ro. 


115494 


• 


&  *—   t* 


*"    (Rudolph  tears  up  the  manuscript  and  throws  it  on  the  fireplace, the  flame  revives. Colline  moves  hischair 
nearer  and  warms  his  hands, Rudolph  is  standing  near  the  two  with  the  rest  of  the  manuscript.) 

Lo  stesso  movimento 
marcel  Sostenendo  a  Tempo 


'  b  W  4 


^m 


* 


^ 


COLLINE 


Colounhow 
Giusto  co. 


^m 


y  V  V  g  IP  ^m 


*¥ 


Lo  stesso  movimento 

Sostenendo 


How  deep  the  thought  is! 
Pensier  pro.fon  .  do! 


d* 


eg 


i 


à 


i 


à 


à 


• •         •    • 


^=tf 


f 


f 


f^f 


r 


r 


"SP" 

a  Tempo 

•P-P  staccntissimo 


ff 


mm 


RUDOLPH 


te 


p     p     p     IP     fl     P — S- 


Ps 


£ 


MARCEL 


» 


In     that   blue    smoke  my     dra  _  ma  is 
In      quel.  Vaz  .   zur  .   ro    guiz  .  zolan. 


SS 


mm 


true! 
.lor! 

1     . 


fi-!  ^ 


w 


w 


m 


S8s 


w 


RUDOLPH 


.^b"    P      P      P      f   f    I  P'J'  ~^fr~J 


P. 


dy  -  ing"  full     of  its    love  scenes  ar_  dent  and  new., 
-guen  .  te     sfu.ma  un'ar.  den  .   te     see  .   na   d'a.morL 


HM 


p  115494  p 


Mflnmnim« 


rit. 


19 


MARCEL 


wm 


i     Mf|gPja 


w 


rit. 


COLLINE 


èè 


a  Tempo 


Thosewere  all  kisses  ! 
Là     ce.ran  baci! 


3W>  *     FTTTg  p  v  < 


9 


fc^Ét 


A  leaf  see  crackle 
Scoppiettaun  foglio. 
rit. a  Tempo 


5? 


£^ 


^         ^S 


*ffiT 


rs 7   .My 


zs= 


EE3E 


fi 


^  7  ftf" 


rail 


^ 


Si 


^       _s: 


m 


rit. 


rt\ 


a  Tempo 


l 


^^ 


S 


fe=£ 


Wf 


T^F 


RUDOLPH 


^^ 


(throws  on  the  fire  the  remaining  manuscript.) 


y    J)    J)    p  44— I  ?  r   =p 


get 


S 


|^'     v  ^ì 


Three  acts      at       once      I   desire  to 

>r    j*     i1"  >r    •   ^re      a^  -  ^or        v0  -  glio d'uncol  .  pou. 


i= 


ÉÉHÉ 


gj   v       g 


? 


^s 


#p 


^^ 


f^p 


g 


a 


s 


RUDOLPH 


COLLINE 


§^ 


/t\ 


I    f  H  P  H  I P  p  E  l 


s 


# 


fe£ 


On -ly  the  daring" can  dreamsuch  visions. 
TW  degliauda.ci  Vi.  dea  sHn.te.gra. 


jEp^# 


f^ff 


& 


Hr£ 


^ 


i: 


^-^i^ 


«f 


o\ 


p 


Jj'  jl' 


-**- 


W 


Si 


p  115494  p 


■ 


I. 

U5. 


BwWBBBHFlTtWWPUa 


' 


20 


RUDOLPH    (applaud  enthusiastically) 


tes 


t 


g|F=ft 


m 


& 


m 


v    v  ~n 


^E=z 


Dreams  that  in  bright  flame     soon 
Bel    -     lo  in  al .  le    .     gra        vani 


dis.ap    _    pear. 
pa  sva  .     nir. 


MARCEL 


Tflyg  ?     ì 


H — 7     r   ^ 


p 


COLLINE 


Dreams  that  in  bright  flame     soon        dis.ap   _    pear. 
Bel    .    loin  al .  le     .     gra        vani  _     pa  sva  .     nir. 


Dreams  that  inbright  flame     soon 
Bel    .    loin  al .  le    _     gra        vam 


dis.ap    _    pear. 
pa  sva  .     nir. 


MARCEL     (the  flame  diminishes) 


« 


* 


ep» 


m^ 


^ 


* 


^^ 


?  7 


s^RP 


W 


MARCEL 


f    ?  ?  ?    7  ?  1 7     7    * 


S 


HS 


COLLINE 


Gods!  see  the  leaves  well  nigh  perished! 
Dio...  giàs'abbas  .  sa    la    fiam.ma. 


i      *  v  \i  n  t  3  $ 


^m 


How  vain    is  thedra.mawe 

Che      va  .  no, che  fra  .  gi.  le 


p  115494 


21 


MARCEL 


'>^     ?       ?    * 


cherished! 
dram,  mal 


MARCEL 


pp molto  rail. 


r\ 


i 


as 


lev  crack-le.theveurlupihey  die! 


^ 


They  crack-le,  they  euri  up,they  die! 
Già      scricchiola,increspa.si,  muori.,.. 

dim.  e  rail,  molto     ^ 


^fl 


El 


Y 


m 


molto  rail. 


kmt  ,Ji* 


u 


4 


1 


ppp 


à 


*  i  i 


m 


^7 


:=      y      :z      y 


«B& 


/"       «  piacere 


corta 


Allegro 


m  i   T^iT  MTi^  yr^i^nT  f 


:5t5 


afi? 


The  Author!  now,  down  with  him  we 
^4*  .  has  .  so,     ab  .  bas.so    Va  .  u  . 


cry!. 
.  tori. 


corta 


»? 


m  !    TT|T  MiT  M T  f 


^^ 


B¥ 


*$ 


The  Author!  now,  downwithhim  we 
^4£  .  bas .  so,     ab  .  bas.  so    Va.  u  . 


cry:. 
_  tori. 


|^ 


^=^ 


10 


=        C\ 


jfe&j 


Allegro 


Et 


stent. 


co£  rawfo 


^S 


F 


115494  2> 
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(Prom  the  middle  door  enter  two  boys, one  bearing  food, wine  and  cigars,  the  other  a  faggot  of  wood. 
At  the  noise,the  three  at  the  fire  turn  round, and  with  a  cry  of  wonder  they  dart  on  the  provisions 
borne  by  the  boys  and  deposit  them  on  the  table;  Colline  takes  the  wood  and  carries  it  near  the  stove.) 


RUDOLPH 


(surprised)  f 


gridato 


*    *  i;  p  y 


MARCEL 


m 


Fuel! 
Legna!  /™$%$ 


)  b  y  fz 


COLLINE 


« 


Wine,  too! 
Si  -  gari! gridato 

(surprised)         J 


V 


3=^£ 


$m 


ben  ritmato 


AM 


Ci. 

Bo?\ 


E^5 


f 


m  r  9  r  r 


^/> 


^^ 


^^g 


*  M   F~ 


RUDOLPH 


fe 


/ 


gridato 


(dusk  is  falling) 


(enthusiastically) 


feE^Eg 


e  r  pir  p  r  E 


? 


ft 


MARCEL 

m 


Fuel! 
Legna! 


f 


gridato 


All  the  lux.  u_  ry 
Le  do  .vi  -  zied'u 


of  Christmas  we  are 
na  fie.  ra  il    de. 


i  ]r\>  n|hi'  g | r    ff  r  g  | r  p  r  m 


3 


COLLINE 


Bordeaux! 
Bordò! 


All  the  lux.  u_ry 
Ze  do. vi  _  zied'u. 


ofChristmas  we  are 


yi)t|     J)   y  y  j^ 


*  > r   PIT     IT  J 


gars! 


fa  -  rn 


All  the  lux-  u_  ry 
Ze  do. vi  _  zied'u. 


^^ 


of  Christmas  we  are 
w«  /te-  ?•#  «7    de. 


*£=*=! 


■»■*■*      -*■ 


1=1 


m 


w 


£e> 


«-        A 


f^ 


FF^ 


I 


^^ 


ÌEEE3S 


r 


if- 


i 


r 


s 


r 


*'  »      m. 
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*> 


■' 


23 


RUDOLPH 


l     If  ?^NT 


(Exeunt  the  two  boys) 


=^=^ 


destined  yet      to     know. 
.stin    ci  de  .  sii   .    nò. 


MARCEL 


gg  r  f  r  p  i  p  »  »  * 


fa.  ted  yet       to     know. 
stin    ci   de  .  sti  .     nò. 

(enters  with  a  triumphant  air.)  (throwing  some  coins  on  the  ground) 


SCHAUNARD 


m 


tonante 


r    u  f 


£ 


ÉPPE 


•^  Such  wealth  in  the     ba  _  lance  Outweighs  the  Bank  of 
La         ban.ca  di  Fran  .  eia  per       vo  _   i     si      sbi. 


COLLINE 


m 


I  p    ?  ip^^ 


fa -ted  yet       to     know. 
.s£m    c«  <fe  .  sti  -    wo. 


£ 


I 


^ 


^ 


=± 


S 


^^ 


£^ 


j    if  * 


FT 


«=*=£n, 


ji 


s 


i 


É=ÉÉÉ 


53^ 


yf    ft 


B 


MARCEL 


m 


(Picking  up  the  coins) 


(incredulously) 


I       V    I      J) 


SCHAUNARD 


Tin     me 
Son  pez 


dais?  in. 
zi     di 


m 


l 


France 

-  Ian    .    c«'#. 

COLLINE 


'    M   ff   Ml'    M     ^ 


Thentakethem,thentakethem  ! 
Rac.  cat.  ta,    rac  .  cat  .  ta!.. 


£ 


h 


W 


S 


:*    ff  *    (T 


-r-=* 


m 


1» i 0- 


^m 


i  fi  f 

L     ^    =» 

T.     I- 
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' 


--.  N  '  '■•  ■  ■ 


-*.  t 


RUDOLPH 


m 


(bowing) 

*      B     ff   P 


#^P 


MARCEL 


KingLouisPhL 
Lu.i.gi  Fi. 


P^ 


_spect  them! 

_  /tfr  _  W".  (showing  one  to  Marcel) 
SCHAUNARD  gridato 


m 


z3t= 


i  JT  [T  v  HJT  jT  v     ?  7  |7  ThP**  p^ 


You're  deaf, then?     or  "hi  ind  ?         What  face  do  they  show? 
*SW  sor.  do?..     Sei  lip.po?..         Quest'uomo  chi     e? 


P  leggero 


m   "    J- 


T 


ip 


m 


7    ^— 


r 


RUDOLPH 


;fc 


j;  M  f  p  [t  >; 


3£ 


* 


5: 


lippe!  to  my  monarch  I     how.       Shall  King"  Lou 
_  lip  .poi M'inchino  al  mio   Rei         Sta      Lu  .  i 

MARCEL 


is    Phi  .lippe 
gi    Fi  _  ftp 


Pi 


at    our 


S 


È 


£=N£ 


tt 


È 


Shall  King"  Lou 
Sta      Lu  .  i 


is    Phi  .lippe 
g-i    Fi  .  /zi? 


at    our 
pò     ai 


SCHAUNARD 


m 


f         ff    I  f  ff: 


* 


Shall  King  Lou 
♦Sto      Zw  _  i 


is    Phi -lippe 
gi    Fi.  lip 


at    our 
pò     ai 


COLLINE 


m 


vf  ff  ir   r  f^ 


è 


Shall  King  Lou 
*SV«      Zw  _  * 


is    Phi. lippe 
gi    Fi  .  lip 


~h  f   r 


& 


p   1     — »        * 


m 


^ 


¥^£ 


1 


at    our 
^0    ai 


115494 


• 


g^=j=£^jy  \t<,vi 


RUDOLPH 


(They  place  the  money  on  the  table) 


25 


f^7    F       1^^^ 


MARCEL 


feet       thus  lie      low? 
wo    .    stri....        pie! 


EEE=gEgS3É=aJE^5 


±;: 


SCHAU. 


feet      thus  lie      low? 
wo    _    6'// 7 ^nc/ 


COLLINE 

$ 


feet      thus  lie      low? 
no   _  s/r« ^m£/ 


m 


i=t 


m 


È 


ni 


feet      thus  lie      low? 
wo   _  s/?7 ^?«è/ 


(Continues  to  recount  his  good  luck;  the  others  do  not  listen  to  him, but  go  on  arranging  everything 
SCHAU;    on  tlle  table)  _  L        k».       ^ 


g»t— *-tfe 


1 


£ 


7  t   7    |jt  T   1     ^   |*  F   f    ftl^-/  I    r 


Now  I'll  explain; 
Or  vi  di  _rò: 


This  gold  here,,      or    ra.thersilver 
quest'o  _  ro. . .        o   meglio)migento. . 


i>#^ 


b"»  r  ^ 


J  „.|M     ,'JfT^ 


f 


g^ 


U~-  L     I-1- 


I  ""f   I    V 


m 


n 


^ 


7w 


rsj^X 


t 


up 


it 


PH" 


^,r  J 


MARCEL 


(putting  wood  on  the  stove) 
li 


-V-frw 


w  p  p^piyipp-r    *     * 


SCHAUNARD 


S^ 


ltJ> 


T^=^ 


f: 


First  the  stove  to  re  _  plenish. 
RiscaLdiamo  il  ca  _  too  / 


fin- %  * 


V 


COLLINE 


has  its  own  no.  hie  sto.ry. 

ha  la  suabra.vaistoria. 


m 


M>  jHH  ? 


1 


J^r^ 


o  much  cold  has  he 
Tim  _  to   freddo  ho  sof. 


115494 


26 

SCHAUNARD 


te 


SCHAUNARD  A  A        &«-•  -•-  ^- 


1    I      1     -I       7 


COLLINE 


'Twas    an    Eng"    _     lish  _  man,  then, 
Un      in  -  gle     _     se,  un     si  _  gnor, 

6-y=F7   ji — ^ 


Lord. 
Lord. 


suffered, 
-fer.to! 


*r-i-H* 


7 


SS 


cz: 


^  T    J^ 


j=^B& 


?sf 


ÌEE3E 


-sz 


/. 


espressivo 


^C 


w 


3§ 


s 


i 


f 


MARCEL 


m 


(throwing  Colline's  books  from  the  table)     gridato 

W 


ì 


SCHAUNARD 


£ 


te   n  ir  t> 


iiJ^  Ji  J^  n   >   F  F  E 


£4=^± 


Off! 


£ 


F    7     ì       7 


or    Mi  _  lord    as  may  be, 
o     Mi  _  lord  che  si  .  a, 


De.sired   amu.  si-cian. 
voleaunmujsi  -  cista... 

A 


lJ-.L-       J 


* 


^ 


5 


<s>^ 


nr^ 


i  w« 


f^f  f 


'J»L    * 


RUDOLPH 

ìfìl 


h 


l  7    J?    ^     J?     |T    7    7     lzzzz=5 


u 


m 


MARCEL 


4> 


z<c~i* 90 •       » — -» » 

S     t  "    V    V    V    V 


A 


Where  is  the    food? 
2/e_  sco  cfo  _  v'è? 


& 


P^rP 


ffi 


Let  us  furnish  the     ta  _  ble  ! 
Pre.pa-ria.mo  la      ta-vo.la! 


SCHAUNARD 


y*ii   ì     i  i\ 


4.. 


É 


Jfe=" 


fi 


E 


?=**=* 


m 


COLLINE 


I     flew  to  him. 
Io?    vo  .    lo! 


S 


gridato 


m 


7—7- 


There! 
Là. 


H5494 


MARCEL      .„ 

grtdato 


27 


(they  make  up  a  great  fire  in  the  stove) 


%K       f    7    1    ^=^ 


Here! 
Qua. 

SCHAUNARD 


If— ff- 


• • 


9jjp=)F=F^=rp  i  (t  [t  t  *    t  u  w  rrr~7 


fee 


I  pay  my     homage; 
E  vii  pre  .sen  Jo. 


Ac  _  cep  _  ted,  I       en 
31'ac.cet  .  ta,  gli     do 


}  V    J 


^ÌF^j 


s  *   *> 


#« 


brillante 


ì=i==;ì 


E*fc 


^ 


^ 


MARCEL 


(they  arrange  the    viands,  vhile  Rudolph  lights  the  other  candle) 


m 


■j 


wiii 


t 


s 


SCHAUNARD 


And  here's  a  pie,too! 
Pasticcio  dolce! 


^m 


)     1     7      j     -3—     j  Tf=f= 


t 


£ 


f 


.quire.. 

COLLINE 


_<fo. 


When        shall  we  start  the 
A  quan.do   le      le  _ 


m\  i  i  v  vm 


4 


$-$-i  i  i 


Here's  cold  roast     heef . 
Ar  .  ro.  sto        freddo! 


-x~^y — >TJL 


i=l 


èé 


# 


i 


F]  F)  £ 


m 


I 


' 


? 


zes 


^ 


^v-*    ?S       t 


i     J>*  J> 


tì* 


3=3fc 


1  1     *^=¥ 


a: 


SCHAUNARD 


m~f  i  v  ^  ^M 


^§ 
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SCHAUNARD 


poco  allarg. 


\n,  r  7  Qv\\-    \  f\  \f  f  fihr    r,(t 


an  .  swer  to      my  ques    _    tion  'When  shall  we  start  the   les    -     sonsPHe 
.cet  _  taegli      do. man   _     do:      a     quan-do  le       le  .  zio     _     ni?    Ri  _ 


#  J"  j> 


§3 


^m 


»—m 


ì. 


re? 


jì  1 1 1 


-^  •=>•  -^      ^- 
g  a  g    g< 


J30CO  allarg. 


r 


^ 


SCHAUNARD 


m 


a  Tempo 


1 


fefc 


l       7   jt      ^ 


s 


È 


ta 


answers'^Now, at  once!" 
.sponde: Meo  .  min.ciam/...„ 


13 


"Just 


£ 


f 


^^ 


7  7        K7    7 


^f 


r«//. 


?a.  Im) 


*  li 

PP         |Pa  Tempo 


m.d. 


hM 


fi   t»j  h 


V 


17   7 


^F^F 


SCHAUNARD 


g  P    P  *  M^ 


i 


ir  r  h^  ** 


£ 


é 


look  there;"  showing"  a  par  _  rot  that  on  the  first  floor  hung,  then  con 
.da  .  re!„  eunpappa.  gal  _  lo  m'ad .di .taalpri.mo  pian,  poi  sog 
2 


ÌÈÉÉÉÉ 


£M^# 


» 


S 


it         7  §| 


£ 


È 


"ZA 


Si 


PP 


m 


n 


ti   T  '    E 


f 


RUDOLPH 


P 


*        U.^\ 


SCHAUNARD 


m  p  p  i 


r  nfr  fff  yè  É^fay 


Brilliantly 
Fid-gi-da 


3EÈ 


>tinues:  "you  must  play  un-til    thathird    has  ceased  to    live!' 
-giunge:  "Voi    suo  _  na .re fin. che   quel    _     lo       mo.ri.re!,, 
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. 


RUDOLPH 

It 


29 


*P  P  P  l?  tr  tr  i1^ 


;fr- 


lightens  the  room  in.to  splen  _  dour. 

MARCEL  fol-gO-ri      la      Sa-la   splendida.  (puts  the  two  lighted  candle^onthe  table) 


m 


^-jft- "p  "p  i  ;  r  ^ 


SCHAUNARD 


Here  are  the  candles. 
Or    le  can.de -le! 


n,  uiyfr  y  ^n  h  hr  ^    nr  p*p  ^ 


COLLINE 


Thus  it  be.fel,    Three  days  I  play  and  yell, 
2?  ,/w   co  -  sì:       Suojnai  tre lunghi   dì... 


Then  on      the  servant  girl 
Al  -lo  -  ra  usa  .  i  l'in. 


SS 


i  jiH  ipfr  pte 


K 


«p=* 


I 


w 


What  lovely    pastry! 
Pasticcio   dol.cel 


m 


fri  JU  I 


g 


m 


p 


^t 


e 


i.  iiJ   "p 


p 


SCHAUNARD 


SS 


* 


1 


I  r^ir 


i»        • 


4* 


p  r  | 


s 


* 


try       all    the  charms  wtiere-with  I'm  la    _    den,   the 
.can    .    to     di     mia      pre  .sen  .za  bel  la,     di 


charms  where^vith  I  m 
mia      pre  .  sen  .  za 


^  nJ'-^J  J 


^^ 


S^ 


^ 


s 


5 


r^fr^ 


ryr 


S  f    1  I 


« 


3 


4 


I 


E 


W^* 


RUDOLPH 


i    «  nty  1  g  ?  *  1    jjBl 


ft 


MARCEL 


k» 


PSJ    *     w  | 


fe 


An  i 
U.rii 


dea. 


S 


^i 


W& 


P  F  !  I  g  p 

ithóróhe     tame 


5EÈ 


fe3E 


SCHAUNARD 


SSj 


What?  no      cloth on^he     tame? 
Man.giar       senza  to  .  vaglia? 


The 


J  I  I      P 


i 


É 


^ 


I 


± 


i 


COLLINE 


la 
bel 


den.    I     fas-cinate      the    mai -den. 
la. . .  Af  -fa.  sci.nai      Van  .eel  _  la... 
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RUDOLPH 


m 


*  *>$  F  *  i  p  p 


^ 


MARCEL 


Excellent  paper!  One         eats    a  meal  and 
Ot-ti-ma  carta...  Si  mangia  e  si    di  . 


"Con.stitu_tion_al!" 


f  rCbn_stitu  _  tion-àl  !  " 
r  'Co  _  sfoYw  _  ziojnal!, , 

SCHAUNARD 


m 


t^F* 


fe 


COLLINE 


With  pars.ley  I     ap  -  proach the 

Gli  pro  -  pinaiprez.ze  -        _        -ino. 


m 


iil   i 


"Con_stitu  -tion-al!  " 
ftCo.  stitu  .  ziojnal!,, 


8- 


14 


fel 


E 


^1=4 


3^fFgg 


^ 


^ 


Et 


p= 


■P  rfo/ce  e  brillante 


M 


ff 


^g 


m 


è 


Uff  ?  F  *-f 


*^± 


*   7 


RUDOLPH 


5 


(arranging  the  newspapers  as  a  table-cloth, Rudolph  and  Marcel 
bring  the  four  chairs  to  the  table  while  Colline  busies  himself 
about  the  eatables) 


OWE 


3t3t 


SCHAU. 


swallows  news  at  same  time 
-vo-rau-nyap-pen.di  _   ce! 


m 


^ 


^m 


p 


7       I       7    £ 


m 


bird. 
.lo... 


His         beak      Lo    _ 
Lo     _      ri  _    to  al  _ 

r  1  fi  fi 


ri    _ 


to 

gò 


o.pens, 
Va. li, 


Lo. 
Lo. 


+-*#£  6 


MUM 


PP 


g§  [m?    ii 


i 


f 


JHr-£ T- 


±Jt 


7  7   «  7  7 


rrt  7  7 


f 


SCHAUNARD 

Meno 


,    Meno  -^ „ „ m     m    r^-s     -    ^ - 

p%  r  ?  Qpir^rpir  PG  p ir-    *  E 


j96><?<9  allarg. 


M^etì 


_ ri  -to's  wings  outspread,       Lo_ri_to  o-pens his  beak, 
-  ri -to  aliar  -  gò  Va  _    /«',   Lo -ri -toil  bec  -  co  aprì, 

Meno 


5 


i 


^T\ 


A  lit  _  tie  piece  of 

Un  pò  -  co  di  prez- 
a  Tempo  ,\  ^     > 


E 


■ 


1=^7  7    jig 


j)7  7* 


H! 


TT~^>  S    7 


g^ 


* 


* 


jBj      J)7   7     Jì  7    7~ 


^S 


S  7      N    g  ^ 


k0 


f  risoluto 


poco  allarg. 


Ili      7 
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(seeing  that  no  one  is  listening,  grasps  Colline  as  he  passes  with  a  plate) 
SCHAUNARD  ^  A  ■- 


31 


m 


i 


£ 


I 


É 


(pettishly) 


fe 


^^ 


P  H   O  O: 


z 


parsley  gulps, as    So.crates   is    dead. 
.ze  .mo -lo,     da    So _  crate     mo -ri!.. 

COLLINE 


?1 


The      de.vilfly  a. 
Che  il    dia.vo.lo    vi 


■ì     7  ^  If  If 


3 


4 


Who? 
Chi? 


SCHAUNARD    ^        N       Is 

u__     "ft?  -  »•       J] 


gB=FE=g 


É 


(seeing  the  rest  in  the  act  of  commencingto  eat  the  cold  pie.) 

Poco  meno 


^m 


^1 


±= 


.way  with  you  en  _  tire  _ 
por  _  #    tut  .  #    quail. 


Éi 


usi 


fecero    3 


Poco  meno 


What  are  you 
Ed    or    che 


m 


3- 


wm 


f 


m 


^ 


3  $J« 


HE 


CD 


p* 


2»- 


IV 


a^fe 


3^ 


if 


& 


F^ 


:rr-r 


7 


SCHAUNARD 

(2— 


gridato 


(with  solemn  gesture  extends  his  hand  over  the  pie  and  prevents 
his  friends  from  eating  it, then  takes  the  eatablesfrom  the  table, 


^EEÉ 


m 


^ 


t 


i 


^i 


_    ing?     No! 
.     te?      No! 


dain  _  ties  of  this    kind      Are  hut  the  sfored-up 
Que  .  ste     ci.ba  _  rie  so.no  la   sal.  me. 


<r 


J? 


:^5 


;S^5 


St 


and  puts  them  in  the  cupboard)  rolli 
SCHAUNARD         ^  p  m 


a  piacere 


m 


^f-^U=g 


^— Fir  p 


^^ 


^E 


£ 


fod  _  der       saved  for  the  morrow  Fraught  with  gloom  and  sor  row:    To  dine  at 
.ri   .    a         pei     dì  fu.  tu. ri        te    .     ne .  bro.sieoscu.ri.     Pranzare  in 
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' 


32 

SCHAUNARD 


pnijf-f-  ff  ff  |  ff  ff  f  y  i  kg 


1* 


I  IT  E  p   I 


home    on  the    day  of  Christmas     vi -gii,         While  the  Quartier     La  - 
ca  .   sa   il       dì  del.  la      vi  >    gi.lia  men-tre  il  Quartier     La    . 


-tin  em_bel-lish_  es  Its   ways  with  daint.y     food  and  tempting' 

-  ti  _  «o    le     sue    vie  ad  _  dob  _  &z    rf«    so/  _  sic.  eie  e  lee  _  cor 


Allegretto  mosso  J1: 132 

SCHAUNARD 


Jt 


gfrff 


y  g g g  j  ^m 


16 


relish. 

9 


nt.e 


Allegretto  mosso  J':  132 


fornirli 


J^ 


Mean-while  the   smell  of 
Quan  _  <fo  im'o  _  lez  -  zo 


savoury 
di  frit 


m 


m 


m 


em 


33 


a^ 


j32> 


SCHAUNARD 


U 


è 


è 


f   MM    Ml?    ?    1^^ 


frit.        _  ters... THe      old  street  fills  with  fra-grant       o_ 

Ael    .         _    te im    -   bai. sa.  ma    le     vecchie      stra. 


f  >rn 


SI 


^ 


S 


^^ 


» 


s 


n 


iS 


s 


a1?3 
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. 


! 


SCHAUNARD 


(Rudolph,  Marcel  and  Colline  surround  Schaunard  merrily) 


33 


dour 
.de?. 


There, singing-  joyous Jy,      merry  maidens   ho  .  ver. 
La     le    ra  _  gaz  _  ze        canta  .  no  con  .  ten  _  te 


S3 


m 


m^ 


iS 


* 


m 


s 


a 


i 


*=* 


3 


i 


RUDOLPH 


>    J'    J' 


P     P      P>      1 


.lad 


£ 


'Tis    the      glad  _  some    Christmas      eve. 
La     vi    _    gi  _  /iff         rf*     i\fr   _    to// 


MARCEL 
P 


*=£ 


fe 


'Tis    the     glad  .some    Christmas      eve. 
Xff     v*   _    gi  _  /to        dfó     Na   _    to// 

SCHAUNARD 


5P 


£ 


#  • 


i 


È 


s 


1 


F 


COLLINE 
2> 


Hav  _  ing  for    ec  »  ho,      each,a  student 
ed    hanper    e  _  coo  _  gnunaunoslu. 


£ 


nrn 


'Tis    the     glad  .some    Christmas      eve. 
La     vi   _    gi  _  /to         dft     iVb    _    tal! 


SCHAUNARD 


%  ?  I 


(solemnly) 


^ 


3 


4 


lo  _  ver. 
-den  _  te! 
8 


A 
Un 


P^ 


^ 


ÉÉS 


I 


^5 


*^tf 


m 


m 


J inarcato 


àsÈ 


* 


2 


rail. 


f 
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Moderato  

SCHAU;    S'  M-Z+    +    ^^k 


m 


¥ 


^^^fedlÉÉl 


lit   _    tie  of     re _li_gion  comrades ,1     pray. 
po'         di  re  .  li.gio.7ie,    o    miei  si  .  gno.ri: 


Within  doors 
si  beva  in 


SCHAUNARD 


m 


Me 


^  ?  v     v 


I?  Tempo  (Allegro  brillante) 

(Rudolph  locks  the  door,  then  all  go  to 
the  table  and  pour  out  wine) 


# 


I 


0 


a=st 


drink  we,    But  we  dine      a 
ca  _  sa,      ma  si  pran  .  zi 


_  way! 

fuor!. 

I?  Tempo  (Allegro  brillante) 


t. 


-JJ7- 


i 


£S 


i     i        k1    r 


E  £ 


6 


Ff 


f=^ 


i   1 5 1 1 


faiia 


// 


//( 


?F^ 


^ 


«  r     mr 


^^ 


& 


£ 


Pf 


3tat 


TTVTT 


»„  ..  ii»-    J*:  uà  r  g 


r        »' 


/ 


V 


0-     ♦ 


^ 


^ 


te,5 


2 


^ 


S* 


^ 


11  S)1  1 


it* 


2: 


MARCEL 


(all  are  in  amazement) 

«  piacere 


jfl     ft  .fr 


rrWhi 


9:t 


18 


BENOIT 


(two  knocks  at  the  door) 
•£-£  (without) 

o  piacere 


Who  is   there? 
6~%z  e      làP 


frff-Ar 


a  piacere 


^seii 


w 


X    i-'V  ^^ 


Tis     H 
5?    jw^o/! . 


'Tis  Be. 
Be.no. 
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i 


. 


■:JJ 


Allegro  vivo  J--153 

MARCEL     


(they  put  down 


35 


S 


0 m     If- 0 » If-     It" -their  glasses^ 


BENOIT 


^Tis  the  landlord  is    knocking". 
77   pa-dro-ne  di       ca.sa! 


yg    ffn  jl 


_nòit 

-it.  , 

Allegro^yivo  J«=152 


SCHAUNARD 


Bolt  the  do( 


il  i.  l'IT  I  i^  *  * 


COLLINE 


loor  quickly! 
Uscio  sul  muso. 


jailing  towards  the  door) 


I 


No,there  is    no  one . 
Non  c'è  ncs  -  su.no. 


*>  JTiJfl  iT3 


/?nm 


ita  jT3 


?jrir^ 


f"f""'f"<   > 


/ 


SCHAUNARD 


Si 


É£ 


^\ 


J      y  J       3 


y  t     y 


BENOIT 


3Tis     fast'ned! 
È       chiuso. 


f7\ 


(without) 


££eÈ 


3=F 


i 


_Cv 


Give  me  a 
£f  -  na  pa. 


*rt=f 


P 


CTH-J33. 


.JT^j^l 


7^/31 


BENOIT 


ir^i 


y  y  w  y  y 


n^ 


4fe  r  f 


word,  pray. 


^P 


f^PP 


/ 


3 


J^* 


^ 


u  rjftì 
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36 

SCHAUNARD  (after  consulting1  his  friends  goes  and  opens  the  door) 


y  *  y'nn 


Only  one! 
So.,  la! 


È 


9% 


ìx^r^ru 


r  y  Ì 


^ 


MARCEL 


(receiving  him  with  great  cordiality) 

a  piacere    l>£    pt 


i       »  i      a"ff 


m¥t 


p 


«$ 


w 


Imi  _  lo  !    Give  him  a 
0  _  là!     dateu.na 


BEN0IT  (enters  smilingly,showing  a  paper  to  Marcel)  vincere 


^^ 


m 


i 


The  rent. 
Affitto! 


fgaè 


l_y_?   j       £ 


te 


m 


fc 


co/  canto. 


3 


?  nJ  y  ? 


^mj    ^ 


Sr 


P^l 


&5 


t- 


RUDOLPH 


Andantino  mosso  J«rloo 


SE 


3=Fg=f 


Quickly. 
Presto. 


MARCEL 


(offers  Benoit  a  glass  of  wine) 
2> 


y^  r' 


£ 


-r    »    / 


m 


seat/riends. 
se  .  afta. 


SCHAUNARD 


^B 


(with  gentle  firmness  insists 
on  his  sitting  down)  P 


Some 
Vuol 


m. 


3=^ 


w 


Sit   down! 
Seg-.g-a. 


BENOIT 


^m 


(defending  himself) 
P 


IMhtifl 


3EEEEÌ 


B$ 


18   Andantino  mosso  J  «=100 


Donottrouble^    I    begyou. 
Non  oc.  cor. re.    Vor.re.i... 


pn  f77  p^  77777^77    F 7_r  p 


7  7 
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COLLINE 


RUDOLPH 


*W^ 


(Benoit,  Rudolph,  Marcel  and  Schaunard  seated.  Colline  standing.) 


Your    health! 
Tfrtf  _  chiamo! 


(Ali  drink.) 


MARCEL 


ggg    H  ?   j        » 


B$ 


Bordeaux? 
be.re? 


P 


m 


mg 


Yourhealt 
Tocchiamo/ 


r 


BENOIT     ft       -fr 


B$ 


Thank  you! 
Grazie! 


RUDOLPH 


Sì? 


ì^g 


SCHAUNARD 


^ffi 


Good  health! 
Tocchiajn! 


Mm     e 


BENOIT 


Si 


Drink  up! 
Be.va! 


(Puts  down  his  glass  and  turns  to  Marcel 
showing  him  the  document)         ,  ^     ~p~ 


Ì-     »   y  p  f  4  r    P 


fel 


a$ 


f"K-T 


3Tis  the  quarter's  rent  I      call  for. 
Questue     l'ul  _  ta  _  ;^6>    &•*  _  me  .  s^r<?. 
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RUDOLPH 


m 


(raising  his  glass) 


-t — m 


r 


m 


MARCEL    (ingenuously) 


Your 
Toe- 


mm 


mm 


m 


Glad     to  hear  it. 
N'ho    piace  _  re. 

SCHAUNARD 


(interrupting-  him) 


sm 


tei 


/     y  a  qp-  iJif  i       p 


a? 


Ah  _   oth  _  er  tip  -  pie 
An  -co.  rami  sor  so. 


BENOIT 


Si 


H 


ééé=i 


I  'If  T;  , 


^=^ 


101 


m 


and  therefore. 
i?    quiyi-di... 


Thank  you! 

Gra  -  zie! 


#[>  'iS-7? 


#M£ 


sé 


4^- 


s 


ffyrmr 


I 


teutS 


w 


F%    ^ZJ 


j^lj  itJ  t, j>  tWp~j[J  ^j 


»</• 


^ 


RUDOLPH 


1%    lp?/       r 


(all  touching1  Benoit's  glass) 


r  7'r  E 


t, 


g^=F 


Here's  to  your  good  health,  Sir! 
Al  -  la  sua  sa  -  lu    -    te! 


health! 
-chiam! 


MARCEL 


« 


(raising  his  glass) 
mi 


>£V 


£ 


erbM  y 


w 


Here  s  toy  our  good  health,Sir! 
Al  -  la  sua  sa  -  lu    -    te! 


SCHAUNARD 


3ffi 


w, 


n*  l 


gr  fr  /    > 


rr    v 


bhTSii 


COLLINE 


»     i 


i: 


5 


Here's  to  your  good  health,  Sir! 
Al  -  la  sua  sa  .  lu    -     te! 

(raising  his  glass) 


Pr    M  FJr  ^  /    y 


s$ 


-y-y- 


Your  health!       Here's  to  your  good  health,  Sir! 
Tocchiam!  Al  _  fa  .<?««  .<?«  _  £tt    -    /<?/ 


*f 


^ 


^ 


*r_  y  fc-fr 


wy 


^   y  y 


ÌÌ 


^ 


?">r^7  ?rf 7  7  ,„  '   pfrf^ 


lir,49'i 


.. 


(They  sit  and  drink; 
Colline  takes  the  stool 

near  easel,  and  sits 
BEWjIT    down  aIso^ 


39 


(addressing  Marcel.) 


^E 


tta 


m 


i  y  i  nr 


We 


i- 


m 


i 


To you      I  come  as  the     guar  _ter  now  is 
A       lei       ne  ven.go  per.  che  il    trime  _  atre 


$ 


te 


£$ 


sa. 


i  n  ^ 


U- 


~9 W 


as  j 


/; 


Bg    ff y  y    = 


ÈÉÉÉÉ 


? 


E 


MARCEL 


2SS 


iC\ 


(Showing  Benoit  the  money  on  the  table) 


I 


fe£ 


2 


;■ 


fc 


19$ 


BENOIT         _  £3t^V.  #        B-p- 

affi  nr  ifeJE 


To  keep  it     I       in_tend_ed. 
^       Promisi  ed  or   manten.go. 


end_ed.  you  have  promised. 

scorso....        mi    promi  -  se...   a  Tempo 


^ 


^sii'O;  lug  "g 


i^f>:      [jT^f     kjTjf 


^ 


§ 


^n 


^ 


» 


5 


lgp 


I: 


ff^rTr 


Ai 


1 


RUDOLPH  (with  amazement  aside  to  Marcel) 


ti 


w"<yJ  * 


a 


^ 


Art  mad? 
ChefaHf 


(to  Benoit»  without 
noticing  the  two) 

sempre  in  tempo 


MARCEL 


s 


MN£ 


te- 


6 


3EH 


8$ 


:S: 


Hastseenit?Then 
ifa  visto?  Or 


SCHAUNARD 


(aside  to  Marcel) 


s& 


* 


fl=9= 


?   T  E  y  y 


B¥ 


:8_ 


8 


What  do  your* 
Sei  pazzo? 


>W|yiyj>  p— -If    ff  rN- — \lzl  Cg 

#PL  stringendo 


i 


y  y    jfr      y1^^ 


£ 


^S 


ff 


^^ 


n   /      7  ^=^= 


eg  lit  r 


8 


MARCEL  #i 


^ 


f  *f  IT  *f  ,y *r f ."ir lifflf p 


iiV^/it  I 


fty# 


ite 

r  Hv  8 


give    your  care  a       res  _  pite    and     join 
via       re- stimi  mo  _  tw^m  _  to        in        no. 


our  friendly 
s tra  com  _  pa  - 
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Andantino  J-56 


MARCEL 


(resting  his  elbows  on  the  table) 

Appena  Meno 

con  marcata  intenzione. 


circle. 


E  ff  f  t  |  r^4_u_ I 


19 


gnia. 
Andantino  JzS6 


*  u  u    Anaani 

HHH 


W^z 


m 


mm 


Tell     mehowma_ny      years. 
Di   -  ca:quanfanni        ha 

Appena  Meno 


51 


PI» 


m 


r^n 


RUDOLPH 


ite 


y'n  p  p  >i 


MARCEL 


ag 


^ 


A 


Our  own  ageless  or 
Su  e  giù  la  nostrae. 


Boast  you  of,  my  dear     Sir?. 
ca  _  ro  signor  Beno  _  #.?.... 

BENQIT  parlato 


% 


I 


1 


y  g   Hh 


B 


* 


My  years?  Spare  me  I  pray. 
Gianni?     Per  ca.ri.tà! 


RUDOLPH 


M 


Iff 


(while  they  make  Benoit  chatter,  they  fill  up  his  glass 
immediately  that  it  is  empty) 


MARCEL 


3® 


:ei 


more? 
-td. 


(lowering  his  voice  and  with  mis  _ 
-chievous  tone  of  half-spoken  pro. 
testing) 


I 


* 


COLLINE 


s 


Tbth_er 
L'altra 


yittlV 


fe^È 


BENOIT 


parlato 


gflìFfr 


He says'tis lessor    more. 
Ha  det.to  su    e      giù. 


uni  m 


Muchmorej  verymuchmore. 
Di  piùj    molto  di  più. 


■ .  '••  :-..:■  '-  '■-:   ;  ■;■■•"  •  '■'■  •■■  ■-■■■■■   ■■■■■y 


i 


. 


41 


MARCEL 


^m 


i 


m     m 


$=à 


l 


t 


t 


3=2 


t=t 


even.mg 
se  _  ra 


at  Mabille    I  caught  him 

alMa.bil...l'han       col  _  to 


*& 


f»  r  m 


M- 


Jl 


In  a    p as _ sage  of 
in  pecca  .  to   d3a  _ 


H-Mh 


S 


fc 


r 


^fr  r 


é       i      i 


MARCEL 


MARCEL 


SB 


-X 


(flattering  himself) 


\  il  7      \i  i  1    ff  i'  1  f     f      i  j 


P 


P»=^ 


£ 


caught     you.  De_ny? 
<?o/_       _  fo.     Neghi! 

SCHAUNARD 


wm 


m 


Shewas  lovely. 

Bella      donna!      (siapshimon 

the  shoulder) 


È 


i  i 


±± 


BENOIT 


-£ 


(half  drunk  suddenly) 


Old 
Brie. 


j^ff—H; 


é 


^ 


t» — * 


^ì 


By  chance  twas. 
£%  ca  _  j?o. 


Ahlve.ry. 
Ahhwlto. 
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ir  i 


42 

RUDOLPH 


u. 


p  V  >  Jl  il  j 


l     T"  -hf  f 


MARCEL 


Old  ras_eal! 
Bricco -ne! 


Old  rascal! 
Briccone! 


» 


fTTTf=^ 


SCHAUNARD 

Ci 


He's  anoaktree.  He's  a 
li r.na  guercia!.  ...un  can. 


vhH  [l  i  i     s£ 


MH    / 


ras_cal! 

-co.ne! 


COLLINE 


(slaps  him  on  the 
other  shoulder) 


01dras_eal! 
Bricco.ne! 


k 


^  i    i     m 


MN 


Vile  se  _  du_eer! 
Sedut  .  to.re! 


RUDOLPH 


M 


$m 


h 


ttÉfe 


H 


^ 


est 


He  has  goodtaste  then . 
L'uomo  ha  buon  gusto. 


rail. 


MARCEL  Sl    el    +.  Ml 


^=y=f 


cannon. 
-no  ~nel... 

SCHAUNARD 


m 


s 


HerhairwascurJy  auburn     With  ar-dent 
il  crinricciuJo  e  fulvo.        Ei  gon-go- 


v  g  m  /    hi^gp 


I 


BENOIT 


(laughing-) 


Oldknave. 
Bricconi 


ytftt  ^      i*=f^ — f-» 


Si 


ha! 


ha! 


rail. 
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Lo  stesso  movimento 


J.J. 


43 


MARCEL 


£ 


h   J> 


1 1  tv  i-  r 


fe^ 


y  t>  Vi  8 


PE 


speed 
-la  - 


leaped  he 
.  va        ar 


joyous  to    her 
zìi    _     lOj  pet 


BENOiT     Sostenendo 


era  _  bra  _  ces. 
to    -    ne   _   to. 

(with  increasing1  exultation) 


Sa 


/       »    J       E 


20    Lo  stesso  movimento  J=J. 


Old 


ì>,    0    \> 


m 


V 


s*Eg 


9 


2^  Sostenendo 


cres.  e  accelerando  poco  a  poco 


ss 


RUDOLPH 


m 


stringendo 

(with  ironical  gravity) 
P 


È 


Q 


:r 


^j 


r 


SCHAUNARD 


Si 


Ar.dentwith  joy 
Fi  gon-go  .  la 


he      sprang    to   her        em 
va  ar  .  zu    .    toe  pet    .     to 


P 


^^ 


fai 


^=£ 


i 


m 


COLLINE 


?m 


Ar.dentwith  joy 
Ei   gon.go  _  la 


he      sprang"    to.  her 
va  ar  _  zu    _     to  e  pet 


em 
to 


ff-^-f 


fiQtr 


a^ 


BENOIT 


S 


Ar_dentwith  joy 
.È'i   gon-go  -  la 
stringendo 


he      sprang    to  her        em 
va  ar  _  zu    _     fo  e  pet    _     ta 


^ 


^ 


B3e 


± 


am 


I, 

chiOj 


but  ro  _  bust 
ma  ro  _  #w 


yet. 

sto. 
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' 


V  > 


44 


RUDOLPH 


* 


m 


3=F 


1 


_bra 
.ril 


ces. 


string,  e  crea. 


MARCEL 


ggg^ 


r  ir    f  r    Tè 


SCHAUNARD 


To  him       she    yields     her  wo  _  man's      love and  truth. 

E  a   lui         ce  _   dea^       la  fern  _  mi     _     nil vir-tù. 


£ 


bra    _   ces. 
_rz7     _    Zo. 


COLLINE 


S 


^  ^~ 


A  r      p  ' 


_  bra 
_n7    - 


ces. 
Jo. 


PM>  è 


J> 


st ring,  e  cres, 


*    ft 


P^m 


Più  mosso 

BENOIT  (in  very  confidential  style.) 


5>^> 


^^ 


* 


ff  ?  y  f 


S 


s 


BashJul  was  I      in  youth; 
Ti.mido  ingio-ven  -  tùt 


Più  mosso 


Now  I 
o  -  ra. 


can     go     ttiepace,though 
me      ne        ri.pa  _  go!.. 


BENOIT 


(parlato) 


^    *       •/ 


feti 


h 


m 


« 


p 


? 


You  know 
Si  fa j 


that  my  one      de -light  is a      mer  _    ry  dam 

eu-no  stva  _  go     qualciie. don  _  net  _  taal-le   - 


&>. 


m 


m 


4fe 


& 


f=^N 


s 


^ 


Si 


IeeÈ 


fef>  * 


/ 


ÉsÉÉ 


^ 


=£Ù 


i 
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BE  NO  IT 


(accentuated) 


vw  fui  ni  V  f 


r 


I 


45 


Pin  mosso 
4^      ♦ 


£^È 


it     U     y 


it 


as 


2=fc 


it 


sei, 


«wr^r 


You  know 
e  un po*... 


tM  f 


É 


I 


F  VF7  ?  1 


do    not  ask    a 
di.cou.na    da. 
Più  mosso 


qP  I    11  I  ,qpp>  7  I  ;  j  a  p  ?  j  Ib 


cres. molto 


e  string. 


f 


W^ 


ÉEÉ 


[|P  g  v  y  jì  y 


£^f 


it 


a 


s  y    E  7  7 


BENOIT 


rff//. 


^  r   j  p  J'pir  u  g  J'pip  i  p'Q  pt 


cor  fa 


J?> 


s 


whale,  nor  worldmap  to  study,  Nor  like  a  full  moon.a  face  round  and  rud-dy,But 
.le  .  na  oun  mappamon-do  o  un  vi.  so  ton  .  do  da  he  .       .  na  pie  .  na,ma 


m 


fc 


i=sÉ 


Sé 


/3V_ 


t^lEES 


ilR77*     7 


3z£ 


f 


3. 


7       7 


? 


3S 


if 


^ 


y  ra//. 


* 


fcm* 


£*. 


B 


=F=r 


=  77^     7 


B* 


-y— r 


? 


-7—7- 


benoit    Sostenuto 


parlato 


a  Tempo 


.£, 


•-'Wi  t  p  r  p  i  p  p  *  p  7  h  p  * T  *   y  i  f  >  p  g  p 


i 


leanness.downright  leanness,  No,  No,  No! 
ma.gra.pro.prio  ma.gra,  no,  poi  noi 
Sostenuto 


Leanwomens* 
Le  donne 


mm 


i 


Sfa 


^^^= 


? 


±=7: 


-»— y- 


**«  J» 


3f-S- 


Jft 


» 


è 


it 


ÉbnÉ 


„  a  Tempo 

*^    *   1t       s 


3 


É 


/• 


S£ 


-y-y- 


t^ 


-y— y- 


BENOIT 


ini  IH  ?i 


j»0«?  ra//.- 


Lento 


pT^fk^l 


s 


^£ 


i 


claws  ofientimes  are  scrat  _  chy,Their  tem.per  somewhat  catchy.      Full  of 
ma.gresongrat.ta.ca   .    pi      e  spes.so  so  .  pra.ca.pi...      e    son 

Lento 


É 


ter 


8s 


a 


fe 


?      7    7    P    ¥=7=   p   7  7  p    7   7 


F=?=  7      ^ 


m 


PP  leggeriss . 


S 


ÉE 


i  i  4'  i  v 


f 


poco  rail: 

Jì  7  7  jl  7~7: 


K  7   ^    K    7  7 


ppp 


I 


3  qq4 
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BENOIT 


n  r^'  nh 


JU 


Allegro  J  =  162 


n  JJn     nit,  <y  if. 


P   7  P  B 


aches   too   and  mourning'      as  my  wife     is      my 
pie  .    ne     di      do. glie,    per  e  .  sem.pio    mia 


warn 
mo 


M. 


^Qfc 


£± 


811  Allegro 
=  152 


-   mg-. 
glie... 


H 


m 


m 


m 


^^^^i 


p 


m 


rs 


ff 


^ 


SP|# 


ì 


« 


^^ 


# 

(  bangs  his  fist  down  on  the  table  and  rises  ;  the  others  follow  his  example  ;  Benoit 
looks  at  them  in  bewilderment  )  Sostenuto 

con  forza  >■  » 


-&- 


MARCEL 


S 


r    p-  $ 


i    1  p 


^^ 


« 


A     wife       poss 
£?&£ -  ^^  '2io  -  mo  ha 
Sostenuto 


ess  _    mg,  yet 
mo  _  glie     e 


m 


AUè:    <    •• 


JT 


marca  fiss. 


è 


3 


=    it:    i 


m 


i 


^^ 


s 


y     i;  v 


RUDOLPH 

_m 


con  forza 


Sostenuto 


s 


g^gp 


^ 


-7 — é 


MARCEL 


His  vile      poi     _    lu  .  tion  em.pois  -  ons  our 
E  am.mor.ba,eap  .  pe  .  sta    la   no.stra      o. 


^m 


s 


V  M    P 


thoughts con  _   fessine im_ pure. 
scon  .  eie  voglie  ha  nel  cor! 

SCHAUNARD  f        =* 


m 


t 


È 


±± 


COLLINE 


m 


Foul  shame  1 
Orrori 


^ 


fF^ 


r1     J:JJ:J- 
^%-pv     P* 


Foul  shame! 
Orrorf 

fir  p  r 


Sostenuto 

is  .FT 


M 


i:   JJ: T 
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RUDOLPH 


47 


(Benoit  staggeringly  rises  and  tries  in  vain  to  speak) 


'*    M^7 


honest  abode         «trine- 
-nesta  magionm^ 


MARCEL  p-     ♦•      Tr        -  .    M  ^ 


£ 


2: 


SCHAUNARD 


With  perfume  we  must  fumigate! 
^Siaobru.ci    del .  lo  zucchero! 


^m 


* 


m 


Hence  1 
Fuor! 


COLLINE  JR. 

a  6  n      F 


i 


* 


Mo. 
È 


£ 


gU 


Hence! 
Fuor! 


'.  Drive  him  forth.the  reprobate. 
Si      di.  scacci  il  reprobo! 


fePt:f>r>fP£_f^i» 


ÉiN^ 


i  i  i  r? 


pfr* 


« 


string',  e  incalzando 


te 


P= 


RUDOLPH 


(They  surround  Benoit,  and  gradually  push  him  to  the  door) 


^ 


% 


3=t 


MARCEL 


^^ 


iJ 


Be    si_  lent. 
Si  .  len.zio! 


±± 


?=£ 


SCHAUNARD 


Be     si  .lent. 
Si-  len.zio! 


m  v  ^^^^p 


È 


^ 


É 


COLLINE 


ral .  i  _  ty      of.  fend    _     ed 
la    mo.ra.leof.fe      .      sa 


Hence  ex  .pels  you. 
che    vi    scaccia! 


m 


m 


È 


Efc 


7'      ^ 


(gridando) 


Be      si.lent. 
aSV  -  len.zio! 


BENOIT 


V=H||      T.-|i=t!=i 


!e£e 


:£ 


i£ 


But  say, 
To  rf*... 


I  say 
io  di.. 


f  incalzando 


^ 


4> 


/  11519* 


,     .'. 
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MARCEL 


m 


k 


m? 


+± 


±± 


Be  silent. 
Side  n  zio! 


SCHAUNARD 


m 


^ 


% 


-5» 3— 


Out,  your  lord  -  ship, 
Via,      si  .  gno    .    re! 


^ 


#=£ 


n — r 


Be  silent. 
SLlenzio! 


7 


Out,  your  lord  _  ship, 
Via,      si -  gno    .     re! 


COLLINE 


S 


é 


E 


±= 


^ 


?- 


BENOIT 


m 


Be  silent. 

(continually  more  bewildered)         Sì-lenzio! 

3 


5=^ 


Out,  your  lord  _  ship, 
Via,      si. gno    .     re! 


g 


p  P  *    * 


S 


Sirs,     I     beg"  you. 
JKft  e*      52  -  gno.  ri. . . 


j'i  L-fC-f  fr-i 


#  f  #>•  g 


è 


^ 


^^ 


incalz.  e  cres . 


\ff- 


m 


'■)  i     i 


N  i     Ji  ? 


h     7         7 


4 


(pushing  Benoit  outside  the  door) 

rudolph  Sostenuto      a  Tempo 


3b£ 


# 


'      7      * 


MARCEL 


Hence  a    _   way! . 
Via      di        qua!., 


m 


-a 


fcfcj 


-fr 


^^¥ 


Hence  a     .   way!. 
Fm      afe'        #&«/.. 

SCHAUNARD 


m 


£ 


1 


i 


^E 


Hence  a     -  way! 

COLLINE  *\ 


S 


é 


^fc=|! 


Hence  a     _   way! , 

Via       di        qua! , 

Sostenuto      a  Tempo 


/         116484 


■ 


. 


RUDOLPH 


(all  standing  at  the  door,  looking  towards  the  landing  of  the  staircase) 

Meno         p  rail: 

1>.    i  1  J^ 


49 


p-   p  i  r 


m^ 


I 


MARCEL 

m 


% 


Wish         we      your  Lord  .  ship 
,E  buo  .    ?ia       se     .     9'a 


a     pleas  .  ant  Christmas. 
a       v o  .  stra  si-g9io. 


^^ 


rail: 


e 


E^j-M 


SCHAUNARD 


m 


Wish 


we       your   Lord  _  ship 
buo   .   9ia       se     .      ra 


a     pleas  -  ant  Christmas. 
a       vo  .  stra  si.g9io. 


?==£ 


rail: 


MP"     p  p  •  N 


COLLIN 


SS 


Wish         we       your  Lord  -  ship 
...E  buo   .    9ia      se     _      ra 


ff     F  TTir 


a     pleas,  ant  Christmas, 
a       tv?  -  s/ra  si.gno. 
rall: 


p    p  ir  p  p-s 


3 


Meno 


Wish 


we      your  Lord  _  ship 


a     pleas  -  ant  Christinas. 
a       vo  -  s^m  $*'-  £"#<?- 


inn* 


# 


?       7      "p    =¥ 


ff 


pp 


dun  ; 


rail: 


F^ 


i» — i» 


s 


m 


:P3= 


t 


(returning  to  the  centre  of  the  scene) 

rudolphv  (laughing) 

flj-u  aTempo 


<*    J      P     i?=E 


P 


.eve.   Ah!    ah!  ah!      ah! 

Marcel-™"-    ^A/  «A/  ah!     ah! 

aTempo  (laughing)^  ^  s 


gg 


fi=è 


J2L 


P    P    P   P    M'1    ^   y   i 


f 


y  k  k  i  y 


eve.     Ah;   ah!  ^i      ani    j    have  paid  the   last    quart _er. 
schaunard '"    ^^  a^'  a^1'       a^"'  ^°    Pa-  gu-toil     tri  .  me.  sire! 
aTempo  (laughing) 


m 


r\ 


V     V     V     ^ 


£ 


-eve.    Ah!  ah!  ah!      ah! 
.  rz'.,.    -<4 A/  «A/  «A/      a^/ 


COLLIN 


n.TPTnpodaughing^ 


m 


^_ 


E 


£E!S 


£ 


.eve.    Ah!  ah!  ah!      ah! 
.ri...    Ah!  ah!  ah!      ah! 

aTempo 


'It     i      .£ 


si 


P^£ 


■^deciso 


c\ 


_£T\ 
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50 


MARCEL 


Allegretto  J  =  n6 


SÉ 


Éé=É 


*    ?  i' 


SCHAUNARD 


9^ 


1 


Longlivethe  spen_der! 
Fé'  _  va  chi  spen  .  de! 


mm 


M  p  m 


£3=E 


^ 


ss 


In  the  Quartier  La.  tin ........ 

^4/  Quartie.  re  La  .  tin  ci  at 


Allegretto  J=ne 


Mo-imis    a  .waits. 
„   ten  .  de    Mo.mus. 


p  *  f  *     |p   >  ?      v      I  ?7   L 


! 


?n   ? 


ilfJWr  LL^j   ixi 


RUDOLPH 


i 


(They  divide  the  money  on  the  table.) 


J^L. 


± 


B  I  P  ti 


SCHAUNARD 


We'll  di -vide. 
Di  .  vi  -  diamf 


m 


/TS 


p  I?  p  M  Ep^ 


We'll  the  boo.ty  di -vide. 
Z^'_  vi. diamo  il  dot.  tin! 

COLLINE 


SS 


J^_ 


SE 


£=¥*£ 


We'll  di  .vide. 
2?*'  _  vi .  diam! 


LI 


r 


r  I  r  i 


tra'    llìt 


(holding  out  a  cracked  mirrorto  Colline) 

MARCEL  ^-^.     l       r 


^«  .   P    M 


muovendo 


t- 


E 


"■P  p  p  M 


Li 


Beau.ty    is    a     gift 

Meno __ 


heav  _  en^des  _  cend  _  ed  ;      Now  you  are  rich,tó 
see  .  se  dal      eie  .  lo.  Or   che  sei  rie .  co , 


Ff 


W^§ 


M 


£ 


£ 


v 


SÉ 


muovendo 


$ 


m 
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. 


. 


MARCEL 
i 


^  ^1  \i  ;  p  £=> 


^i 


/k 


r«Y. 


SI 


£ 


F  f  kp   p   if 


É 


SE 


de.cen.cy  pay  tri.bute,      Bear!       have  your   mane  at    _  tend  _  ed. 
bada  al.  la    de.cen.za.         Or     .      so,     rav.via.tiil        pe    .    lo. 

r\_ 


f 


5^5 


^ 


rit. 


col  canto 


sm. 


jOl 


323 


^ 
P 


t? 


M 


a  Tempo 

COLLINE 


m^ 


rit. 


M   I P    P  Mp    p    I  P   p  il 


s 


¥=g=a 


The  first  chance  can    find    I  will    make  ac  .  quaintancewith  a  beard  e. 
Fa.rò    la   co.no  .  seen,  za    la    pri .  ma        vol  .  ta     d'un  bar.bi  .ton. 
a  Tempo 


X 


«^ 


^ 


Ì=F 


p 


IS 


rit. 


m 


zm 


>    y    P 


colline  a  Tempo 


m 


^ 


? 


m: 


P  ^   P  g  g  I  8    fl    p   i'   JilU 


.ra.ser. 
50-  re. 


To  guide  me  to  the  monstrous  outrage  of  a  barber's 
Gui.da.  temi  al  ri  .  di  .  co  .  lo    ol .  tr aggio  d'un  ra . 


COLLINE 

m 
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: 


52 


RUDOLPH 


ite 


i       y    p   :jg$ 


-8: 


MARCEL 


ai 


(humorously) 


I 


^^ 


£ 


We    go  ! 

(humorously)         AnJiamf 
SCHAUNARD         f  •  ^ 


^a^¥ 


é 


P    y    y    P    I  j>  ?    * 


te 


g^ 


COLLINE 


We      go,  we 

An  .  aiamf  an 


m 


go! 
aiam! 

(humorously) 


^P 


m 


^ 


:o 

Ham/... 


e    go! 
Andiam! 


w 


^m 


*    y  ^ 


eee 


ga^ 


n£ 


J2> 


^M 


3=e 


^S 


^^ 


ay» 


RUDOLPH  Andantino  J.-  93 


M,"  n  br  ~    p  '7vtt  p  p  J  p  i  ^  ^  j  ^^ 


*     • 


stay     here,         finish  must  I    the    ar.ti-cleformy  new  jour  _  nal"The 
re   .    sto  per  ter.mi.nar  Var.  ti.co.lo  di  fon.  do     del     "Ca  . 

Andantino  J  =93 


33 


ton  a; 


Ma 


i-     j. 


£_±1. 


j  jjj: 


s 


3^ 


5T-T 


22> 


^^ 


& 


^ 


RUDOLPH 


"$%     J'Jiv    I         Tip     p    p  ppjpl    P     P  ^^ 


MARCEL 


Beaver'.' 
.storo!' 


1 


Five  minutes  only,  I    know  well  the  work. 
Cin.que  minuti.  Co  .  nosco  il  mestier. 


n<&»   t    v  ?    Ea 


COLLINE 


Bequick,then. 
Fa  pre.  sto. 


^fe 


»#^i 


i 


s§ 


^L 


We'll  await^ou 
T'aspetteiem  dab. 


P 


?se 


F 


■-? 


VWJ>      «       T 


ill 


it 
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' 


RUDOLPH 


fe 


53 

(takes  a  light  from  the  table 
and  goes  to  optnthe  door;Mai*. 
eel, Colline  and  Schaunard  go 
out  and  descend  the  staircase.) 


m 


p  PC  •  P 


MARCEL  I       i  ~tL  A. 

mm  *    *  *     m^p    '  ^ 


Five  minutes  on  _  ly 
Ci) t. que  mi.  nu  .  ti. 


COLLINE 


De-lay  and  you'll  hear  the  chorus. 
Se  tar  .   di,u  .  dì  ai  che  co.ro/ 


'*m   9  9  9  9 


at  the  porter's  lodge. 
■  has. so  dal  por  .  tier. 


m 


te 


£ 


^      l|i    i  ÀU 


m 


^* 


m 


3 


$yJLl>T      g=? 


f" 


K 


SCHAUNARD  U^.       _*.«£:£     h.i"*_:£;  JL 


Allegro  vivo. (I. tempo) 


-r-?- 


You  must  cut  short  the    Beaver's  growing1  tale  ! 

Ta.glia  cor.ta     la      co.  da  al  tuo  Ca     .      stor/ 


Allegro  vivo. (I. tempo) 


a 


pp 


& 


§  f)      •/  •/ 1  ^.^ 


^z1^ 


m 


<»*< 


m 


m 


MARCEL 


(from  without) 


^m 


f  7  7  if  ^ 


Look  to  the    stair.case; 
Occhio  al. la       sea  .  la. 
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54 


RUDOLPH 


(  on  the  landing  near  the  open  door 
holding-  up  the  candle) 


ss 


I    J>  1 1?  p 


MARCEL 


mAntciii  _^ .  .        _^_        ^_       .^ 


Go    slowly! 
A  .  da.gio! 


m 


keep  well  to  the    handrail. 
Tienti  al .  la  rin  .  ghie  .  ra . 


m 


ÉÉ 


«-M 


t£ 


3 


i=t 


^m 


è 


# 


£ 


B¥ 


SCHAUNARD 


Wfe 


(the  voices  of  Marcel,  Schaunard  and  Colline  continually  receding) 
(from  without)  L _[_ jjj 


m  without)  | ,  H-f* 


H9 


COLLINE  (from  without) 


'^     t 


£ 


£ 


\ 


1=4 


May  the      por.ter    be 
Ma  .  le   .  dei  .  to  por 


n 


T=^t 


How      piagli    -    ing"     dark  'tis! 
È  bu     .      io        pe  .  sto! 


SCHAUNARD 


>W  S  y  y 


±^ 


damned! 
colline  -  tierf 


^m 


(crying  out)  I 


r^m 


ÌEEÉ 


(noise  as  of  one  falling) 


I  have  tum.bled! 
Acci,  den .  ti! 


. 


MARCEL 


(further  off) 


w 


e 


àà 


55 


O» 


£ 


\££ 


Come  quickly! 
Firn  pi^csto! 

COLLINE   (in  the  distance  from  the   bottom  of  the  staircase) 


^S 


C\ 


È 


t^-M* 


Not  this  time! 
7Yw£  aw  -  <?07*/ 


)l 


m 


n\ 


É 


^^ 


3 


« 


/?* 


jy 


3 


SS^f 


If 


I 


I 


If 


-t—t 


I 


f 


(Rudolph  shuts  the  door,  puts  down  the  light,  clears  a  corner  of  the  table,  places  on  it  pen  and  paper, 
then  sits  down  and  sets  himself  to  write  after  having  put  out  the  other  candle  which  had  remained  burning.) 


fe 


m 


^± 


ISÉèg 


a  Tempo 


Wi  J)i 


^* 


t~J& 


3=£ 


5 


3E£ 


#p 


S 


^^ 


te&£ 


fflìPl 


^^ 


^yTfy 


25 


±* 


Allegretto 

(writes,  breaks  off,  thinks,  turns  again  to  write) 
ir        ».  J*.  ir 


e 


£ 


m 


& 


g^^ 


** 


pp 


m 


f 


T- 


^ 


(is  restless,  destroys  the  writing  and  throws 


wm 


3 


& 


f 


Ì 


™f 


Ì      iti  r'*  LJ^ 


Hp-P>J 


»     * 


RUDOLPH 


P 


down  the  pen) 


(to  himself) 


(A timid  knock   on 
the  door  is  hoard) 


i     i   J)  Ji-Jf 


m 


u 


I'm  out  of      humour! 
Noil  sono  in     vc  .  na. 


m 


j$  7  A     "J 


3ÉÉ 


pi' 


_Ci_ 


r> 


*H   >  wils  *&^ 


tei 


*  115494 


:- 


56 


MIMI 


Lento 


(without) 


lì        ì      P  g 


<■,  v  .hi  ii    ii.h  i 


RUDOLPH 


Pardon. 

Scusi, 


W    7    N   J      * 


(risine) 


Excuse  me.       My  candle's  gone 
Di  grazia,        mi  s'è  spento  il 


S  J»  > 


E 


Who's  there? 
tffoè  te//» 
Lento 


'Tisa  la.dy! 
TJ.na  donila! 


MIMI 


(at  the  door  with  an  extinguished  candle  and  a  key 


?      vii    i    .^ 


Ejf3F=s 


3^E 


É? 


out. 
lume. 

iRUDOLPH  (runs  and  opens) 


Pray. would  you?., 
Vor  _  reb.be ?.. 


No,  I  thank  you! 
iVcw  0<?ctfr  .  re. 


}\  «h  Ji    J\  Ji  J)  fe 


T»  1  pg- 


* 


3= 


has  it? 
Ecco. 


Pray,b3  seated  a  moment. 
S  accomodi  un  momento . 


J^: 


r&- 


fl-  r  rtt> 


s 


^J^Ht- 


i: 


-i 


«: 


V, 


3IIMI 


All?  agitato 

(enters,  but  is   seized  with   a  fit  of  coughing) 


a 


RUDOLPH 


(pressing) 


II     -,  ii  i  Jb  JE$ 


(pressing) 


M  Mr 


I    beg  you  enter. 
Za  prego,    entri. 


All?  agitato 


Are  you  not   well? 

Si   sen.  te      ma  _    /c/* 


1154ft* 


- 


. 


MIMI 


Tt-J     l—L 


No... 
No... 

|\ì  RUDOLPH 


(coughs) 


57 


Nothing1. 
mil .  la. 


WE^ 


Yon  are  quite  pale! 
Im.paL.li  .  di  .  acci 


#iÉ^ 


MIMI 

M 


poco  rail. 


fe£ 


w 


s 


(swoons,  and  Rudolph  has  hard_ 
ly  time  to  support  her  and  place 
her  on  a  chair  while  she  drops 


My  '      breath!.,  'tis  the    staircase. 
II    re  .  spir. Quelle       sea  .  le... 


\     I  Hf 


±^i 


VP. 


*j=± 


F 


f 


irr  * 


her  candlestick  and  key) 
RUDOLPH 


<C\ 


(Embarrassed) 

a  piacere 


(goes  to  fetch 


*-^-M_g-M  lr    p   i  *i 


/Cs 


What  can  I     do  to     aid     her?        Ali! 
Ed   o  .  7'a    co. me    fac  .  cioF..        Co  . 


3_ 


t — r-*- 


p^ 


^^_ 


3 


^ 


§> 


Allegretto  sostenuto  (l00kinf  a*  her  with  great  interest) 

Rudolph  ,  Lento  a  piacere 

water  and  sprinkles  it  on  her  face)/*?\ 


m. 


^a 


h 


S 


r\ 


3=£ 


£ 


1 


f=f=rs*? 


this! 
.tti  I 
Allegretto  sostenuto 


ow   ve  _  ry  pale   her     face 
Che      vi  .so    d'am.ma  .  la 


is! 
taf 


*^m 


£ 


r\ 


V      7     I 


VP 


;jj  7   i     "J 


col  canto 


:z£= 


415494 


•. 


. 


»         I 


I 


88 


MIMI 

0 


Andante  moderato    J-88 


(revives) 


5 


RUDOLPH 


Yes! 
Si. 


+ 


7    jS  .h   .h   |  [J     p»     )         |  )    __J^   «h  |  |» 


Do  you  feel  better? 
g3]  Si  sen.  te      meglio? 

Andante  moderato  J=88 


Here 'tis   ve  _  ry 
Qui  c'è  tan  .  to 


% 


m 


ì 


^ 


s^s 


% 


h 


E23 


§=±=# 


2?> 


9^^ 


^ 


^ 


i 


^^ 


*=f 


*     5       f 


RUDOLPH 


[imi  makes  signs  in  the  negative) 


J   IF   J^.hpi.hj^JMppt     h^^ 


chil  _  ly,      Nearer  the  fire  be   seated       an    instant! 
/red.  do.     Seg-ga    vi.ci.no  al  fuoco...     A.  spet.ti. 


A    lit .tie 
un  po'  di 


ÌÉPH 


h     ?  t 


1= 


n 


fr 


m 


\: 


fcE 


; 


*>*  -h  ? 


^ 


e 


Eì 


:r^> — r 


^?n 


MIMI 


2?P. 


J>  J>  1  *      7  p  ,h  i  g   p   i     n    ^^ 


RUDOLPH 


Thank  you!  Not  so  much, please! 

Gra.zie.  Poco,     pò.  co. 

(gives  her  a  glass  and  pours  out  wine) 


Thank  you! 
Gra.  zie. 


m 


Mlp    *    > 


-X-. 


Ì 


wme 
vi.no.. 


v- 


^^f 


^^ 


^ 


* 


For  you. 


+=f 


Like    this? 
Co   .  si? 


m 


pp 


r^S 


115494 


i  .1  V 


#^ 


MIMI  (drinks  ) 


i 


(rising,  looks  for   her  candlestick) 

3 


H-F 


aa^ 


59 

"1 


p    p   p  ip  p  p^ip    P   MP 

Now  please  aLlow  me    to  light  my  candle,rmv feeling-  much 
0  _   ra   per.  metta  che  accenda  il    hi  _  me.È '  tut.to  pa/t  _ 


lentamente 

RUDOLPH 


I 3 1 


^     ^     IP     g      > 


How  lovely  a    maiden! 
(C/itf  #<?2Z«  bam-bi  -na!) 


MIMI 


rr\ 


(prepares  to  go) 


ì      J»   J> 


E? 


^ 


better. 
.sa  .to. 


RUDOLPH 


ì     %  «M  f  B 


Yes!  Thank  you! 

$»7  Gra.zie. 

(sees  the  candlestick  on  the  floor,  picks  it  up,  re_ 
lights  it  and  hands  it  to  Mimi  without  speaking.) 


-^V 


What?so  quickly? 
Tan.ta    fretJa? 


^S5 


n\ 


i 


Ì&EIE 


3=^5 


3^- 


gE 


W 


^ 


I 


^   JS  T 


MIMI 


(outside) 

^ g  piacere 


& 


&$ 


t    1    ff     =$ 

^      


5EE5 


& 


RUDOLPH 


Now,good  evening. 
Buona      sera. 

(accompanies  her  to  the  door) 


rail. 

dolce 


Ì     H  I  ii  ii? 


Oh!      how 

Oh!       sven- 

_      (returns  suddenly 
O     '    to  the  table)     ' 


fct 


i 


ìse? 


w 


te^ 


I 


Nowgood  evening. 
Buona     se.ra. 


33E 


PSE 


=3 


e 


r^ 


£ 


^r=^ 


^ 


rail. 


col  canto 


■+* 


« 


i 


S 


^ 


^f 


v^ 


llÓltìl 


If        I 


60 


Un  poco  più  mosso  J=126 

MLMI  (re-entering,  but  stops  on  the  threshold  of  the  door  which  remains  open) 

it 


w*- 


f 


? 


MIMMI 


stu    _  .    pid,  how  stu 

_  ta  -     ta,  sven  _  ta 

Uiipoco  più  mosso  J=126 


pid,  the    key  of  my  .poor  cham.ber, 
ta!  La    chia.ve  del.  la     stan  _  za 


MIMI 


t 


# 


f  H  e 


where  can  I  have  left 
dto_  veVho  la  .scia 

RUDOLPH 


it? 
to.-? 


S 


Éè 


$ 


Come, 
Non 


stand  not  in  the  door 


r~m  x 


&t  ff      ti 


mi  ^n, 


wm 


*>■■$  ^  -,  4ij 


^^^ 


MIMI 


(Mimi's  light  goes  out  ) 


I     t  P  ILTp 


RUDOLPH 


G-oodgra.  cious! 
0A  Di  .  o/ 


r     ^  ir    HIM    p  F 


e^ 


.way,       your  can.dle  is  flickering  in  the  wind... 
.scio-,         il     lu-  meva.cil     _      la  al  veri  _ 


_   to. 


dolce. 


115494 


TTP'—P"""™"^"""1"— ™^1— — 


MIMI 


61 


dt 


F   M  jT   jT   p  7 

please  light  it  just  once  more! 
Tor  -  ni  ad  accender,  lo. 


RUDOLPH 


(Runs  with  his  candle,  but  as  he  nears  the  door  his  light 
too  is  blown  out;  the  room  remains  in  darkness.) 


e  room  remains  in  darkness.)  , 

ì    T  j>iJ    7  IP   P  "p  ? 


«up 


¥f^Éfe? 


ffi 


Oh  dear!  Now  there's  mine  gone 

Oh  Dio!...  An-cheil    mio   s'è 


gjf -Mf  jt  r^ 


£m 


^ 


=s 


?  >  *  p 


É 


F 


«c 


C^"      I»* 


MIMI 


(groping   about  she  reaches  the  table 
and  deposits  the  candlestick) 


ff      ff 


3E3E 


M    IP      P     "P     P^^ 


RUDOLPH 


Ah! 
Ah! 


and  the  key  where  can  it      be? 
e     la    chiave  o  -  ve    sa  _  ràP 


(finds  himself  near 


t       Ù  ii 


^ 


out,     too, 
fspen  _  £0/ 


What  a 
Bu  .  io 


S 


^^ 


^ 


=sa 


^= 


2>P 


I 


O 


£=4 


i 


É 


^ 


w 


MIMI 


^ 


t     MlM    * 


I'm  so    sor.ry. 
Rudolph  Disgrazia  .taf 

•.the  door  and  fastens  it) 


i    P    "M  I 


r  ^  j>  t 


nuisance! 
pe.stol 


Where  can  it      he  ?... 
0  -  ve    sa  _   raP.. 


115494 


*1  im  r 


G2 


MIMI 


(with  politeness,  and  advancing  cautiously) 


Pray 


28 


±3E 


SI 


for 


r    i  ^  Ci 


_  give   your       tiresome  little      neigh _bour. 
tu  _  na  è  la  vi     _      ci    _     wa... 


b 


ti  f  §  r  .  ft) 


U 


% 


mf 


m? 


^y* 


cj^ 


W 


i)  i  ii  i 


f\ 


tn 


MIMI 


V 


I     Jl  il 


^^] 


RUDOLPH  (Turns  where  he  hears  the  voice) 


Pray  for  .  give    your       tire  .  some 
Im.por  _    tu  -  na  e  la         vi   _ 


9         * 


m 


' 


Nothing,  I    as  _  sure     you  ! 
Ma         le  pa    _    re!... 


n  k  ?  | 


MIMI 


k 


(looks  for  the  key  on  the  floor,  sliding  over  it) 


$ 


^^ 


neigh  .hour. 
.ci    _    na.... 

RUDOLPH 


£ 


*  * 


Do  not   men  .  tion 
Co.  sa       di    _    ce, 


it, 
ma 


I 

le 


ir==0F 


H-frh 


r 


& 


m 


pray      you. 
pa    _     ?*£?/ 


is: 


115494 


I  iiiiiiiBWiti^wiiiniiiiiMinnnMTTnifBWi^itHrfiTfflivMtiiiiiiii  iiiirrrTwrrnTTTar 


MIMI 


RUDOLPH 


S 


é 


63 


^ 


Look  for  it. 
Cer  _     chi. 


(knocks  against  the 


ft 


:  '  r    ; 


HI 


dolce 


1  m   look  _  ing! 
Cer  _    co. 


dolce  c  legato 


^m 


m 


m 


EH 


^m 


i 


F5 


^ 


M 


,  m 


V 


MIMI 


E   P  M1H  * 


HP? 


RUDOLPH 


Where  can  it     be?  Have  you  found  it? 

table, deposits  his  candlestick  and        0  -  Ve    S(L -TO,?..  IdhCb  trO.Vd  _    fo£. 

searches  for  the  key  with  his  hands  on  the  floor) (Finds  the  key;  luts  an  exclamation 


b  i      ì 


Ah! 
Ah! 


MIMI 


FP# 


I  think  so. 
Rudolph  u        ,      Mi  par. ve.. 

An    escape;  suddenly  checks  himself  and  puts  key  in  his  pocket; 


^m 


? 


In  ve>ry. 
in    ve -ri. 


116494 


*'i»     |~ 


:*".£ 


' 


64 

MIMI 


(searches  by  feeling) 


i 


RUDOLPH 


Found   it? 

Ver  -     Car        (feigns  to  search; 


RUDOLPH 

but  guided  by  Mimi's  voice  and  movement, tries  to  approach  her) 


Not     yet! 
Cer  _  co! 


(Mimi  stoops  to  the  floor, 


MIMI     oontll"ia'11y  deling:  at  this  moment  Rudolph  ap        Andantino  affettuoso  J=58 

Ai    -proa-ches  her,  and  stooping,  his  hand  meets  Mimi's) 


fete 


n\   p  y  Ì 


RUDOLPH 


Ah! 
Ah! 


m 


(holding  Mimi's 
dolcissimo 


m 


^^ 


s 


2i?l  Andantino  affettuoso  J=58    ^ 


Your 


ÉÉE3E 


J   bJ     « 


&£ 


S 


7  LElìC-JT 


PJP 


stei. 


tate 


m 


Sfz 


m 
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RUDOLPH 


J^    >      JO    I    «h    J  }\  J\ 


rovo,  Utah 


É 


W 


SE? 


H: 


ti  -ny  hand  is     frozen!    Let  me  warm  it  in  _to    life.       Our    search        is 
g-e-li -  da    ma-ni-na,       se  la     la-sci  riscal-dar.       Cer  _   car  che 


Iéuéié 


à 


J: 


n 


p=* 


i 


jC 


^f 


w^ 


-mP- 


? 


f 


PP 


é 


m 


RUDOLPH 


4* 


^ 


ff  0 


m 


v  \>    P  IT 


use.  less; In    darkness  all  is      hid-  den. 
g7'o  _   va?  Al      bu-io    non  si      tro  -  va.  ^ 

1.         r  T    T-T  ^     7  fi\; J. 


=£ 


=± 


tì 


ir 


i= 


à 


iÉ 


m 


F 


^ 


f^ 


FF^ 


^^T 


dfcz» 


s: 


-=> 


>)-,hl,      f 


S 


è 


I 


RUDOLPH 


fe 


W 


T    g      P     f 


m 


M 


t 


Ere  long"  the  light  of  the    moon    shall 
Ma  per  for-  tu-naeuna       not  -  te  di 


RUDOLPH 


rail: 


k^=F 


m 


M^i^ 


^2 


ajfrett. 


(  Mimi  tries  to  withdraw 
her  hand) 

jooco    rzY: 


F  F  ivCJ 


^^ 


aid    us, Yes,  in  the  moon  .light  our  search  let  us  eon  _  tin  _  ue.    So 

lu  -  na, e   qui  la     lu   -    na    Vab-bia     _     movi  _   ci    _    na.    A- 


rm  ipfti 


115494 


i 


-* 


G6 


Rudolph a  Tempo 


& 


«U>   i>  «h  |>  J     i'i'lF  F 


it, 


È 


w 


2 


£ 


£ 


list.en,  pretty    maiden,  while  I    tell  you  in  a     mo.mentJust  who  I 

spet-ti      si-g"no  -ri-na,      le   di  -  rb  con  due  pa  -  ro   -    le  chi  son,  chi 


i*=± 


i 


i 


^pf 


J- 


5* 


J3S 


s$ 


F^ 


T    7 


^^ 


a  Tempo 


3ffi 


poco  /■«// 


RUDOLPH  ^ 


V 


£ 


£ 


I 


m 


E^PB^ 


p$ 


am. 


^! 


What 
e 


I       do, 
cAc  fac 


and    how       I 
ceo,      co  -    me 


live. 


ntJ  a  Tempo 


f: 


i 


poco  affrett. 

i 


ap 


T 


RUDOLPH 


fe 


ra//: 


E 


(Mimi  is  silent;  Rudolph  lets  go  her 
hand,  when  recoiling  she  finds  a 
chair,  into  which  she  drops  as  if 
overcome  by  emotion) 

«V- 


£ 


m 


f 


-  ro. 


Shall 

P^o    - 
rail 


I? 


I 


RUDOLPH 

Andante  sostenuto 


*EE 


f 


^m 


m 


¥=f=-i—}^ 


£ 


m       m 


* 


P^PP 


*      m 


& 


4: 


31 


am, 
sow? 


& 


Andante    sostenuto 


I      am,  I    am  a     po.et.     What's  my  em. 

chi    son?        Sono  un  po  -  e  -  la.        Che     co -sa 


'ÈEE^k 


U^  1  * 


^m  y. 


ieies^ 


Jp^? 


^ 


Pjpg 


fc 


y* 


pp 


-^ y 


k 


5E£ 


E333 
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. 


67 


RTTDOLPH 

r 


i)K  y  ijJ    i 


•       ■ 


FFE 


.ployment? 
faccio? 


Writ  -  ing  !     Is  that  a    liv.  ing  ? 
/Sfcr?  _  vo .      E  co -me    vi-vo? 


r-prr 

Hardly! 


P2  _  vo . 


RUDOLPH 


Andante  lento  J  =  53 


*fe 


ifcfe 


^o  *HI  P"  (T 


5 


^^£ 


W 


£ 


?=F* 


32 


dolce 


l 've  wit  tho' wealth  be  wanting";  Ladies  of  rank      and 
In  po-ver.tà       mia  lie -to,       scia,  lo  da  gran  si- 
Andante  lento  J  =  53 


RUDOLPH 


^  J  J_JUip  rp  Jhj  j>  J  J>-   J^  ji  JiPp ^  F'  p  p'p 


te 


fashion...  ali  inspire  me  with  passion,  In  dreams  and  fond  ill -us  -  ions  or  castles  in  the 
-gno-re....rimeedin-ni  d'a-mo-re.  Per    so  -  gni  e  per  chi-me _  re     e  per  castella?! 


^1 


U 


'i 


m 


f 


e 


Pipi 


RUDOLPH 


fe^ 


eA^ 


allarg. 


ff  "ff  IT'  ^ 


41 


rit. 

con  molta  esprcus. 


m 


3EÌ 


m    m 


3EE£ 


^ 


t 


air 

a -ria.. 


Richer  is  none  on  earth 

Vajnima  ho  mi  -  Ho  -  na    . 


than  II 


Mk 


i 


6 

allarg. 


na. 


m 


Bright 


Pi 


y 


m 


*E± 


:ffi^    y  JUÀ 


£ 


rit. 


* 


>-p- 
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PPP 





G8 

RUDOLPH 


i 


è 


eyes 


as  yours,   be 


lieve     me, Steal  my  price -less 


„-lor  ,         dal  mio  for  _         _    zie  _    re ru.  ban  tutti  i  gio 

.Sostenendo  largamente, 

fl>      i    ---  -* ■-  I  ■       r=T^   _  -=3- 


M 


£ 


■^  s 


m 


p^ 


i    a  a       7     v     H-1      /    .v 


^  3     V    y 

P  con  grande  express. 


5  f  If  F 


9§S 


^ 


*t 


z? — 


J 


? 


J 


S 


3^ 


RUDOLPH 


gff=f^ 


P 


r 


dolciss 
2 


Pf 


£ 


£ 


^1 


jew 
.  iel 


els       In  Fan  _  cy's  store  -house  cher 
li       due  la  _   dri-.glioc  -  chi     bel 


ish  d. 
li. 


Your 
V'e?i 


RUDOLPH 


w^ 


m 


0    m 


? 


^^ 


t^t 


ro  -  guish  eyes  have  robb  d     me, 
trar    con   voi    pur    o      -      ra, 


Of  all  my  dreams  be.ref  t        me, 
ed  i  miei  so  -  gni  usa      _      ti 


poco  allargando 

RUDOLPH  COn  "•'"■ima  

1  3       J       ^T      3 


dreams  that  are  fair  yet  fleet.ing. 


!#=É 


e  i     bei    so  -  gni  mie  -  i 

3    ^— -.       3 


Fled  are  my  tru    -    ant 
to  ~sto  si     di    -      le 


:* :wj.~ 


m 


m 


_i js 


2=3 


poco  allargando 


m 


si* 


» 


m 


i    *£ 


1^ 


E 
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. 


RUDOLPH 


dolciss . 
-5 1  JP 


molto  rail.      a  Tempo 

"il       0  — 1 


69 


£ 


£ 


W^¥ 


E 


?=g 


33 


fan   .    cies,  Regrets  I  do      not  cher    _ 

■guar!. Ma  il  fur-  to  non    m'ac-co 

stent. 


ish. 
ra 


toiCt'nfiì 


^r* 


dim . 


^m 


m 


ÌJ~  1  1 1' 


ing,         no-v   g-old      -     en     love  is 

za  la  spe 


allarg. 


RUDOLPH 


& 


5' 


■**>       •* 


W  y    ? 


m  1*      zm 


^ 


1 


^^ 


E 


I 


fc£ 


For  now. life's  ro_symornis  break  -    ing,  now  gold  -  en  love       is 

poi- che, poiché  v  ha  pi'e  so  stan     _     ^o       la   dol     -     ce         spe 


è 


i 


e-  -m-  3 


allarg.        3 
3 


^s 


m 


■v       ^^ 


É 


r 


T 


■*      M- 


Si 


,/*  con  anima 


P — =1» 


)*; — **■ 


■0-— 


V 


^m 


PS 


« 


BÈ 


wak 
-  ran 

RUDOLPH 


fc£ 


dolciss . 


m 


>  1    t 


r^Ti 


wak 
ran 


to= 


mg 


,?«/.. 


Now  that  I  ve  told  my  sto 
Or     che    mi  co  _  nosce 


ry, 

te 


34 


a 


iH 


=k 


/• 


m 


G*L  —  7    »T7* 


iS^ 


a 


ppp 


allarg. 


sempre 
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■- 


70 

RUDOLPH 


ìr£ 


con   anima 

stentando 
3 


s        allarg. 


m^t 


m      m 


E 


pray  tell  me  yours,     too, 
par-  la  -  te    vo      -      i, 


m 


^ 


tell  me  frankly,  who  are       you? 
dehìpar.  la  _  te.    Chi  sie    _     te  ? 
-     -  l 


Rudolph     rail,     i 3 — | 


(Mimi  a  little  hesitating,  but  decides  to  speak) 


Say  will    you        tell  ?. 
Vi  piac  -  eia         dir!. 


i 


IRE 


_^ 


I»-  ■»■  -»-         l*~.i»-  ■►  ■»■.        -■»■ 


*>   y     M-tt 


311 


^ElftjJtrJ 


^ 


s 


^f=i: 


■^  X. 


pp^.    c°l  canto 

3 


nrì„    allarg.  e  dim.  molto 


MIMI  (still  seated)  ^ 

con  semplicità 


Andante  lento    J  =  40 


!fe 


s 


i 


fi\m\  pi  ^  r  i  r  t>  pi»j  r^ 


=?F^ 


Yes 
Si. 


They 


call       me  Mi  -   mi,     But  my    name   is     Lu 

chiajna-no  Mi  -   mi,  ma  il  mio    no  .  me  è   Lu 
Andante  lento  Jr40 


MIMI 

m 


E5 


£^5E^ 


SS^5 


i>  ■/  i  J^ 


#'    » 


?     ■"   J 


ci  _ 

ci  - 


Mysto-ry        is     a  short  one Fine  sat -in 

La  sto -ria       mia   e    óre-  ve A     teJaoa 


d»'T  ^* 


HI 


5 


F^ 


#p.p 


=?== 


2J 


ff 
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. 


MIMI 


71 


»  >     *  Jl    Jr> -fr-JH- J>    J)   ?    7     |  j»  J'    i- 


stuffs    or  silk     I   deft-ly  em   _    broi_der; 
se  -    ta    ri  -  camoin  casa  e      fuo-  ri... 


£ 


t 


I     am  content  and 
Son  tran-gtiil  -   la  e 


MIMI 


k 


rail: 


ii  p   jj  ^q|i     ,,Ji|kJ'  JUi  J'-    Mg 


.h  J>  ?  i  i^ 


hap-py,     The  rose    and      li  -  ly   I  make      for      pas  -  time....      These 
lie-  ta        ed    è  mio     sva-go  far  gi  -  glie      ro   -    se Mi 


rrt  -  • 


^=3 


zzm 


&m 


m 


MIMI 


t 


Andante  calmo    J  =  54 

^~~~~do  Icemen  te 


W 


,£^ 


r«//; 


r 


e 


e 


3S 


36 


f  low.ers  give    me   pleasure       as     in  magical  accents  They  speak  to  me   of 
piaccion  quel  _  le       co- se     chehansi  dol.ce  ma -lì  _  a,     che  par.la.no  d'a- 

Andante  calmo   J  =  54 

dolce 


m 


•é-  -é-      S-   •    m      • 


molto  piano 


SP 


IBP 


^F 


i    t 


ì 


ì 


ì^ 


fc=^ 


Sr 


V 


MIMI 


rit. 


m 


$m 


A 


£ 


& 


W 


love, 
-  mor, 


* 


aa^ 


of     beau.teous  spring-time.. 
di      pri  -  ma  -  ve  -    re, 

«H3.  - it?  .flE 


£ 


E 


fc*a 


P 


co/  canto 


mm 


n 


É 


1= 


Of 


#-J± 


few 


i»p 


iri 


*^S 


23 


ÉÉg 


fc 


* 


3t 


e 


B 
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. 


■i" 


' 


72 


MIMI 


* 


h     ii      ii 


m 


e 


E.  .P   F 


e=e 


S 


fc^s 


fallacies  and    of    vi ...  sions bright  they  tell     me,. 
par  -    la-  no    di     so  -  gni  e      di    chi  -  me   -    re,.. 


such  as 
quel  _  le 


:ee3> 


* 


¥=$ 


^5 


i>p 


*    *    * 


33PP£ 


# 


MIMI 


I 


Pr  J'  h  > 


_aTempo 


:££ 


p    i» 


fr=T* 


^ 


S 


pò  -  ets,  and    on.ly  po.ets  know, 
co  -  se  che  han  nome  pò  -  e  -  si  -  a. 

.RUDOLPH 


Do  you  hear  me  ? 
Lei  m!in-ten-de  ? 


(moved) 


P3Eg 


fel 


C\ 


a  Tempo 


Yes. 
Si. 


^ 


ì=ì 


£==5 


^^ 


¥ 


"    "      "     ratti 


\\  H 


**      * 


a& 


n 


* 


fe 


:£=£EÌ 


5 


ir 


a       «^J       *: 


i=i 


m¥L   Lentamente 


É 


ì 


P 


* 


ff   If  v  t    P  I  #J>  >  >  ff  li'?^ 


R*^ 


They  call        me  Mi  -  mi, 
Mi     chiama -no  Mi  -  mi, 
Lentamente 


But     I     know 
il      per-  che 


not   why  ! 

11071      so . 


Allegretto  moderato  J  :  144 

MIMI         con  semplicità 


i 


m 


All     by  my.  self 


MP  M 


fr  1>  I  jp,j*  ii  J'^ 


3  "7     So  -   la,  mi    fo 

Allegretto  moderato    J  =  144 


I    take  my  frugal     sup  -  per  ;  To      mass  not  oft  re  - 
il    pran-zo   dame    stes  -  sa.  Non        va -do  sempre  a 


ih  •>  fp 


HÉ1 


SS= 


WÈà 


u 


\i  i  i/  i 


115494 


J 


MIMI 


ijgl 


poco  rail: 


73 


a  piacere 


5 


fe^ 


X 


^F 


^F^ 


^ 


_pair-ing,  Yet 
messa     ma 


3 


oft   I    pray  to  God.     In  my    room  live  I     lone-ly, 
prego  assai  il  Si -gnor.     Vi-vo       so-    la,  so-  let-  la, 


ÌE 


r=?=£ 


F 


t 


pp  poco  rail 


■Ht  f  v     É   y  =  P   ,     f 


i 


<?o/  canto 


53 


1 


mimi      a  Tempo 


H 


^ 


S 


g=É 


w 


F^g 


S=F 


È 


Up        at  the    top  there 

to  in        u~na    Man     _       co 

a  Tempo 


in  my  lit -tie    cham  -  ber 
ca    -    me     -     ret  -  ta: 


A   -   bove  the 
guar  _  do   sui 


^ 


j^^ 


^s 


É 


^ 


£^e£ 


i> 


iy  i 


i  7    l 


MIMI 


fe 


j»oco  ra#; 


Andante  molto  sostenuto 


con  molta  anima 


E 


JCN_ 


S 


13 


n  j  i  a 


ff 


? 


housetops  so         lof 

fe^-  ti  e  in  eie 

poco  rail:. 


ty. 


Yet,  when  the  frost    is 

ma  quando    vien   lo 


%  ni 


m 


à 


pp 


y  V   y 


i 


p^j 


r    y  v    y 


r\ 


^3 


-o— 


Andante  molto  sostenuto 


38 


s; 


#p 


** 


^ 


% 


* 


MIMI 


È 


^ 


fe 


É 


0V 


er. 


There 
il 


£ 


first  the  sunlight  greets 
pri-mo  so -le  e    mi  - 


me. 
o... 


m 


cres.  poco     a   poco 

£f_       J  | 

• — m m m* 


F 


«il     I      I 
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** 


1 


74 


MIMI         con  grande  espansione 


allarg. 


m 


E 


È 


E 


Spring's       first      sweet    fra  -  grant  kiss    is 
il  pri    _      mo        ba  -   ciò      del-  Va 


mine 


# 


is 


/ 


allarg-. 


i 


pi 


i** 


MIMI 


è 


J2T 


a  T'PTTITIO  cow  esyansione  intensa 


rail. 


^ 


ì 


fc 


^ 


i 


Her     first 


bright  sun 
.  wo        *o    - 


beam         is 
_   le  è 


MIMI 


IP  P 

I. Tempo    andante   agitando  appena 


Sostenendo 


É=ÉÉ 


Ìli 


*=* 


ss 


Do   I   tende 


E 


*    # 


mine! 

mi  - 


-    0/ 


A  rose,  as  her  pe  -  tals  are  ope.ning,      Do   I   tenderly 
Ger.mogliainun  va-sou-na    ro  -  sa...     Foglia  a  foglia  la 

I. Tempo    andante  agitando  appena 


S 


'   £  tfi  < 


w 


w 


m 


m 


Sostenendo 


fP1 


7 


MIMI 


ten , 


allarg. 


r~>   ■ 


É=] 


y    ?   p 


:*=* 


P 


cher   -    ish . 
spi     -     o/ 


Ah! What    a     charm      lies    for      me 
Co  -  se        gwi  -  til  il     pro  -  fu 


in        her 
mo      d'uti 


m 


A 


^ 


^ 


allarg. 


T 


É 


r 


j       ^  lj 


co/  canto 
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'    ■    ' 

ki    to 


MIMI       calmo  come  prima 


15 


V^ 


Ì 


% 


P£È^ 


f 


Pm 


^ 


£  «ft   si 


À-      _las!        those  flow'rs 
Mai        fior         ch'io  fac    .     cio,a/it. 


A    r 


* 


i 


fel 


w=*p 


4 


r^ 


SP 


calmo  come  prima 


Is 


^ 


2>£P 


I 


fi 


1 


MIMI 


^ 


^ 


jo 


ft 


s 


fi. 


=¥=?= 


* 


?    p  -f 


make, 
-me!.. 


The  flow'rs  I  fa 

?      /«'or  cAVo     y«tf. 


shion,  a  _  las!  they  have       no 
-do,  ahi  .  me,  non   han  .  ?wo. 


;£ 


f 


&■■ 


^ 


I 


^0co  r#." 


S 


j 


351 


fF 


v-v 


MIMI 


senza  rigore  di  tempo  con  naturalezza 
JO 


hi  il  i  Ji  iJhJh-JHv 


I      *     3 


122 


F^ 


e? 


per  _  fume! 
_afo    _   re! 


a  Tempo 


More  thanjust  this  I  cannot  find  to  tell  you, 
Altro  di  me  non  le sa. pre.  i    narra.i'e: 


rail 


m 


U  4  i  ì 


m. 


35 


MIMI  , 1 


Ima  tiresome  neighbour  that  at  an  awk.ward  moment  intrudesup-onyou . 
so.no  la   sua    vi  _  ci  .   nache  la  vien  fuo  .  ridoraaimpor.tu.nare. 
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ì 


76 

MARCEL 


m 


m 


(At  the  shouts  of  his  friends  Rudolph  is  annoyed) 

Allegretto   J  =  100 

a  piacere 


M=^ 


tt 


v 


(From  the  courtyard) 

schaunard  «  piacere 


Hallo!     you  hear  not! 
O.là.     Non   sen. ti? 


>m/  it*  * 


Eh!     Rudolph! 
Ehi!  Rodol.fo! 

(from  below) 

colline  a  piacere 


m%\  \     v  iv  v  ì 


1=1 


Ho!Ru.dolph! 
Ro  .  dol.fo! 


39 


£s 


Allegretto  J  =  100 


m 


3 


co/  canto 


^m 


v.  ? 


>      -vrrj 


if 


(Getting  more  annoyed,Rudolph  finds  his  way  to  the  window  and  opens  it  to  answer  his  friends 
RUDOLPH     jn  the  courtyard; from  the  open  window  enter  a^few  rays  of  moonlight  brightening  the  room.) 


tt 


I 


tì 


^m 


MARCEL 


m 


I  have 
Scrivo  a/u 


HÉÉ 


±t 


SCHAUNARD 


m 


Don't  dawdle! 
Lu.ma.ca! 


r—^rt-rrmm 


3 


COLLINE 


m 


Do  not  tar_ry,     idler? 
Acci. den  ti  al    pigro  ! 


j^filP- 


v 


Poe.  taster,come! 
Po.e  .  tu.co.lo! 


1154  9  'f 


MIMI 


(Approaching  the  window  a  little) 


17 


^ 


* 


S 


Ì 


RUDOLPH 


Who  are  they? 
£%z*  son? 


i 


(Turning  to  Mimi) 


'ii  'r  (t  r  pi"p.r  u   u     *  j>i  gip> 


still  three  lines  to  fin_ish 
.cor    tre  righe  a    vo.lo. 

SCHAUNARD 


My  friends. 

A  .  mi.  ci. 


m 


i^S3 


* 


Come,  or    you    will 
Sen. ti  .  rai      le 


£ 


PPstacc. 


m 


3B? 

1       -^  _ 


T 


RUDOLPH 


ft 


S 


E 


g     J   I  g      g_J>=3 
Im  not     lone-ly,        we  are 
iVb»  sow     so  .  lo.       Siamo  in 


MARCEL 


/. 


m 


"f  n  f  ? 


I'   1'  » 


SCHAUNARD 


» 


^^ 


What  do  you  there  so     lone_  ly? 
Che    te    ne  fai     It       so .  lo? 


catch     it  1 
tue 


f 


f 


m 


RUDOLPH 


s 


y    a  Tempo 


IÉÉ=iÉ 


(remains  still  at 
the  window  to 
make  sure  of  his 
friends  going.) 


P  P    g  1  P    ? 


MM  ?44?^p 


two,       K  so  to  Mo_mus,  on.  There  keep  us    places;  we  will  follow  quickly. 
du.e.  Andate  da  Mo .mus,      te.ne.teil   posto,   ci   sa.remo      tosto... 


ài 


f^i 


a  Tempo 


P*F^ 


p- 


4"   * 


^ — >- 


SS 

-tfi    ?  ? — 


«5494 


t  > 


' 


; 


78 


(Mimi  goes  still  nearer  to  the  window,  so  that  the  moon's  rays  fall  upon  her) 


MARCEL 


(gradually  departing) 


w$m 


p 


m  i  m 


ff  7  f  7  g 


y    >  ?  y 


^=i 


*=*£ 


Mo_mus,    Momus,   Mo.mus,  Gent Jy  and  soft  .to    sup  .per  let  us 
Mo.mus,  Momus,    Mo.mus,    zit. ti e  di .  scre.tiandia.mo.ee .ne 


SCHAUNARD  v  L  J\        M  m         m       •£■      m 

<:>h  i   v  fri  r  ^hfihhm  ^  ?  *  fft 


Mojnus,    Momus,  Mo.mus,  Quiet       and  soft-ly  we'll  to  sup.per 
Mo.mus,  Momus,    Mo.mus,    zit. ti  e  di  .  scre.tiandia.mo.ee  .ne 


COLLINE 


">h  )    y  f  I  ff -m- ?  fi  ff  ?  ^ 


?  i  i  f  HN 


Mo.mus,    Momus,  Mo.mus,  Soft.ly  and  quiet        we'll  to  sup.per 
Mo. mus,   Momus,  Mo.mus,    zit.ti e  di _  scre.ti andia -mo.ee  .  ne 


h 


muf 


¥ 


% 


^=* 


fc 


jpp 


3=£ 


i  V  y   v 


3^2 


MARCEL 


perdendosi 


*fo  f     y  y   i  >■  |7  yfy  g  p£ 


r    *  i  «*A« 


go... 
via. 

SCHAUNARD 


Andpo.etry  let  flow.. 
Tro.vò  lapo.e   _  sia/.. 


m 


*=t 


gè 


«  r  -yjT  p  ?  gip^* 


PT^'P  ??  ; 


=2± 


go.  Momus,  Mo.muSj 
via.  Momus,  Mo.mus, 

COLLINE 


Momus,  Mo.jnus,  Momus! 
Momus,  Mo  .  mus,  Momus! 


*pe£ 


yfy  v  ? 


perdendosi 


I* 


un?  y'M 

go.  Momus,  Mo.mus, 
w'a.  Momus,  Mo.mus, 


^El 


omus,  Mo.mus,  Momus! 


Momus,  Mo.mus,  Momus! 
Momus,  Mo  .mus,  Momus! 


m 


i 


k 


^ 


3^ 


y%   v  p    t; 


i* 


nj^?     > 


^^ 


il 


e 


jjte 
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Largo  sostenuto    J=58 

(Turning, Rudolph  sees  Mimi  as  if  wreathed  in  light  and  contemplates  her  ecstatically) 

RUDOLPH  s^r-- ■ _  - 

p  gdolciss.  s — 3 


79 


ÉÉ 


^Efe£ 


3 


h    Ji  J>   i> 


e 


£f 


Lovely  maid  mthe  moon 
0   so  .  a  .  vefan.ciul 


light. 
la,. 


Your  face  en. 
o     dol  .  ce 


MARCEL 


gy^ 


^ 


4H^ 


41 


Andpoe  .try      let  flow. 
Tro.vh  la po.e  .si  .  a 


RUDOLPH 


M 


j  H  7  P'M  Mg  f~  p  r^^ 


tran,  cing  like  radiant  seraph   from  on  high  ap .pears . 
.    so     di  mi. te    cir.con  .  fu.soal.ba    lu.nar,.- 


MARCEL 


vi 


m 


fil 


^^ 


$'/  +  ■* 


As  thus  I     watch  you, ThedreamthatI  would  ev_er,everdreamre. 

«'#  te,  rav  .  vi  .  so il      so.gnoctìiovor.re  .isem.pre      so. 

■' ' ii ri T    fffi  i  i  1 1  if  T\\^ 


wm 


r 


115494 


■ 


' 


*1  *J  *m  I* 


(with  emotion) 
con  anima 


hearts  has  sway. 
OTXnnTmtnant8,a.mor/. 


1 


Ah  Love!  to  thee      do.  we       sur. 
tu  sol      co.man-        .di,        a. 


M 


m 


^ 


^^=i 


wm 


? 


Soul  to     soul,    Love  binds  us  in  his   fet_        _ters. 

-  la.  ni  -  ma. le   dol.cez.  zee .stre.        .me. 

_       -  **- 


MIMI 


•u 


sostenendo 


m 


f^EEEJE 


P 


RUDOLPH 


.ren. 
.mo. 


_der: 


.re  ! 


(placing  his  arm  round  Mimi) 
PP  ^ 


¥ 


* 


^^ 


Ì 


Love      now  shallrule our 

Fre  .    mon  nel.l'a  .  nima. 


h  115494 


(yielding  to  her  lovers  embrace) 

MIMI   ~trr~?trrtrnrf"  

,?        _2 .—I 


*fc 


HZfl  JU  '  J»  J' .h  J  JmhJ  'J  J 


^        Sweet  to  my  soul  the  ma.gic  voice  of    love      its  mu_ 
Oh! co. me  dol  .  ci seen  .do.no     le     stie       lu-sin 

RUDOLPH 


É 


5EE=5 


SM 


81 


W 


É 


_sicchant_eth  Life's 
ghealco  -  re...    tu 


3  V, 


z£. 


V  P     V    V      I 


hearts a_lone 

dol.  cez.zeestre    . 


^m 


me, 


.shall  rule  our  hearts  a  Jone Life's 

fre.mondol.cezze  estre  .  me.     nel 
J  g  _        3 


MIMI 


P 


u 


HI 


3 


Sempre  più  sostenuto 


(disengaging  herself) 


P 


F  v   > 


^2 


fair  _  est  flower  is       love.. 
Rudolph    50^       co.man.di  a  _    mor!.. 


Vìi  J^> 


W 


(kisses  Mimi) 


No,     I  pray  you! 
iVo,    perpie.tà! 

dolcissimo 


e 


P 


E 


^ 


3^gp 


fair,  estfloweris       love - 

##  _  cio  fre.mea  .    mor!. 

Sempre  più  sostenuto 


My 


RUDOLPH 


Your  com_rades    a   .    wait      you. 
Va  .  spet.tan  glia   _     mi  .     ci... 


Ì 


sweetJieart! 
mi  _    a!.... 


p^jr^j^^ 


Do    you  then    dis 
Già    mi    mail .  di 


H5494 


■ 


.' 


" 


82 

MIMI 


Ntìt 


(hesitating) 


<■  j  Ji  ji  «  ii 


l 


? 


7    E  X 


RUDOLPH 


flyt 


shouldlike  _  no,  I       dare  not... 
Vorrei   dir...     ma?w?i      o  .  so... 

(gently  ) 


ì 


X 


f=v=f 


miss 
vi  . 


me? 
.a* 


Say!. 


È 


»i.d. 


PPPP 


MIMI 


(coquettishly)  ^ -S  , 


Calmo 


^^ 


È 


^ 


I 


RUDOLPH 


Could   I  not  come  with  you? 

Se  ve.nis  .  si      con  voi? 


fct 


Wt 


(surprised) 


^     f         fr    ?  J*  ^  v    I  I 


What?    Mi.mi! 
Calmo  Che?...  Mi.mi! 


43 


espress. 


poco  affrett. 


tf=f 


f 


^ 


co/  c««/o 


gagfe 


2EEJE 


"i/i    ?J3_J 


ì?p 


Ì 


7XJ- 


^ 


# 


z 


■y 


RUDOLPH 


(insinuatingly) 


J>  J>     ii    Jt     J'   I    >  >    >  ,h 


^^ 


Itwould    be  much  more     pleasant  here  to  stay,         outside 'tis 
Sa.  reo  .be      co   .  sz~  dol.ce     restar  qui.  C'è  freddo 
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~ 


. 


83 


MIMI 


(With  great  abandon)    ra^:' 


rit.  molto. 


MIMI 


(archly) 


o      J= 


58 


(gives  her  arm  to  Rudolph) 


Wh 


^^j 


RUDOLPH 


o  knows,sir? 

Cu  .  rio  -   SO!,..         (very  gracefully  to  Mimi) 


w^ 


(lovingly  aids  Mimi  to  put  on  her  shawl)  n 
— G . — - — tL 


dolciss. 


F 
erywell,  I     o. 

Obbedì  _   sea,  si 


m 


* 


ì  J)  j  J  A  M 


fesa 


turning? 
.tor.no? 


t 


i 


r\ 


Take  my  arm,ray  lit.tle  maiden 
Dammiil  braccio,miapic  .cuna... 

J  =  58 


PPz 


£ 


I==É 


PPdolciss 


r? 


ICE 


3 


m 


T   T     T   =7 
^L 


MIMI 


? 


É 


(They  go  arm  in  arm 
to  the  door) 

sostenuto 


(with  abandon) 


V      - 


:£ 


£ 


-  bey! 

-g^or/. pp^— 

Rudolph      ,f    sostenuto 


I    love 
Io  ta. 


m 


5 


(they  go  out) 


thee. 
.mo!.. 


\    v  v  r 


i 


j_jz_^ 


You  love        me?  Say 
£%tf  w'« _      . mi      di'. 


W* 


rl 


T^fTl 


7 
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T7 


I 


. 


i 


84 


perdendosi 


MIMI 


(behind) 


ÉE 


/  tv  r    [f 


RUDOLPH 


My  love,    My  love!. 
A. mor/     A  .  mori. 


(behind) 


\    iv  r    n 


-o~ 


My 


perdendosi 


My  love,    My  love!. 
A.mor!     A  _  mor!.. 


My 
A. 


^^ 


ggr* 


ÌPW 


3> — * 


allargando 


&l 


MIMI     PP  perdendo 


$ 


È 


(curtain) 


^ 


3t=: 


love!. 
.mor/.. 


RUDOLPH 

PP  perdendosi 


~n- 


t±=: 


love  !. 
-mor!.. 


due  <%& 
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End  of  Act.  I. 
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SECOND  ACT 


85 


*.„.  Gustave  Colline,  the  great  phi. 
losopher;  Marcel,  the  great  painter; 
Rudolph,  the  great  poet  ;  and  Schau. 
nard,  the  great  musician  -  as  they 
were  wont  to  style  themselves -re. 
jspilarly  frequented  the  Cafè  Momus 
where,  being  inseparable.,  they  were 
nicknamed  the  four  musketeers. 

Indeed  they  always  went  about 
two  together,  played  together,  dined 
together,  often  without  paying  the 
bill,  yet  always  with  a  beautiful 
harmony  worthy  of  the  Conservatoire 
Orchestra.» 


Mademoiselle  Musetta  was  a 
pretty  girl  of  twenty... 

Very  coquettish; rather  ambitious; 
but  without  any  pretentions  to  spel. 
ling. 

Oh, those  delightful  suppers  in 
the  Quartier  Latin  ! 

A  perpetual  alternative  between 
a  blue  brougham  and  an  omnibus  ; 
between  the  Rue  Breda  and  the 
Quartier  Latin. 

Well, what  of  that?  From  time 
to  time  I  feel  the  need  of  breathing 
the  atmosphere  of  such  a  life  as 
this.  My  madcap  existence  is  like  a 
song;  each  of  my  lóve-episodes  forms 
a  verse  of  it; but  Marcel  is  its  re. 
frain. 


«...  Gustavo  Colline,  il  grande 
filosofo;  Marcello,  il  grande  pittore; 
Rodolfo,  il  grande  poeta;  e  Schau. 
nard,  il  grande  musicista- come  es. 
si  si  chiamavano  a  vicenda- frequen. 
tavano  regolarmente  il  Caffè  Momus 
dove  erano  soprannominati:  I  quattro 
Moschettieri:  perchè  indivisibili. 

{<Fssi  giungevano  infatti  e •  giunca, 
vano  e  se  ne  andavano  sempre  insie. 
me  e  spesso  senza  pagare  il  conto  e 
sempre  con  un  «  accordo  »  degn  o  del . 
V orchestra  del  Conservatorio.» 


«Madamigella  Musetta  era  una 
bella  ragazza  di  venti  anni... 

«Molta  civetteria,  un  pochino  di 
ambizione  e  nessuna  ortografia  . . . 

«Delizia  delle  cene  del  Quartiere 
Latino ... 

«Una  perpetua  alternativa  di 
brougham  bleu  e  di  omnibus,  di  via 
Breda  e  di  Quartiere  Latino. 

«-  0  che  volete  f -Di  tanto  in  tan. 
to  ho  bisogno   di  respirare  Varia 
di  questa  vita.  La  mia  folle  esistenza 
è  come  una  canzone;  ciascuno    de' 
miei  amori  e  una  strofa,  -  ma  Mar. 
cello  ne  è  il  ritornello.  -» 
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■ 


*mm     ti" 


. 


. 


■  '.'.'■■■     ■  ' 
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IN    THE    LATIN     QUARTER 

A  conflux  of  streets;  where  they  meet,  a  square  flanked  by  shops  of  all  sorts;  on  one  side, the 
Cafe   Momus. 

CHRISTMAS     EVE 

A  vast,  motley  crowd;  soldiers,  serving-maids;  boys,  girls,  children,  students, work  girls, gendarmes 
etc.  etc.  Outside  their  shops  vendors  are  bawling,  inviting  purchasers.  Aloof  from  the  crowd, 
Rudolph  and  Mimi  walk  up  and  down;  Colline  is  near  a  rag  shop.  Schaunaid  stands  outside  a  tin. 
ker's.  buying  a  pipe  and  a  horn.  Marcel  is  being  hustled  hither  and  thither.  Sundry  townsfolk  are 
seated  at  a  table  outside  the  Café  Momus.  It  is  evening.  The  shops  are  decked  with  tiny  lamps; 
a  huge  lantern  lights  up   the   entrance  to  the*    Café. 


J  = 


113 


Allegro  focoso 

in  due 


g 


m 


m 


« 


Bass    I, 


(shouting)  ff 


£ 


P I  v    F     I v    9  t 


h 


-*-*- 


(outside  their  shops) 


Bass  II , 


m 


Come, buy  my         o.ran.ges! 
A  .   ran. ci,        dot  .te  .ri! 


I 


£ 


^m 


±±L 


È 


;  f\  Soprani 


Come, buy  my         o_ran_ges! 
A  .  ran. ci,       dat.te.ril 

- — m 


i 


Ah!. 


[Tenori 


(including   students,  workgirls,  townsfolk  and  others)  o    'f 


& 


I 


STREET    ARABS 


$ 


What 
ff     Qiian 


i 


m 


i 


'-, 


Fine    ap.ples!    look  at  them! 
A  .  ra7i  .ci,      nifi  .?io .  li  ! 
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■ 


/ 


J 


1 


88 

J. 


ih  P    nih    i  ?  g  m  P   g  pi  r  ^ 


Hot  roasted    chest_nuts. 

Cai .  di  i  mar  .  ro  .  ni 


Trinkets  and  cros_ses,Fine  hard 
Nin .  no .  li,    ero  .  ci.  Tor  .  ro 


bake  !. 
ni!..... 


m  v   g  p  i  ^  P   i  ?  g  g  i p  g  gì r  =& 


Hot  roasted    chest.nuts, 

CW .  dii  mar  .   ro  .  ni . 


Trinkets  and  cros.ses.Fine  hard 
Nih  .no.  li,    ero  .  ci.  Tor  .  ro 


hake  !. 

nil 


fee 


£=£ 


P 


et!     What    up_roar! 
la!        Che    chiasso! 


}\  Jn  Jì   J^  j*  i^| 


Hot  roasted    chest jiuts! 
CW  .  rf*  i  mar  .  ro  .  ni 


ex  .  cellent  tof.feeand  hardbake! 
e       ca .ra .  mei  .  le.  Tor.  ro.ni! 


Pm 


t 


m 


^m 


/- 


r 


S 


5^£ 


È 


È 


f  r  ir 


è 


# 


a 


m 


È 


Cream        foam 

Pan      .       na ... 


ing  and     froth     _       y  !. 
mon  .   ta       .        tal. 


r     if 


f  r  if 


è 


* 


Fine           hard     .     bake'.Fine  hard 
Oh!  la ero  .  sta 


bake  !. 
ta! 


(Curtain   rises) 


£=E 


* 


m 


ÉIÉ 


3EEEJ: 


m 


-? 
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; 


(  pushing  through  the  crowd  and   offering  their  own    wares) 
VUOTA  (some) 


89 


m 


r  ir  if  f 


m 


Try  our      can.dy!    (s0me) 
Ca.ra  .  mei .  le! 


?=Ht 


a 

© 
o 
H 


I 


J  ^  I      J' 


Flow'rs  for  the 
■Fio  .  ri  fftL/tf 


£ 


What    an 
Quan . ta 


up  .  roar  ! 


^ 


^STREET  ARABS 


fi 


Run    a  . 
Su,    cor . 


(others 


(some) 


»L  ,  ir  y  i  r =g 


*=* 


f  ir  r  if  m 


Try  our    can .  dy  ! 

La  ero  .  sta  .  fa! 

(others) 


*L  f  ?    i  r  ir  ;  i  f  f 


Fat     larks  and       or_to.lans! 
i'Ww  .  g*we/  .  /$',       pas.se.  ri! 

(some) 


-MM?1 


la.  dies!       Cream  for  the      ba.bies! 
00/  .le!         Pan  .  ria  mori  .  ta  .  ta  ! 

(some)  (others) 


Lookatihem! 
Bat .  te  .ri! 


me, what      up.  roar! 
Strin.gi.ti  a     me,  che      chias.so! 

(some)  (others) 


6 


£ 


EMU 


É 


.long!  Holdfast  to      me. 

.  ri  am!  Strin.gi.ti  a      me  . 


o   f    'P    v 


Haste  a   .    long"! 
Su,  cor  .  riam! 


^P 


ra 


g    C    '  P    ? 


Swift Jy        let   us      haste   a   .    long! 
Su,   cor  .    ria.  mo  3       su,  cor  .  riam! 
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90 

j 


(some) 


(others) 


m 


r    ?  7  i 7     V    if    Ì  7 


Hot  roasted    chest,  nuts!       ex.cell.ent 
Cai.  di i  mar  .  ro    .    ni!       Pan.  na,  tor. 

(some)^  ^"        (others) 


r  it  i?  i  ?    y  if  n 


m 


i 


i 


Come. let  its     pass,  let   us 


Look   at  our     tof  _    fee  !      Look   at  our 
Lat .  te    di       eoe    .     coi         Ohi     la  ero. 


£ 


Come, let  us     pass,  let   us     pass! 
Da  .   te    il       pas  .  so,  cor.  riami 

lìall) 


##^ 


>    P     F  P 


Come,  let  us     pass,  let   us     pass! 
Da  .   te     il       pas  .  so,  cor.  riami 

(  some) 


(others) 


HM? 


Wm 


Ti 


Look    àt  oùr       àp  _  ples!     Look    àt  oùr 
Dat  .  te. ri, a  .  ran  .ci!       Lat .   te  di 


J, 


■h  ?      * 


m 


m 


hard  _  bake! 
.  ro    .    nd^f 

7      t 


1ì 


i 


can 
sta 


dy! 
tal 


^ 


^ 


wm 


m 


What      a 
Quan  .  ta 


rack.et.ing,        let      us  go! 

fol    .      la!  sv,    par    .    tiamL 


^=£ 


-£ 


l=f=f 


^ 


# 


What     a 
Qvan  .  ta 


rack.et.ing,        let       us  go!.... 
fol     .     la!           su,     par  .    tiamL 
felli. 


Jf* 


S 


E 


£ 


chest  _  nuts! 
eoe    .     co! 


fH 


[■'>  i      j 


^ 
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m? 


Hot  roasted 
Cai.  di  i  mar 


tiks 

==/s 


' 


Wm   * 


m 


T 


m 


$ 


È 


k=t 


(all) 


91 


^m 


it 


È 


Rich  cream  and  froth  _y  ! 
Pan  .  na  mon  .  ta  .  ta, 

(alQ-ff-  -ff- 


-MM 

Chocolate  and 
nin.no. li,  tor. 


m 


Hard_hake  and  can  _  dy  ! 
A   .  ran,  ci,    fio.  ri, 


a     i  U  n 


Here  youhave  them 
dat .  te  .ri,  tor . 


P- 


ahL 

ah  L 

0 


ah!. 
ahi. 


h     l  Ji  ^  }\  j\  1  b 3? 


chestnuts!       Chocolate  and    tof_fee! 
.ro  .  nil  Ninno. li,  tor  .   ro  .  ni! 


^ 


Ho  .'make 
Da.te  il 


i 


; 


'h  f   ù 


^ 


tof.fee! 


kh  V    J> 


r 


P 


han.  dy! 
_ro  .  ni! 


^m 


«: 

H 

S 
Q 

tu 


way  there! 
j^as  -  so  ! 

J*Tenori 


(shouting  to  the  waiters    who  run  to  and   fro) 
(gridando) 


(gridando) 


I 


m 


Bass 


Come  a  .  long! 
Pre. sto     qua! 


(gridando) 


With  the 
Un  bic 


s 


me  a  _  Ion 


5É£ 


Come  a  .  long! 
C« .  me  .  rier  ! 
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92 


É 


i  "r      i  "F  ,}\  }\^m 


(4  sole) 


f     ^(f      l'f      ^ 


o 


Ah  ! What  a    rack. et  ! 

ah!. Quanta     fol  .lai 


Hold  fast  to     melcomea 
Strinai. ti  a    me,  cor  . 

(i4soli) 


É 


(some) 


Hold  fast  to     me'.comFa 
Strin.gi.ti  a    me,  cor 


^  >J'I^  >JìgrjrJt 


P 


2ff= 


Chaf.f  inches  !  Or  .  to  Jans  !  Chestnuts  all 
Fringuelli  e  pas  .se .  ril    Cal.di  i  mar. 


^ 


I 


3^ 


E 


F=y 


heer  ! 
.chier! 


Hith.er! 
Cor.  ri! 


Ì 


** 


ì 


Some  heer  ! 
Da      ber! 


E 


^ 


£ 


i 


Wait.er! 
2?ir_  re/ 


fe^ 


s 


a 


B 


tpg 


i 


±*=* 


gg 


^ 


a^ 


ms 


p 


^m 


s 


S3 


p     t?i» 


& 


;  ^2s0, 


Em .  ma  ! 


i 


p? 


& 


quan.do    ti     chia  .  mo! 
why,dontyou  hear    me! 

i,J>  J\>,i,.h  -J>_ 


i 


MW^ 


s 


I 


* 


$f 


"RT 


long  ! 
.riam! 


è 


What    racket,  ing' 
CA<?      c/»'«5  .  so, 


m 


long  ' 
.nam! 


(others) 


(all) 


ÌE^EÌEEE 


J'  .hÀUJ> 


^ 


^^ 


* 


hot  ! 
.ron! 


¥ 


±* 


E 


Ex.cellent  chest.nuts!  Fine      oran  a;es! 

Vo.gliouna   lan  .  eia!  A   .    ran   .'ci, 

iti 


^m 


Some  heer! 
Da  ber! 


Hai  .lo! 
0 .  là! 


Bring  me  a    drink!  Come  a  .  lor 


Bring  me  a    drink! 
Dunqu  effln  caf./è  ! 


Come  a  _  long! 
Ca.me  .rier! 
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HAWKERS. 
i      Bass 


(all) 
/A] 


93 


a 


fppifp-hM^if 


È 


*  J>  'Ai>  I  * 


Cho_colate!  jer.seys!     Who'Hbuymy  car_rots! 
Lat.  te  di     eoe .  co!       Giub .  belCa  .  ro  .  te! 

(  they  move  away) 


Hold  fast  to     me! 
Strin.gi.ti  a    mei 


t 


i  ;>  à\  }\  i  Ji 


Chestnuts  all  hot  ! 
Cai.  di  i  mar. r on!. 


(moving   away) 


? 


± 


f: 


What  a         rack.et! 
Quan.ta  fol .  la, 

(moving   away) 


Look  at  our    or.an.ges, 
2?«£.  te  W/  nin.no.  li, 


H        i- 


$ 


& 


et  lis 


^ 


I 


È 


let  us     go  ! 
su,par.  tiam! 


^ 


ap  .pies  and  flowers! 
a  .  ran. ci  e  fior! 


^^ 


l>3    * 


£*- 


fcfe 


a 


£S 


Wrf 
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j*1 


>Ù 


' 


"4:  (*    after  blowing  the  horn,  about  which  he  has  long  been  haggling   with   the  tinker  ) 


SCHAUNARD 

1*) (*± 


7  n  bf  i^ — rT  v  i  f  n 


-V 


W- 


What  a  dreadful   He!.... 
Falso  que. sto    Be/.. 


What  a  dreadful 
fal.so  questo 


Ss 


^5 


V 


SS: 


\,n^ 


•  • 


r 


r 


r 


? 


bf     •  ^  b?        r         bl    f  ^ 


b5 


SCHAUNARD 

^^.(Pushing  through  the  crowd,  Rudolph  and  Mimi,  arm  in  arm,  approach  a  bonnet-shop.) 


m 


m 


% 


S 


g  F  '7    ^ 


sa 


He! 

Re! 


What'sihe  price  of  the  lot  ? 
Pi  .pa  e    cor.  no  quante  P.. 


8- 


mimi      Lo  stesso  movimento 


i* 


Bg 


;      O'JiJi  J\*hl  j,  j,  \       ì 


RUDOLPH 


Let's  go  andhuy  the  bonnet  ! 
Andiamper  la  cuf.  f  ietta? 


te 


BS 


v    F   IT   v    * 


mt 


COLLINE 


Let's  go. 
Andiam... 

(to   the  clothes  dealer  who  has  been    mending  a  coat  for  him.) 


awn >     j  s m 


fai 


i 


¥^^ 


p£ 


E 


It's  rather  shab.by, 
È  un  poco  u  .  sa  .to. 

Lo  stesso  movimento 
legato  e  un  poco  sostenuto 


hut  sound  and  not  ex_ 
ma  e  serio  e  a  buon  mer. 


*        116494         s 


u    tu 


MIMI 


!* 


dolce 


S 


RUDOLPH. 


"J'r    r    \U~È 

To  thee     I'm       cling  _  mg 
A     te       mi        striti  -  go... 


-y — t- 


95 


m 


Let's 


te 


?    E    Ji    J>    1  J1  J'  J       >       I  F^t 


m 


s 


Hold      tight-ly  to    my        arm.love! 
TYe/i  _  ti  al  mio  braccio       stret-ta... 


Let's 

An  . 


MARCEL 


(alone  in  the  midst  of  the  crowd.with  a  parcel  under  his  arm.ogling  the  girls  by  whom  he  is  jostled) 


PS 


m 


COLLINE 


n>  *  ir  t      l 


(he  pays,and  then  carefully  consigns  the  books  to  the  various  pockets  of  his  long-coat) 


_pen_sive! 
_  ca  .  to... 


MIMI 


fe 


W     K  y    t       EÌ 


go! 
_  dtam\ 

RUDOLPH. 


te 


(they  enter  the  bonnet-shop.) 


IB       N   7     *        E3E 


go! 
diami 


MARCEL 


I  feel  somehow  as      if  I    fain  must     shout:         Ho!    laughing  lasses, 
Io  pur  mi  sen.  to  in  ve.  na  di     gri  .    dar:  Chi     vuol^doiunineal. 
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. 


■ 


I 


J 


96 


' 


A  HAWKER. 


m 


§^ 


s 


(  crossing  the  stage  )  <  shouting.  )  ^ 


Who'll  buy  my  plums? 
Pru.gne  di  Toursl... 


m 


m 


§ss 


Salmon! 
Trote! 


9 


fon  n  Ì       i 


& 


T 


r¥ 

Or.anges! 
DatJejril 


MARCEL 


II 


nt±  i 


fr  p  r    "flffeF* 


(accosting  a  girl  ) 


^ 


^^F 


£  V    J 


Sg' 


I 


!* 


8 


Will  you  play 
.legre&npo' 


^w 


at....Tnr.       love?. 

d'a   .      _  mor?... 


Let's  play  to_ 
Facxiamoin. 


gplff 


g^ 


I 


:?=y: 


GT 


^rt 


SS 


ni 


J 


i> 


.  ip  P  T  » 


s=F=f 


s 


f 


r^ 


HAWKER. 


I* 


\  V     V 


B 


P 


Who'll  buy  my  plums! 
Pru.gne  di  Tours] 


MARCEL 


Wi>  r   r?  v  v  g  i  r  m    ÉÉpi      >^^* 


_ge 


ther, 
me., 


Let's  play  the  game  of  buy  and   sell! 
fac  _  cia.mo  a  ven  .  dere  e  a  com.prari. 


I 


ÉÉ 


tf*      *    tf: 


^ 


SS 


W    b'   '    '  J  J  J 


P 


3EEÌ 


IE 


fSfT 


pi *- 
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•I  -. 


i.  ' 


97 


(  a  group  of  girls  enter) 
MARCEL  P. 


£► 


zm 


a 


r.Tfftrnff  r£ 


(the  girl  runs  away, laughing) 


3=fc 


Ì 


« 


fij£S 


Who'll  give  a      penny  for  my  vir_gin  heart? 
Io  dò  ad  tin    soldo  il  ver.gi-ne  mio   cuor! 


(  strolls  about  in  front  of  the  Café  Momus  waiting  for  friends;  and  armed  with  his  huge  pipe  and 
SCHAUNARD     hunting-horn, he  intently  watches  the  crowd.) 


n^ 


r  i  p'p  r 


P  »jj  *f  *c  *p  »?  gas 


Surging  onward.ea  _  ger, 
Fra  spin ,to . ni    e         pe 


breathless.moves  the  madding 
_  sta  _  te    ac  -  cor.  ren.do  af- 


m 


1fO-£ 


r 


\r   tr    Ir  * 


fr  fr  fr  *r  "h  T 


Sop.ll 


* 


t 


tó 


PE 


É 


I 


P    ^     P 


I 


? 


E 


è 


Buy       ourpret-ty  scarf  _  pins!     Try       our  tof  _  fee       and    our 
Nin    _     no.  li,   spil  _   to'  _   te/        Zte/   _     te -ri        e  ca  -  ra 


sop.a! 


ph  Mi     Ji  j,  ^^ 


È 


h  ii     i      ù    Éi 


m  •    * 


Buy 

Nin 


ourpret-ty  scarf _ pins!     Try 
no.  li,  spil  -  let  .  te!       Dat 


our  tof  _  fee       and    our 
te  -  ri       e  ca  -  ra  . 


SCHAUNARD 


?*#*  r  n  p   p    p  ■  p   I  p  p    '    g  g  ^3 


s 


throng, as  they  fro  _  lie,     fro  _  lie,        ev  _  er 
-fret  -  ta  la  fol  -la  e     si       di     _    let  _  te 


in  their  wild       and 
nel  pro-var  gio-iv 


[a 


#=É 


É 


^/ 


eggero 


wm 


«s=è 


^ 


et 


i 


^ 


f 
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J  Atti 


I 


m 


:p  ft 

hardbake!. 
_  mei-  le!.... 


m  >> 


s 


hardbake! , 

HAWKERS 

Bassi 


M 


-a- 


Ì  FFf 


I: 


STREET  ARABS. 


Plowers  for  the  ladies  ! 
Fio -Halle  bel  .le! 


\m 


SCHAUNARD 


gJÉzi 


e 


VAh!. 
AhL 


(looks  pityingly  over  Colline's  shoulder) 


MMMHf   '     * 


COLLINE 


SÉ 


mad insane  en  _  dea.vour! 

mat -te. in.  sod -di  .  sfat-te.... 

(  comes  up,  waving  an  old  book  in  triumph) 


nr    Hi 


3*jj«t 


*s  *-*   , 


Such  a     rare       co_py! 
Co-pia     ra  -   ra,anzi 

f 


SCHAUNARD 


*sfctt 


gg 


I 


M    ?     y 


COLLINE 


1  » 


-|     1  J 


'^è  f  '    p  m  f  M 


^rf^ 


Honest  fel    low! 
Uo-mo  one  _  sto! 


m 


i 


W 


well      nigh  u_nique;a  gram_mar  of        Ru  _       _  nic! 
u  -     -  ni-ca;  la  gramma  -  ti  -  ca        Ru  -    -  ni-ca! 


ii*ii  f :     f  f    f  #=£ 


fe^f 


F 


/ 


9#^ 


fcl 


F^ 


f 


-fi' 
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RUDOLPH 


M 


(coming  out  of  the  milliner's  with  Mimi.) 


Sostenendo  un  poco 


m 


p 


X — j» 


i=i 


m 


MARCEL 


affi 


i=I 


Come      ""a_  long;  my  friends  are 
Vie    _        _    m,   gli  a. mi  _  ci  a 


3± 


sup  _  per! 
ce  _  Wff/ 

SCHAUNARD 


H  $  yf\v    ?     i      -L 


He's  gone  to  buy  a     b  on  _  net  ! 
En.trò  da  una  mo  _  di  _  sta. 


affi 


i« 


ì 


COLLINE 


Ho!  Ru_dolph! 
Ro.dol.foP 


as 


M  ?     it 


Ho!  Ru_dolph! 
ito-  dol.fo? 


p^nz'j 


p^^ 


i 


i?  Sostenendo  un  poco 


i 


§ 


«1 


(  Marcel, Schaunard  and  Colline  try  to  find  an  empty  table  outside  the  Café;  but  there  is  only  one.whichis 
occupied  by  townsfolk. At  these  latter  the  three  friends  glare  furiously,  and  then  enter  the  Cafe') 

(  drawing  attention  to  her  pretty  new  bonnet  ) 


M 


^m 


p   i>   i  r    p 


m 


wm 


* 


RUDOLPH 


yb=^ 


m 


m 


p  Do    you         think   tHis  rose.trimmed  bon_  net 
Mi     sta  ben       que.  sta       cuf  .  fiet .  ta 


wait  _        _  ing!. 
-  spet  -  ta  _  no.... 

[ERS  (some) 


? 


iffipf 


« 


=  t 


a$r4 


è 


• • 


e* 


^=f 


Cream  of  the  choi_cest! 
Pan  _  na  monta  _   to/ 


fai 


Jl 


É 


f  J  y  t    f  f 


5 
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MIMI 


pm 


m 


suits  me?.. 

ro    -      .  sa?... 

STREET  ARABS. 

(some) 


fi     J\   J|  Ji     Jt 


Bass  l1. 


Cho  _  cola  _  te   pas  _  ties  ! 
Lai.  te     di    eoe _  col 


f    f  f  F     ff  q: 


Bass  21. 


/  Ex  _  ceLlent  hardJbake  ! 
0A/    /ff  crosta  _  /#/ 


» 


s 


3E 


ÉEÈ 


f  Cream  of  the 
Paìi-na  mon. 


ir 


?    T   i    t      ? 


hf*è  f 


t 


ÉE=£ 


r 


f       7  J> 


RUDOLPH 
«fi 


ftl 


ÉS 


h  J>  J^ 


? 


^^ 


É=É 


Bass  21. 


The  co  _  lour  suits  your  dark  com 

Sei  bru.ua  e    quel     co  .  lor    ti 


\'nh  v  p  p^^ 


choi  _  cest! 
Te^or„    -ta  .  taf 


<C 
O 

H 

a 

Eh 

S 
o 


m 


<fe¥ 


^VTT 


? 


Bass 


Come  a  _lòng! 
C a.  me. rieri 


¥$$m 


mi 


$=& 


Come  a  _  long! 
#m  fo'<?  -  chiari 


m 


^=i 


fe 


&i 


^  -^ 


SSÉ 


^ 


£ 


fr    >    j>  •> 
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w 
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% 


r    r    r? 


£ 


RUDOLPH 


« 


p  j'J    ;>  *  ^ 


Oh!       what      a        pretty    neck  _  lace!... 
ite/  vear  _  zo        di  co  _  /'«/   .    lo!. 


t 


M- 


plex  _  ion. 
cfo    _   na. 


^ 


•c\ 


IP 

Hurry 


É 


'>»è   *     it 


Lurry  up! 
Presto,oJà  ! 


7     >    i  1  J)  7    £^T 


o 


Come  a  _  long! 
Ra.  ta  -  fib! 


U 


w 


mm 


aT° 


È=5 


s 


poco  rail:. 


m$ 


m 


l^P 


C\ 


£ 


=1 


i& 


T  SE    ? 


3=5^ 


j»  "r  :: 


RUDOLPH 


0& 


b 


fe 


^PPg 


ita 


i 


s 


I 


s 


rjp      » 


E 


1 


P  7   *  7 


I've  an  aunt.a  million  _     _aire;      If  the  good  God  wills  to  take  herthenshall  you 
Ho  uno  zi.  orni- Ho  .      .  na.rio.Sefa  sen -no  il  buon  Di.  o    vo.gliocom. 


f       f— f 


RUDOLPH 


W  Iff  ff  it  Mnh  i  ^^ 


(Rudolph  and  Mimi, thus  chatting, proceed  to  the 
back  of  the  stage  and  are  lost  in  the  crowd.) 


m 


have  a  neckJace  far  more  fine!      crescendo  e  stringendo 
.prarti  un  vezzo  assai  più    bel! 
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(At  a  shop  in  the  rear,  a  shopman  .gesticulating-  frantically,  stands  on  a  stool  and  of fers  underdo 
thing,  nightcaps  etc.  for  sale.Girls  in  a  group  surround  his  shop.and  gaily  burst  out  laughing  ) 

Lo  stesso  movimento, 
ma  un  po'più  animando 

STREET  ARABS 


STREET  ARABS 


$ 


(laughing) 


3 


^ 


m  n  h  ìf  i 


^ 


Sop 


ah! 

ah!    (running  up  to  the  street  Arabs) 


ah!  ah!     ah!ah!ah!     ah!  ah! 
ah!  ah!     ah! ah! ah!     ah!  ah! 


q 
< 

-<& 

Sh 

i  O 
O 


(laughing) 


S 


?      MHIHH  b  b 


3 


Ten. 


Ah!  ah! 
Ah!  ah' 


ah!     ah!  ah!     ah!ah!  ah!     ah!  ah! 
ah!      ah!  ah!     ah! ah!  ah!     ah!  ah! 


M 


^T  b  b  1  H  b  1  b  b 


Ah!  ah! 
.4 A/  arA/ 


ah!     ah!  ah!     ah!ah!  ah!     ah!  ah! 
ah!     ah!  ah!     ah! ah! ah!     ah!  ah! 
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Lo  stesso  tempo 

,    A  S°P- 

ri     0» ^ 


103 


i! 


ft        «        [»       ItJ'       ''     I    ft       (I  *  * 


Ten. 


Let     us       fol  _   low     the        òth_ers! 
Fac  _  ciani      co  _  da  al  -  /<?  g"ew  _  te! 


^3~ 


SF 


^^ 


^^ 


STREET  ARABS.  (running  to  another  shop) 


—r r r j, r — 

Be       care  _  fui,  girls,    be 
Ru   _    gaz  -   ze,      sta  .  te  at 


£ 


Ì 


Ì 


ah! 
ah! 


ia 


ah! 
«A/ 


^>         1 1 


Bass  1* 

1^ 


ah! 


(from  the  stalls) 


P      ?    ?    P      P      l 


I  7  ]  Lo  stesso  tempo 


Now  for  the  hard  _bake! 
Oh      la  ero.  sta  .   ta! 


& 


8 


*péìì 


2>         animando  poco  a  poco 


È 


*s 


E 


I 


m 


bfci*    •    i 


m 


é 


€^ 


■ 

I 

I 

■ 


■ 


«i 


(making  for  the  Rue  Mazarin) 


P 


lj  "P       P    ?    P    ^^ 


4 


P^ 


¥ 


itft      ft     Hj7       ft         * 


What       up  _  roar!  What   a        rack  _  et! 
Che     chias  _  so!     Quan.  ta        fol   -    la! 


P     ?      * 


3E 


"p     ? 


care  _  fui! 
_tew  .    te! 


# 


^ 


Rue        Ma  _   za  _  rin's  the 
P«     .     gliam  via    Maz .  za  . 


Ex  _  celLent  hard-bake! 
#/ì        /fi/    cresta   -    ta! 


% 


3 


4r 


r  ;  y  f  f  ^ 


Cream  from  the  dai 
Pan  _  wfi/  mon.  ta 


ry! 
/a/ 


115494 


• 


• 


*—   Ir"  i< 


tin 


t~  i     *V    '     t      ff     '|T      g     \*V      g         !      ^ 


Let's        get      a  _  way,    I'm      cho  _  king*! 
Io  sof .  fo    -    co,     par  _    tia  .  mo  ! 


m 


* 


* 


* 


g    ?  g  ^ 


è 


near-  est! 
rl    _   wo/ 


The       cof£._ee's     cvom_ing 
Ve    _    afr/V/     caf  -  fé  e     vi    . 


UM 


m      m 


g     g     * 


i 


Cream  from  the  dai  _  ry! 
I' an  -  wo  mon-ta  _    ta/ 


li 


J 


!   ?   7     ? 

for  the  la  _  die 


Flowers  for  the  la  _  dies! 
Fio  .  ri  alle  bel  _    le! 


<  t  liey  enter  the  cafe  ) 


(from  all  sides  folk  flock  to  the  square;by  degrees 
the  crowd  collects  at  the  back  of  the  stage.) 


* 


g     g   P     M    £1 


8 


Ì 


8 


Let's      go     to         the  "Mo    _    mus!" 
.4w  _  rfwm  /«  oJa  Jfo     _    mus! 


» 


É 


now!Let's     go     to        the  "Mo   _    mus!" 
.Gin!  An-  diam   la  da   Mo    -     mus! 


li  ^  ^  J'  ^  J'  J  JW1  i     *        i 


' 


0  _  ranges,  ap  _  pies  and  chest-nuts  all  hot  ! 
Nm,-  no. li,  dat-te-ri,  cai  _  di  mar.ron! 

bass  l1. 


p  g  n  h  f^ 


3 


0  _  ranges,  choc_oJate,hardbake  and 
.4  _  ranci,  dat- te-ri,  nin  .  no  Ai, 


Ba&t,  2*. 


p  mp  ?  y  g^^ 


3 


s 


( 

til  "f  '  } 


ChafLf inches,  or  _  tolansjun-ketwhat 
Friii-guelli,  pas  -  se -ri,  pan.  na,tor- 


# 


£ 


3È 


it 


11 


r 
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(Enter  from  the  cafe  Colline,  Schaunard  and  Marcel, carrying  a  table.  A  waiter  fol- 
lows with  chairs.  The  townsfolk  seated  near  seem  vexed  at  the  noise  which    the 
fonie   prima   three  friends  are  making,  for  they  soon  get  up  and  walk  away.) 


ho!. 
.  von!. 

Come  prima 


^ÈI 


S 


& 


H 


(Enter  Rudolph  and  Mimi:  she  notices  a  group  of  students) 


m 


m 


m 


W 


9 


m 


■ 


RUDOLPH 


COLLINK 


m 


&: 


1 


Lo  stesso  movimento,  ma  sostenendo 

(in  a  tone  of  playful  remonstrance ) 


à* 


EVg    l       Ì 


^ 


£ 


What    is         it? 
6%?     guar  -  diP.. 


m 


ì    i    n^\ 


8  |  Lo  stesso  movimento,  ma  sostenendo 


The  vulgar 
Odio  il  pro. 


sHii 


?r=^ 


2>  sostenendo 


S 


É 


££ 


f 


i» 
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:  '-.* 


• 


MIMI 


,^    )  ì       ^f 


RUDOLPH 


£ 


h  y   i 


Are  you    jea  -  lous? 
Sei   gè  -  lo    .    so? 


ì      >HMHM    H 


m 


COLLINE 


The  man  in      love  is    always  jealous, 
AlVuom  fé  -    li  -  ce  sta  il  so  -spetto  ac- 


■>\\y  H  M  p  )if    a  -^ 


herd  I   hate,  just  as  did     Ho  -  race! 
-fa.no    vol-goalpard'O  .  ra  -  zio. 


MIMI 


P 


^m 


RUDOLPH 


Are    you 
Sei     fé  . 


#ÉÈ 


N   .^  ^ 


r .     p 


dar 
can 


ling' 
to... 


SCHAUNARD  -  £ 

w  »    p    E    P    P    p   |  F  -*p— e— e— e-^ 


And     I,    when      I       am        eat 
Ed      io     quail  -  do      mi  sa 


ing,     I      can't  stand     he.  ing 
zio    vo'ab-bon  .  dan  -  za    di 


+■        #        *- 


pÈ0 


è 


/  *%= 


e-*- 


!•- 


as 


é 


I)        V        P 


;t=F 


ar  115494  ^ 
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MIMI 


m 


^  >j> 


•*        then  in   love? 
-  li      -      ce? 

RUDOLPH 


f 


allarg. 


fes^E 


èé 


a  Tempo 


P 


£ 


Ah! yes, so    muchinlove! 


marcel  allarg-, 

(to  the  waiter) 


Ahi. 


sz. 


tan  .   to! 


Are 
E 


(to  the  waiter)        m~~^m     m 


I 


3=f 


th 


We  want     a  supper  of  the  choicest  ! 
schaunard      Vogliamounace-na  preti  -  ba.ta. 


Smartly! 
Le  .sto! 


ggg  p  p    p  ^ 


É=É 


E 


£ 


crowded. 
spa-zio. 


5É 


a  Tempo 


For  many! 
Per  molti! 


ti 


»  «  f  |  »  «=^{ 


è 


a 


•s._      ,.xt 


j=: 


cr  r      r 


allarg , 


/        I 


I 


P 


m 


'  \ 


MIMI 
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(To  the  waiter  who  hurries  back  into  the  cafe  while  another  comes  out  to  lay  the  table.) 
MARCEL       ^"  (Rudolph  and  Mimi  reach  the  cafe'.) 


^m 


è 


a 


5" 


Hasten! 
Lesto! 

SCHAUNARD ; 


WFf 


£ 


% 


I 


i 


Hasten! 
Lesto! 


COLLINE 


^m 


t 


1 


(Arclii) 


Hasten! 
Lesto! 


PARPIGNOL- a  HAWKER        (faintly  at  a  distance)  ,- 


I 


Moderato  assai 


2 


P  P  P 


MP   r  g 


i 


Moderato  assai 


Who'll  ouy     some       pret 
Ec  -  co  i      gio     .     cat 


ty  toys  from  Par  -  pi 
to  .  li     di      Par  .  pi 


PARPIGNOL_ 


P^^ 


.  gnol!.... 
.gnol!.... 

.RUDOLPH 


(joins  his  friends  and  introduces  Mimi.) 
I  3 1 


I        3  I 


p  F   P  »  I  * 


^m 


3= 


COLLINE 


Twopla.ces 
Due  po .  sti 


j=^f~HM 


£ 


So  we  have 
Ecco  -  ci 


t 


Let's  have  supper! 
/V  -  nal.men.te! 


%£1 


7       7  1 


eo/  canto. 


m 


P      v        J 
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RUDOLPH 


A 


5 


/*   P 


AH?  moderato  J.  =  76 


^f^P 


^F? 


?=^# 


# 


come. 
qui. 


This  is  Mi 
Questa  è  Mi 


10 


mi,  the  mer-ry     flow'r     -    girl,     And 

w,  ga-ia  fio  .    ra        -        ia.        Il 

Ali?  moderato  J.=76 


p 


è 


^^ 


^ 


h  v    v    il 


=y=y= 


s 


/7S 


f 


^m 


m 


u 


1 — 1—~ì=5=* 

1  — ■ 


V 


ir^t 


RUDOLPH 


1 


£ 


5 


t 


^^ 


now  she's  come   to     join         us, 
suo     ve-  nir    com. pie     -      ta 


Our  par_ty   is    com  .  pie  -  ted,. 
la   bel -la  com  -pa  -  gni  -    a,... 


^m 


w 


t 


—0- 
PP 


§tg 


v    y    l 


1      7      7       ÌF=^1 


rit: 


RUDOLPH 


MHM 


b  y  y  ì  e 


(S^-1- 


2 


for     I, for    I  shall  play  the    pò       .      et, 

per  .che per.chè  sonioil  pò  -  e        .       ta 


While  she's  the  muse      in  -  car 
es  -  sa    la     pò    -     e  .   si 


nate. 
a. 


Forth  from  my 
Bai  mio  cer. 


v 


I 


*h* 


W 


i- 


*—+■ 


!Ì 


!** 


rail: 


g*^ 


m 


pp  a  Tempo 


j! 


-y— y- 


S 
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Audante  mosso  J =80 

RUDOLPH 


pi 


p  r>  nr  r  pTpTT^  pTpirlW 


u. 


brain    flow  songs  of  pas-sion,  as  at  her  touch  the  pretty  buds  blow, as 

_  vel       shoe -cia-no  i  can  -  ti,  dalle  sue  di.  ta  sbocciano  i  fior, dal- 

Andante  mosso  J=80 


**wm. 


f 


i 


m 


i 


WÈ 


s 


£ 


/ 


f  ' 


wmt 


i 


P     i! 


t 


m 


m 


i 


RUDOLPH 


iftft  n  r 


/T\ 


mm 


m 


senza  rallentare 


mm 


E 


in  the  soul 
fa  .  nime-e 


t 


Me 


i 


a    -    wak  -  eth      beau -ti -fui    Love! 
sul    .    tan  .   ti       sboccia  Va  .  mor, 


_2_ 


beau-ti.ful 
sboc-cia  Va. 


% 


i 


*3S 


p. 


i 


•p-  r\ 


\-* 


ff 


aSfe 


Ji 


rs 


RUDOLPH 


'U 


brillante 


m 


/T\ 


Poco  meno 


i£E=£ 


Love!. 
.  mor/... 


MARCEL       (laughing)     3 


P#F? 


r\ 


(ironically) 
3 


e  D  p  r 


=i 


ì 


^=* 


S 


SCHAUNARD  (Iaughing)  g 


g#F^ 


Ah!  ah!     ah!  ah! 

Ah!  ah!    ah!  ah! 

3 


My  wordfWhathigh  fai 
Dio  che    con  -  cet .  ti 


r\ 


*    b  P.7  ijS 


^r=£ 


Ah!  ah!     ah!  ah! 
^4A/  «A/     «A/  «A/ 


COLLINE 


g#F? 


(laughing)    3 


c\ 


£eee2ee=e5E2e:2 


?=r 


Ah!  ah?     ah!  ah! 
Ah!  ah!     ah!  ah! 
38. 


■ 


„*v 


HI 


MARCEL 


» 


U 


-   tin! 
_     r«7 


COLLINE 


att 


(with  a  grave  bow  to  Mimi) 
3  3 


È 


ir  r  p  i  » 


2?*'  -  g7&#  es/     m     .     £m   -    re. 


SCHAUNARD   (with  droll  dignity  of  maimer) 

3 


vkh  i'  p  r  '  p  r  "p  i  if  rg 


(all  take  their  seats  as   the 


E 


Ingre.diat  si     ne  .  ces  .  sit. 


COLLINE 


safe 


poco  rail. 

I 3 1 


^S 


BS 


f 


fet 


ft 


I'll  grant  on  -  ly  an  ac. 
Io    non  dò    che  un  ac. 


^ 


e 


Sfe 


poco  rail. 


9-*- 


£ 


waiter  returns) 
PARPIGNOL 

(quite  close) 


i     r 


(corta) 

~3  I 


alfe  ?    *p  p  p  p  p  p  v=t-m=? 


f?\ 


É 


£E£ 


s 


Who'  11  buy  some  pretty  toys  from  Par-pi    -    gnol!.. 
Ec  .  co  i  gio .  cat-to  .  li    di    Par.pi    -    gnol!.. 


COLLINE 


^iu;   J)  J>  i 


(catching  sight  of  the  waiter, he  shouts  to  him.) 


i 


fett 


i     *     r 


SS 


12 


-cessiti 
-  cessiti 


P*^ 
,'HWl: 


Some 


feE 


/?\ 


± 


ÉÉ 


3E 


ate 
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■ 


, 
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(Enter  Parpignol  from  the  Ruo  Dauphin,  pushing  a  barrow  festooned  with  foliage,  flowers  and 
CHILDREN  PaPer   lanterns.  He  is  surrounded  by  a  crowd  of  merry  urchins.) 

Allegretto  giocoso  J=i32  f 


life  v  >Jhp  JO  i  (i    J'Jip  Mi  pv  j     u       Ji  Ji 

I*'  T*QT»nìo*rir»l  Pomi     mini    PoT"T»ìnr>nr\l     T^avni    o*nr»l!  TTot»o   io1 


m 


Parpignol,Parpi-gnol,  Parpignol,  Parpi-gnol!  Here  is  Parpi. 

colline     Parpignol,  Parpi-gnol,  Parpignol,  Parpi-gnol!  Ecco  Parpi 

(Waiter  hands  the  menu,  which  the  four  friends  carefully  scrutinize  in  turn.) 


-0-     -*-         i  wa 


sausage! 
-  la -me... 


U>  p  }\}\p  j^ 


g#^? 


^ 


v 


E 


-  gnol,  Parpignol,  Parpi  -  gnol!        With  his  pretty     bar  -  row     bright  with 
-gnol,  Parpignol,  Parpi  -  gnol!  Col car    .      ret    -    to hit  -  to 


i 


& 


i  ji  l  J>  Ji  Ji Jl  ^ 


r     p  i  ji  i  J 


flowers!      Here  is    Par  -  pi 
fior!. Be -co    Par  .  pi 

y 


gnol, 
gnol,.. 


Parpi-  gnol, Parpignol, Parpi. 
Parpi  .  gnol,  Parpignol,  Parpi 


\  a    I  J'   J'  J'^'lp    *       /  I  >      V\ 


fe=£3 


i   .gnol!     I  want  the  drum,  and  I  the  horse, 
2*  -gnol!     Vo.glio   la     tromba, il  ca .vai  -  Un, 


HE* 


I  want  the 

voglio  il  can 

-Ji  Ji  Ji     Ji  ill  J'  *   I 


.  gnol! 
gnol!       i 


No,the  drum  shallbe  mine , 
//  tam-bur}   tambu-rel, 


( 


1 


113 


I»    Ji    J>    JmJ'    I  [T      v       Ì 


(Urcliins  in  a  group  wrangle  round  the  bar. 
-row,  while  their  scolding  mothers  approach, 


gun, and  I     the    whip, 

-  non,  voglio  il  fru  .  siiti, 


y     il  is  J>   ii  is  1  J  v  i 


à 


Get  away!  they  are  mine. 
dei  sol-da.  ti  i  drap. pel. 


MARCEL 


(looking  at  the  menu 


*>\ 


fes 


/ 


P 


I'll  have 

Un    lac . 


SCHAUNARD 


W 


$=^$ 


^ 


Bring  some  venison! 
Cer.voar.  ro.sto! 


I 


É 


É 


8    >    £ 


32 


j-dJ  i 


^^ 


i 


3 


i 


f 


EEÈEE2 


t 


but  their  threats  of  punishment  prove  futile,  for  the  children  refuse  to  come  away.) 

I.  Sop.  THE  MOTHERS  /.,,+u     ,    ■   ,  a  *u        <.    \    j 

A      F  (with  shrieks  and  threats)    deciso 


«f 


i 


and  giving  his  orders  in  aloud  voice) 
MARCEL 


•/"Ah! 

Ah! 


^i 


g=È 


e 


IeEÌEEÌ 


turkey! 
-  chi -no! 

SCHAUNARD 


^        I  P        P        3 


Ì 


P    P    IP    P    f— Hhftfr 


2 


COLLINE 


And  some  Rhenish  ! 
Fm   fife/     Tfc-  no! 


And  some  lobster,    on  _  ly 
A  .  ra  .   go -sta   sen.za 


ì       p    p   |p  P  P    ii 


S 


S 


Bring  some  claret,too! 
Km     da       ta-vo-la! 
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x  *        Pm  mosso 

con  sla,7icio 


6=^ 


V 


^ 


f^ 


^ 


Wait  a    bit, you    dir-ty  lit-tle     ras~-r 

raz.za    di   fur.  fanti  inde -mo  .  nia  . 
colline  ^ 


m 


& 


-  calsiWhatcanit     be     that 
-    ti,    che  ci  ve  .  ni  .tea 


% 


I. 


shell  it! 

crosta! 
Più  mosso 


pp 


m 


ufi 


£ 


f 


^ 


:f 


sets 


you      all 
re  in    que 


a 
sto 


ga 


ping?  Get     home  to  your  beds! 
co?    A         ca-  sa,a    let .  to! 


( 


fe=fe 


»itP    ff    IP    J' 


P^^ 


# 


s 


f 


^ 


Get  home,  la  -  zy      ras~~~: 
F«'#  #rw£-  /*'  sgua  .  ia    . 


cals,    or  you  shall     all  have  such  a 
#,     gliscap-pel  .  lot .  ti     vi   par 


?*t  u^' 


u=^\ii'  tM 


Z^~£J 


§ 


mm  ^^m 


£ 


p 


È 


ti    -  -  dy       beat-ing!       Get     home,then, 

raw  -  -    wo        j00  -  co!  A  ca  .  sa, 


get    home,  you  laz 
a        let  -  to,    raz 


Pm 


Jj      ^P 


P 


^ 


y*n  J'  ^r 


A  \ 

s         +- 
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(One  mother  seizes  her  boy  by 


It  P    P    w  *B    I  P  .  g 


1 


Bi 


a 


PES 


-  y   set    of       rascals.         D'ye  hear       me? 
-  za    di    fur .  fan.ti,  a     let     .     to! 


the  ear  and  he  begins  to  whimper.) 

Molto  sostenuto 

A  BOY    (whimpering)  a  piacere       corta 
t-3 


ft 


£ 


3 ^   3 


f- 


E 


*  7  'P  p  r  ■  p  ^ 


RUDOLPH 


Want  a  gee-gee,want    a      drum!... 
Fo>  /a  trom-ba,il  ca  .  vai  .  Un!. 


ft 


m 


)       r    Jl>    J<     i     Jl   f»     V 


Molto  sostenuto 

feJl 


Mimi, what  would  you  like? 
.È7  tu  Mi  .  mi,  che  vuoi? 


(The  mothers, relenting,  determine  to  purchase  toys  fromParpignol,to  the  intense  delight  of  the  children) 
MIMI 


5É 


B 


ft»* 


BF 


& 


SEÌ 


Some  custard. 
La  crèma. 


(with  an  air  of  supreme  importance,  addressing  the  waiter) 


SCHAUNARD 


m 


\*?\ 


mm 


Ì  i       v  p   PIP     p^pifrMAlW 


dolce 
3 


The  best  you've  got.  For  a lady! 
È  gran   sfar.  zo.  Ce  unadama! 


•\&   À    iJJ 


8- 


MM 


u 


& 


quasi  a  piacere        V  a  Tempo 


- 
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(Parpignol  moves  on,  down  the  Rue  "Vieille  Comedie,  the  children  merrily  follow  him  pretending 
to  play  on  their  toy  instruments) 


CHILDREN 


# 


U. 


*         v     }\  J 


m 


? 


-^ 


Long  live  Par  _    pi 
Vi  -  va    Par  .   pi 


gnol, 
gnol, 

I 


Par.pi. 
Par-pi- 


ÉÉI   J>  i  rH  P    M  '  Jì  W 


(without) 
P 


Ui   iii 


v      ^ 


.  gnol,Parpignol,Parpi_  gnol! 
.  gnol,  Parpignol,  Parpi  -gnol! 


Buy  the  drum,buy  the 
//  tambur,  tambur: 


■i 


yyt 


-fl^y^ 


f   »    8  ttgg 


?# 


3 


^ 


P^ 


/> 


PP 


m. 


tf'»J>v     , 


(in  the  distance) 


-Jt-JlJ)  JlJl  I  J^ee? 


drum. 
rei, 


get  away,  it ,  is    mine! 
dei  solda-ti  il  drap-pel! 


È 


=yt 


UH 


i  *«* 


ÌÉÉ 


r«//; 


?¥  U  fJ- 


r  r  r  r>> 


m 


£g 


a?  1154  94  £C 


. 


' 


<    1 


MARCEL 


Mi»  »  p   0  p    p  p  I  p    p    P  ^ 


P    p    I  p    p    P  Eg 


117 


Sz 


Now  then  lit  .tie  Mi  .  mi, what  lov.ing    pres  _  ent  did     you  receive  from 
IK]        Si.g7io.ri  _  na  Mi  -  mi,  che   do.no       ra    .     role  ha    fat-toil  sito  Ro. 


*t 


£ 


¥ 


'* 


sempre  VP 


>):U     y  f  ^ 


*=§ 


y  F  y    ? 


fe 


MIMI 


MARCEL 


M 


^EL  ♦         ♦  £ 


This  lit.tle  bon.net  trimm'd  with  lace  and        ro 

£/"_  «ff  citf   -    f ietta  a    piz  -   zi,   tut.ta         ro 


ses, 
sa, 


-3 


1 


3EESE 


4 


Ru_dolph?.. 
.dol  -fo?....... 


m 


hk 


u 


j 


V:¥    rf  t?j 


*  c_f    r     r   ^ 


5.    1 


suits  my  fair  com  _  plex  .   ion?  I  long  have    wished  to  have  one 

bru.ni  ben  si      fon    -     de.  Da  tan.  to  tem  potai  cuff  ietta  è 
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MIMI 


** 


^^ 


F^ 


J>    i  -/  i' 


^=^ 


like         this    but 
co      -      sa      de 


I        could     not,. 
si    .     «    _    fo 


he    quick 


u^; 


3=1 


£ 


~gr 


i 


ÈÉmi 


g 


p¥ 


A  J     > 


1 


É^l 


-f 


p>T 


r 


MIMI 


ÉÉlI 


rail. 


stent. a  Tempo 


E==£EE* 


W- 


S~2 


.  ly         found  out       what  my  heart  had      longed. 
gli  ha        let   .    to  quelcheil    co. re  a  .  scon  - 


a  Tempo 


MIMI 


*t 


x  ^~ 


*   Ji  Ji   J'  12 


for;. 
.  <fe .... 


Now  one  who 
O  .  ra    co 


É 


a 


T  qd  ; 


^ 


K 


É 


=v 


P  y    j: 


S3 


^É 


f 


3EE£ 


f^f 


P=ttf 


Ì 


£ 


MIMI 


*k 


/•a//. 


>"&  j»  p    p    p 


s 


i 


*A 


reads  the  heart's  longcher-ished  sec  - 

.lui    che     leg"  -  ge      den. tra  a  un  cuo  . 


rets 
.  re 


is 
sa 


a 


^=4= 


E 


fftf^ 


^^ 


^ 


** 


rfl/^. 


r 


f 


1 


p 


pUf 
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mimi        a  Tempo 


$ 


ife* 


*  M  P 


mas 
.mo 

SCHAUNARD 


ter. 
re. 


a  migh.ty 


»H-r 


mas 


ter. 
re. 


9# 


M?   M    P 


*t 


a  Tempo 


A      ve  -  ry  great  pro 
E  .  sper.  to  pro  .  fes . 


^5=ì 


*^=^  i  r     "^r  -p 


gag 


i* 


^ 


f1 


s 


E 


f  »   r 


f= 


SCHAUNARD 


gatf 


.fess 

OLLINE 


or. 
re. 


ai 


j^  J  up 


ALread.y 
Cheha  già    di 


COLLINE 


gjjll  p  p    MM  itH^i 


he  poss_ess_es  his  dip      -lo  ma    in 

-plomie    non  son  ar.mi  pri     .      me     le 


love's   pò  _  ems 
sue      ri   .    me 


m 


Sz 


y    Jì   r    ;j 


v   j1»  ji 


i^ 


#^§ 


ì^^e 


iF^f 


^fc 
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: 
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MARCEL 


SCHAUNARD 


*    » 


»y  r    f  "  i  f  Mf     i  H  p  h   I 


i 


All     that    he     wild  _  ly      ut  . 
Tan  .   to     che       sem.bra    ver. 


ters  seems  quite  true. 
ciò  ch'e.gli  e  _    spri   .   mei 


sweet- est  dreams  of      hope  and  love's  fair 
bel. la  e  .  tà      d'in  .  gannì  e      d'u  .  to 


fané 
pi 


_  ìes  you 

_  e/  si 


trust,  you  hope    and       all  seems  rosy  and 
ere  .  de,    spe.ra,e         tut,  to      bel,  lo  ap 


love  _ 

pa  . 


.  ?*e. 


most  divine    of     all  our  po.et's  works, 
più   di .  vi  -  na     del.  le  pò  .'è   .  si  _ 
_     l  tornando  a  tempo 


friend         is  that  which  teaches 
e  e    qtwlla,a.mi-co, 


115494 


fat  W  U  L 


*  ' 


MIMI 


*£ 


a  Tempo 


121 


*     Jl     J> 


s£ 


RUDOLPH 


i= 


PEEFEf 


ER 


E 


1 


à 


And  love  is 
A  .  mare  e 


us    to    tru  _  ly     love 
che  e 'in.  segna  a  .ma  _ 


certainly  more  sweet  than 
dolce  anco  _  ra     più    del 


hon  _  ey,     more. 
mie  _  le,       più 


M  £ 


± 


f- 


rail.. 


t 


than        hon  _    ey. 

del  mie  .   le! 

a  Tempo 


^ 


«--5 


MARCEL 


Xh 


»>#  I.  TP   P  E 


P 


3EÈ 


èd& 


% 


It  depends  on  your  taste  whether  it's     hon  _  ey  or        vin-e-gar. 
Secondo  il  pa  _  la  .  to  e     mie  .  le,  o  fie  -  le! 


Rudolph     Oh  Heaven !r  hurt  him 

O  Dio!  l'ho  of  .  fe.  so! 


U 


s 


5 


M  ?  ,M  1 


He's  mourning', my  Mi   .   mi. 
È  in      lut.to.o  mia  Mi   .    mi. 


i   j 


1 

I 
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MIMI 

fat 


J>  Ji    ì  Hi 


RUDOLPH 


A.waywith 
E  via  i  pen. 


SE 


>.  i>  I  la 


MARCEL 


gap 


frfif    f 


^ 


A.way  with 
E  via  i  pen. 


» 


^3 


3: 


SCHAUNARD 


11     r  i 


Ma 


m 


Up  with  the  drinks. 
Qua  del    li.  quor/... 


A.waywith 
E via  i  pen. 


£ 


COLLINE 


->U i  LU 


Let's  have  a  toast. 
Al. le  .  gri,  o  un  to-astf.. 


M 


## 


ÉI 


u 


-j> 


Let's  have  a  toast. 
^4/-fc  -  gri,  o  un  to.ast!. 


^ 


^^ 


3EÈ 


±= 


JT 


?¥  }  y  * 


arra 


3E=£ 


:*= 


£ 


MIMI 

Ut 


ra//. 


*•£»*  ll 


ÉÉ  ^MM"  pirHijp1 


tffe 


behp 


sor.row  let 
Rudolph sier,  al. Hi 


m 


us  all    he 
bicchier!  be . 


gay! Let's    drink. 

viam!....      be  .  viam! 


J>  p  p  P  T  p  I  r     9*p 


%k& 


I 


i 


BB 


sor.row  let 
-sie/*,  al.tii 


us   all    be 
bicchier!  be . 


gay! Let's   drink. 

viam!....       be  .  viam! 


"h!  h  f  f  f '  ffif^iafT-Ff 


«  piacere 
3. 


n\\  \j  \)-\\  licite 


sor.row  let 
-M'er,  al.tii 

SCHAUNARD 


us   all    be   gay! Let's   drink.  Bring  me  a  phial 

bicchier!  be  .viam!....       be.  viam!   Ch'io  be.  va  del 


§3 


fee 


tea 


QE3E 


3E 


eg 


& 


COLLINE 


3IÉ 


Let's   drink . 

ite  _  viam! 

rail. 


É£È 


*ite 


£3=e 


s 


wm 


Lets    drink. 
ite  -  viam! 
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(Enter  from  the  corner  of  the  Rue  Mazarin  an  extremely  pretty,  coquettish- looking  young  lady. 
She  is  followed  by  a  pompous  old  gentleman    who  is  both  fussy  and    overdressed.) 

RUDOLPI  _  (surprised  to  see  Musetta) 

'      2       ' 


Allegro  moderato  J«-  132 


V  •<     i    *       p   ft     J)    ì 


^^ 


Oh! 
0A/ 


Mu.set  -  ta! 
Mu.set  .  ta! 


MARCEL 


gjg  H      Uff       »    «       t  |« 


.,   ff  ft  ..   , 


of      poison! 
tos  .    si. col 


Herself! 
JEs.  sa! 


SCHAUNARD 


(in  amazement) 


TKETg 


£ 


y      y    I 


§e£ 


^=# 


Oh! 
Oh! 


Mu.set  _  ta! 
Mu.set  .  ta! 


COLLINE 


(in  amazement  ) 


^m 


è 


#EÉ 


^ 


y      y 


Allegro  moderato  J  «  =  132 


Oh! 
Oh! 


Mu.set  _  ta! 
Mu.set  >  ta! 


'"fa    *    ~JT    J*     j' 


1     j1*     ii<  "J 


j     Ji<    ji 


f 
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~°P-  (perceiving  Musetta) 


?   J>  y  ?   1*        ?    h   p  p     ;> 


? 


Sop» 


Lookl 
To'! 


Yes! 


She!       Mu-set  .  ta! 
Lei!      Mu.set  _  /«/ 


&* 


^^ 


7     P    7     y     ^         .7     I  p     y    ■   y     ;  p=j 


fc= 


She! 
Zé?«7 


Look! 
toV 


Mu.set  .  ta! 
Tor.na  _   ta! 


subito  PP 


g^^ 


£=£ 


ì^ 


Ì 


M 


'.  j>   ■ 


SÈ3E 


J>  J'   J' 


Oh  !      what  swag1-  ger  ! 
Sia  .  moiri  au  -  ge! 


My!      she's  gongeous! 
Che         toe.let  .   ta! 


ALCINDORO 


(breathless) 
bri'iin'nte 


(  walking  swiftly  and  looking  about  her, as  if 
in  search  of  some  one, while  Alcindoro  fol_ 
lows, panting  and  testy.) 


'*m  7  7   7  Up-  n    r    r    |7  7    7~WTJff=T=^ 


Just  like    a     vai  _ 
Come  imfac.  chi 


e'J 
no... 


I  must  run  here      and  there. 
C07'.7'C7*    di    qua...      di    la.. 


ÉÉÉÉ 


^ 


a  • 


P 


P 


W'i>    I J^L  }  f  f  F   f 


*     ■!■  »  f  f  f  FN 
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MUSETTA 


m 


(as  if  calling  a  pet  -dog) 


?    y    hJk>    J>     i     f    I 


ALCINDORO 


Come,      Lu_  lu! 
Vien,       Lu  .  lu! 


"7W   p  y    3F=f=y 


p    1  1)  y     v     »    qp    P 


not       for     mei 
wow         -ci      stó .. 


I    can  stand     no 
non  ne  pos  .    so 


MUSETTA 


l»h>       P     7      Ili)     J>       7-    ■/       \ 


(Musetta  notices  the  friends  seated  at  table  outside  the  café  and  motions 
Alcindoro  to  secure  the  table  which  the  townsfolk  have  just  vacated) 


**  Come,     Lu.lul 

vien,      Lu.  lu! 

ALCINDORO 


V'tt *p  v  -,  v  p  p  r    'p  i  v  -  »  i    »] 


I 


morel 
più... 

SCHAUNARD 


I    can  stand       no       more! 
non  ne  pos    .     so        più! 


aUHAUllAKU L^ 


p=é 


He's  had  a        pret-ty  good  time      I   reck.on. 
Quel  b?vut.to  co.  so     mi  par      che  su. di! 


MUSETTA 


(Alcindoro  in  a  state  of  great  irritation 
Jf>~  sits  down  and  turns  up  his  coat-collar.) 


m 


M  P  T  7  ( 


ALCINDORO 


^m^r=r=T$-±-v  ?  p  >~y 


^ 


é 


Sit      down.Lu.lu! 
Si  e    .    di,  Lu.lù! 


How  now?   out-side         here? 
Co.  me!     qui  fuo.ri?    qui?! 
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'.'* 


.fe.'   l 


■ 


J^JFri 


i      X 
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ALCINDORO 

(grumbling) 


km  p  '  w  jo^  ^  J)  J»  j*  i  j>  «h  j>  j    b 


■r— r 


Such   a  term  of  fond  en.dear.ment  pray  do  not     ap.ply       to    me! 
Ta  .  li  no  .mi.giio.li    pre  .  go     ser  .  ba  .te  .  li  al  tu       per  tu/ 


MUSETTA 


£t 


(a  waiter  approaches  to  lay  the  c'oth.) 


t£^e 


^m 


Now  don't 
Non  far    . 


be  Blue 
mi  il  Bar 


Beard 
ba  . 


S 


!>  tJif  tj:f  j 


^gi  p  ^r^i 


/ 


ÉÉ  Jsv    t   t        »    t       ì 


— ^^ 
2/p 


^ 


r 


MUSETTA 


m 


(sits  down  facing  the  café) 


y    i   l      =f=jf 


£ 


pray  I 


MARCEL 


S 


(contemptuously) 


v     »     F      V      V       I      | 


BE 


COLLINE        (scrutinizing  Alcindoro) 


With  his  chaste  young*  Su. 
Ce/  -  /«     c«  -  sto    "S'te  _ 

'■0 


vw   *      j^  "j     j^  j     J. 


Jw      7      £ 


rJTienaug,h_ty,naugh-ty    Eld  _         .  er! 
È  il   vi   .     zio  co?i  -te     gno  .  .so.. 


P 


^Tfj  Pf1  .^ 


J^.ppi 


^CT 


^ 
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MIMI 


tà 


(to  Rudolph)    p 


w     1  V     * 


g.p  r„    p 


f- 


)       y   ì 


RUDOLPH 


And  her  clothes  are  smart,    tool 
È  pur  ben        ve  .  sti    .     taf 


m 


te 


*       T  I7  ir  (f  r      p 


The  angels  can't     af 
Glian^e.li    van  .   no 


MARCEL 


:J'i>  J*j 


£ 


55 


y    y    j 


san 


na! 
naf 


fefe 


^Q 


i 


è 


m 


è 


s 


r^^-? 


a — £ 


T^--T 


7 — 7~ 


I3Ef 


MIMI 


fé 


(with  curiosity) 


pT     p  fi  F^^ 


V    ì        '<   ) 


*>=+ 


RUDOLPH 


Do  you  know  who  she     is  ? 
Laco.no  .  sci? Chi     è? 


m^ 


»    v        I 


£ 


.ford 
nu 


them. 
di . 


MARCEL 


3S 


ir  r    m 


i       y  ì 


You  hadbet  _  ter  ask 
Domanda  .  te. lo  a 


fr^é 


y        «^=»=¥ 


777       ff    y    y 


pp 
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MUSETTA 


P 


(  disconcerted  at    not   being  noticed  by  her 


Fr^^^h    Ji 


*       y   Ì 


MARCEL 


P 


0 0 


^'i>  v  y    y    v    P.I 


^ 


(Mar_cel  can 

(Mar. ce l.  lo     mi 


f 


t 


-y — r- 


me. 
we. 


Well,  her  name  is  Mu  _  set      _       ta;. 
//    suo  nome  è  Mu  .set       .       ta;.. 


m 


r  &  ?  ??  ft-* 


ZMeIe 


Sostenendo  appena 
P 


Si 


1 


i 


I 


m 


^  y     y 


-t — y- 


zsF=r 


■±=3t 


±=±: 


1 tz 


MUSETTA 

friends) 


irienas; 4  ■         1 

Y\>      Jl  J»»   )       »■  1       »   I     ?  J\  J\  Jl  J'   Ji    ?  Ji  b    J'i    V 


see  me, 
vi.  de... 


But  he  won't  look,    thevil.lainl 
e  non  mi  guarda        il    vi     le! 


MARCEL 


gg  v     E    ^    ^^ 


feS 


g=^ 


pj^P 


P 


È 


Her  surname  is  Tempt  .    a 
co .  gwo .  we  :  7fe?&  .ta     .    zio 


tionl       As         to  her  vo 
ne!       Per      sua  vo  .  ca 


MUSETTA 


(getting  more  irritated) 


™   *     *  up  p  cJr  F 


J'  t    v    ) 


MARCEL 


AndSchaunard     is     laugh 
Quel  Schaunard    che      ri 


ing! 
de! 


afegÉ 


MHMI  r Vfr 


fe 


^ 


* 


ca 

3Ì0 


tionJLikearose  in  the   breezes,. soshechan  _  ges 

ne   fa    la    ro.sa  dei      ven      .        ti; g-i-ra  e  mu.ta  so 


$ÉH 


*=k? 


*  r^f  f  fJLi 


ti. 


t±t  f  FVvi 


^#T,  J  v   vftj  v   >pj  y   y   Kj'v    y,|^'  t   y'>'| 


y    y^H1  v    v 


115494 


i     ' 


i  n 


MUSETTA 


129 


» 


)  V      V      g      ff    ^^ 


MARCELh, 


3g 


M  ?  r     r  Mg  i-F 


They  provoke  me  past 
Mi   fan   tutJiu.na 


}     y    y 


m 


lov_  er  for   lov . 
.ven.ti    da. man 


erwith_out     num      _     ber., 
ti     e     da  .  mo       .       re,.. 


MUSETTA 


éé# 


J>  y    y    * 


t± 


te 


i        y    yv    V    p  T 


È 


t- 


bear 
bi 


mg! 
le! 


Ah,  could  I  but  beat 
Se    po.tes.si  pie 


MARCEL 


W^f 


ir    ff  r    hJ 


b»^- 


£ 


?      7 


And  like      the  spite  _  fui     screech  _  owl,. 
e      co    .   me     la         ci    .    net      .       ta 


!* 


m 


¥g^ 


m 


ss 


W     y  \>< 


iv-y— y-^- 


ffi 


-y — y- 


y    y 


i=at 


3=£ 


MUSETTA 


SS 


i. 


È 


Y     ì  V       > 


lem!  If   1  could,  I  won 


them! 
.  chiar! 


ff   1  could,  I  would  scratch  1) 
Se  po .  tes  .  si  graf .  fiar  !J 


MARCEL 


b 


gg 


«=^1 


9: 


le 


e: 


^ 


V    P    p    p  H 


E 


a    bird  that's  most  ra 
euc.cel .  lo        san.gui 


pa    -     ciousjthe  food  that  most  she 
na      .     rio:  il    si/o  ci.boor.di. 
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130 

mus: 


$#-  »  J,  J  g  'ii 


t 


P=p£ 


But    I    oi 

v)!/rt  wow  ho 


mm 


A 


m 


y  have        to     tact    me     this       old  pel 
sot    .    to      man   che      que    .   sto  pel 


l   . 
li  . 


MARCEL 


ja 


e 


» 


)    t    y 


fe^ 


y    ì        y    Ì 


fa 
?i  a 


vours 
rio 


is  the    heart! 
è  il      cuo.re! 


|to 


^§S 


fc^à 


^ 


^^ 


t* 


S 


^ 


v     i 


È 


7        7 


-7—  7        ^_7 » 


b? 


MUSETTA 


&£ 


^-y~t 


v 


n.»   p   ?  7^ 


^ 


.can. 
.can! 

MARCEL 


gre   'i       ?^ 


4u 


No  matter  1 
^4.  spetta!) 


f    r- i? 


Her  food  the    heart         isL 
J/«w    .   giail  cuo      .      re  !.. 


MUSETTA 


kfe 


a    Tempo 

(shouting) 


B 


ff   y''B  «  -£ 


£ 


Pp 


7      7 


ritenuto 

amarezza 
MARCEL  ^"      i"         *    I    > 


Hi,     waiter  here  !.. 
Eh  il      Came-  rier  !.. 


3& 


3 


Ìe^eÈ 


È^ 


»    t» 


r=^£ 


*=^ 


£ 


Wp 


M 


Thus  have  I  now     none      left . 
Per  questo  io  non   ne  ho     più! 

[IB 


So  pass  me    the   ra 
Pas  .sa  .  te  .  mi  il  ra 


m* 


3 


-Jr~7    7 


/a    Tempo 

b 


ro/  canto 


f 


V#     t    7  I     y  ì    m 


Jr->        P      f     7      f     f    ., 
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(pointing   to    a    plate   as  the   waiter    hurries  thither.) 
MUSETTA 


131 


^I'l.b       P         7  t  =£ 


fr-H*?x+ 


^ 


MARCEL 


Hi,     waiter  here!.. 
^  ?  J     CV? w  e .  rier  !.. 


rHi  g-f- 


t> 


R. 


See  this    plate  has  a  hor  _  rid  smell     of 
Questo      piatto  ha  una puz  .  za     di         ri 


?  u   "  ÌS 


MLSETTA  (dashes  the  plate  on  the  ground;  the  waiter  picks  up  the   pieces) 


frr^ 


y    ì         y   ì 


on_ions  ! 
.frit,  to! 

ALCINDORO 


[j"^"    (remonstrating) 


!>* 


È 


gffl^ 


5EE£ 


£EEEÌ 


£ 


V 


Don't,    Mu .set    _    ta 
No  .       Mu.set    .    ta. 


do        be    qui    .    etl 

zit    .    to.  zit    .     to! 


?m 


it? 


tfì>  r  -y»  i,ii  t -R  »  -f 


t 


ibi 


^f^  v^~"l 


/ 


w  J.  v   f~P  *  f  f 


£=*   M  T  f  f  »  f 


MUSETTA 


I 


(aware  that    Marcel     will  not    look   round) 


PTM  v     j         y  "T^P  7    l~7 — ^  >    *  >    3 


ALCINDORO 


He  wont  look  round  ! 

(Non   Si         VOl  .   ta!)     (in    mock    despair) 


§ss 


§ 


^=# 


? 


£ 


Gent  _  ly!  gent  _    ly! 

Zit  .     to!  zit    .     to! 
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MUSETTA 


P 


ALCINDORO 


l"M|i  J'l;JUi^ 

No ,    he  won't  see  me  ! 
(Ah     non  si     vol.ta  ! 


ms 


f    rr    f 


afe 


Ee^ 


^^ 


ffi 


gent 
zit 


ly !  Man  _  ners  !  man  .  ners  ! 
to!  Mo    -    di,    gar   .    bo! 


What's  the  matter  ? 
A      chi  parli  ?.. 


COLLINE 


ss 


àé 


3EE* 


m 


-» — v- 


.1* 


& 


r>ef  -n  f-i- 


tei 


i     »       V      Ij1   V       t     Ji>       »'': 


'■^aCj  ii^ 


.p 


ìì 


Oh!  this 
Questo 


é      * 


& 


MUSETTA.  , 

[in  a  rage) 


FFiri  M  J  f  M 


(  pettishly) 


3EE|= 


fi 


^^^ 


Now  I  couldheathim,yes,heathim! 
0 .  ra     lo     bat .  to,  lo    bat .  to  !) 

ALCINDORO 


» 


é 


I  meant  the 
^1/    c«  _  w<?. 


M  p  T  i 


COLLINE 

SS 


What's  the  matter? 
Con    chi  par. li  P.. 


w^£ 


MP 


chick 
poi 

SCHAUNARD 


en's         a     po_em! 
lo  è  un     pò  .  e  .  ma  ! 


zm 


é 


y   l       lì 


& 
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This 


U       «-! 


MUSETTA 


È 


& 


.h  ?  ?  ir  i 


y^i  n 


138 


E 


rì^f 


E 


P^ 


wait  .    er,     such   a  bore! 
.rie   .     re/      Non  seccai*! 

SCHAU.  ^  J»'     |»  (f 


Jn  st    let  me  h ave  my  own  way,  my  own 
Fé  .  glio      fa     .    re  il  mi  .  o    pia . 


» 


É 


wine      is  most 
vi  .   no  è  pre 


de.lLcious! 
li .  ba  .to. 


MUSETTA 


4 


Me 


s 


3 


way  if  you  please! 
.  ce      _      re, 

ALCINDDRO 


>  M'  p  Ml  ^^ 


Iwontberuled    by         youL 
vo' 'far quel chemi  pa    .     reL 


$     y      fi 


(  takes  up  the  menu 


v:^i>  *     y  l    y  y  [T  p  I  p  y  y  >   y^  ^|y(T|Tgr^p|T(y  >^ 


Not  so    loudl 
Parla    pian, 


not  soloud,notsoloud! 
parla  piantarla  pian  I 


what  ah  or.  rid  bore  you  are  ! 
Non  seccar!. 


WORKGIRLS 
,  A6-Sop. 


m 


(crossing  the  stage, stop    short,  and  look  at  Musetta) 
PP 


i^= 


STUDENTS 
Ten. 


rav there  she  is 


È 


^^ 


; 


Jj£ 


On  _lylook!whythere  sheis,there  she  is,herself,Mn. 
Gìiarda,guar.da   chi        si    ve  .  de,proprio  lei, Ma. 


m 


$& 


■crf-u^ 


7 


Wtt  yt 


y  y  t     y 


fag  ^rf  f^F 


fP  leggero 


tÉ^jfh 


a  116-484 


I. 


Jr*J£*£ 


• 


134 


kfe 


m 


f 


ri         vì 


m 


_set_tal 
.set.ta! 

(  they   cross  the  stage  ) 

\?*t — 


3 


è 


yes!     'tis  she,        Mu 
pro  _  prio  lei ,        Mu 


g  r     p  cJr  p  1  r 


-* 


;£ 


£ 


n 


Some      old  stamm"' ring  do  .  lard's  with     her; yes!      'tis  she,       Mu 
Con       quel  vec  .   chio  che        bai  _   bet  .    ta,  pro  .    prio  lei,       Mu 


leggerissimo 
( laughing) 


I  ■         , uaugning) - 

iv  p  j>  %  r  p  it  >p  p  p  M* 


y     y    j 


.set.ta!        Ah!  ahi  ah!  ah!  ah!  ah!     ah! 
set.ta  !         Ah!  ah!  ah!  ah!  ah!  ah  !    ah  ! 

leggerissimo 


N"^    fr      P      M     f     I  F     ?        7      t  ^^ 


Be 


.set.ta! 


Ah!  ah!  ahi  ah!  ahi  ah!     ahi 
Ah!  ah! ah!  ah!  ah!  ah!     ah! 


MUSETTA 


p\>  Mp    P  ^ 


fcE£g 


3EEÈ 


3EEÈ 


£ 


Z- 


(Can  he     he  jealous  of  this 
(Che  sia    ge  .  lo .  so   di  que 


old     mummy  ? 
sta     mummia  ? 


But 
Ve. 


ALCINDORO 


» 


(ceasing  to  give  his  orders   and  endeavouring 

P 

• m m. 


±^ 


¥=¥=?=¥ 


What  strange  he. 
La    con  .  ve. 


115494 


. 


1 


MUSETTA 


135 


m^ 


? 


e 


111        be 


wait  ! 
.di  am  se         mi       re 

AI  CINDORO   *°  Paci^y  Musetta,  who  is   fuming) 


ven, 
sta 


see  if     I 
tan.  to    po 


7   g     y    I  — ^  y    J]^ 


PW  ?    P    7  ^ 


^— i- 


.haviour. 
nien.za. 


Be     qui-etl 
i7      gra.do.. 


m 


iste 


n*5  rrrJ  J"Q 


Do  be 


j-rri  r-n 


£i^r  ì-E-f  .ULjr 


cJjj  ì-Ej'  c^p 


^ 


MUSETTA 


P 


j»oco  rail, 


5^ 


s 


s 


h  j»  v    y   Ì 


don  t,      I'll  pay 
.ter  su   lui 


him  outl 
da  far 


I'll 


pay 

ce 


him  out  !) 
tftf .  re!) 


ALCIND0R0 


^m 


^^ 


^ 


calmi 
tu... 


SCHAUNARD 


a  piacere 


35P 


>        »  ?  [T   jTT  ff  P  lli,V 


à^ 


tr 


£ 


^ 


Now  the  fun's  at  its 
La  commedia  è  stu . 


rt\ 


"y—^t 


*   ii  y    y   ì 


J  deciso 


a  piacere 


Tim 


^ 


7    7     J1     7^ 


h  7     y  T        v   jr       y  vl^pE 


115494 


*  Un  poco  meno 


MUSETTA 
+  I  at  the  top  of  her  voice  as    she  confronts  Marcel  ) 


3 


^ 


r  -P  i'r   ■$  ^ 


$ 


Why     don't  you  know     me? 
Tu       non     mi     guar  .  di  ! 


ALCIND0R0 


Ì       i^n  fi  V    1  *•    ù  Jwgi 


5^ 


SCHAUNARD 

V 


Well  I'm  giving  the     or  _  der,dear  1 
Ve. di    be.ne  che     or  .  di.no/ 


Pi  v  ^  >     i 


climax  1 
t 


W^i.  penda 
7    Un  noe 


poco  meno 


atr 


y^    y  J>r 


TF 


St 


'  '  W  T  J  7  «* 


^ T  4  W 


^ 


yt  h  h  n 


F  ?  F    y    P 


* — ^ 


'J   cJ 'iJM 


SCHAUNARD 


i 


£ 


Now  the  fun's  at  its      climax  1 
Za  commedia  e  stu  .  penda! 


COLLINE 


P. 


m 


ì       l       y  v   \  v  ff  ì      l 


T 


Pro  _  digious! 
Stu  .  penda! 


$tr 


A^ 


tr 


È 


4 


a 


M 


^m 


^^ 


^=^ 


pp 


^m 


& 


f    f  H 


I=É 


RUDOLPH 


(To  Mimi)        Sostenendo 


l=ù    1)    J)      1>S 


<')|J     it  «h  J        J 


No,  let  me  tell      you, 
Sap  .  piper  tuo        go 


I      nev.er  would  for  give  you, 
ver  .  no  che  non  da.rei  per. 


|  ftjp'  *   r  |^^ 


.P  dolce 


a 


ifaEil 


Sostenendo 


eS 


115494 


1 


MIMI 


(To  Rudolph)  p 


137 


$ 


P       P       P 


RUDOLPH 


I    love  you 
Io     t'a  .  mo 


E1     P    Wp     p 


^      nev  .  er  would  for. give  you! 

-do .no in   sem.pi  .  fe?*  -       -  w<9.- 

SCH  AUNARD jPP 


^^ 


t- 


E 


*P^P 


t=£ 


* 


r 


To     one  she      speaks       be 
Es.sa  al.  l 'un       par    .     la 


% 


ge^ 


'f      f     f       y 


55 


I 


cause  the    oth  _  er 
per.  che  l'altro  in. 


? 


PP  dolcissimo 


h 


MIMI 


^      fond 
tan 

SCHAUNARD 


p  p  p  p  lip 


? 


p  *    t 


^ 


ly,    amwhol.ly  yours,  my      dear    _     est! 
to,     e      so  .  no     tut.  ta         tu     .      a!.. 


What     is 
Che    mi 


'>■  T'v    » 


lis  _  tens. 
.ten  .  da. 
colline 


(To  Schaunard) 


$ 


E 


^ 


The  oth  _  er  will    not 
E    Va  Uro  in .  van  cm . 


mimi 


£=*? 


h-Jtil  J> 


3 


w     that     a -bout  for.  give  _  ness? 
jo«r  _  /e      fi^z  j»<?r_  afo    _     no? 
colline 


i 


s 


T 


St 


E 


P     MM.    p    M   7- 


hear. 
.del... 


Feigns  not  to  see    the  girl  which  makes  her 
fin  -  ge    dino?i    ca  .  pir,  ma   sug .  ge 


1 

|      I. 
I1    'fy 

I1 

; 

- 

1 
i 

-, 

:  ... 

Ss 

1 

■ 
V. 

1  • 

■ 

I 

. .  - 

Lj(J 

■ 

;. 


/        HSM4 


- 
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MUSETTA 


i 


a  Tempo 


^^ 


* 


^#P 


r 


P=£ 


S^£ 


ALCINDORO 


3 


But  your  heart    is  a  -  throbbing. 
Mail    tuo     cuo  -  remar  .  tei  .la, 

Il 


m  p  p  * 


? 


? 


COLLINE 


3 


fee 


Do  be  quiet! 
.Per.  /«  piano, 


mad!... 
miei!... 


a  Tempo 


fce%  e 


*s 


;l 


È 


5EÈ 


*EEÉE 


rail,  e  cres. 


-v:lff  f  f  "F 


i?2> 


ft5 


'f        f  f      f 


£af?    Mi 


l>3 


MUSETTA 


^^ 


1* 


PP    1 7    Im     i 


^^ 


But  your  heart 
ma  il    tuo     cuo 


ALCINDORO 


m 


is      a    -    throbbing! 
re    mar  .  tei .  la! 

— n 


«p    P    ?    * 


*. 


Do     be    qui .  et! 
pia  .  no,  pia  .  no! 


S~-, 


f^n 


r 


/- 


p 


fas 


H 


2* 


^ 


'■trfih 


m 


rail. 


3EÈ5E 


wH  ff-H 


Hi 


J*? 


S 
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Tempo  di  Valzer  lento  J  =  104 


139 


MTToirrpTA  (sti11  seated, and  markedly  addressing  Marcel, who  shews  signs  of  agitation.) 
ETTA    con  malfa  grazia  ed  eleganza 


iP^B 


ireet ;...  I  wan.der  onwai 


y 


As                       thro'  the 

Quan  .        .        .do  me'n 

Tempo  di  Valzer  lento  J  =  104 

con  molta  graziacd  eleganza 


street ;...  I  wan.der  onward 

vo' quando  m'en  vo'  so  . 


m 


É 


^ 


> 


^ 


t 


^ 


W 


r=c5 


#4> 


i 


^^^ 


s^£ 


E^* 


r^=£ 


-i 


MUSETTA 


quasi  rit. 


merri.lv,.. I  wan.der  onward    damti.ly, 


merri.ly I  wan.der  onward    damti.ly, 

-let-taper  la      via  la  gen  -  te  sosta  e      mi    -     ra,. 


*%H    Jni    \  ,  |  «h    l  _^ 


! 


quasi  rit. 


7     *      P  7    1  é^F^ 


MUSETTA      * 


m 


m        m 


W 


3 

armena  allarsr 


7=P=~P~T7 


See  how  the  folk        look         round, 

e      la  bel      .      lez     .    za  mi    .     a 


Because  they  know  I'm 
tu  t-ta     ri  -  cerca  in 


pfn — ì 


6  ^  r  I  p 


* 


^ 


B 


^ 


?r   cr 


co/  canto. 


m 


¥r-*4 


m 


¥ 


7=Mr- 


3EEÉ 


ì* 


MUSETTA 


charm  .mg, a  ve.ry  charming        lit- tie     girl, 
we, ricerca  in   me    da    ca  -  pò     a       pie;...  (to  his  friends  in  a  voice  half 

MARCEL  choked  by  emotion) 


^É 


-4         v      gl-g-lhEfEEg 


Hold  meback.hold  me 
Le.ga.temi  al.  la 


i        nr,49t        / 


140 

MUSETTA 


sottolineando 
ritenendo . 


4 


m 


K     J     J  I   J\    }    Ji    Ji     J>    Jì 


ALCIND0R0 


And  then  'tis   mine  to  mark  their  hid  _  den 
ed     as.  sa  .  po.ro  al.  lor    la    bra. mo. 


(on  thorns) 


~WjH     i       ^     (7    fT  p   p  p  ip  t      *     I 


m 


MARCEL 


"What  will  all  the  people  say? 
Quel. la  gente  che  di.rà? 


HH  |J-7fr 


9: 


i 


back 

seggiola/ 


ritenendo 


^T7 


long  _  ing,  and    all  the      passion    in  their  eyes, 
.  sia  sot. til, ....      che    da     gl'oc    .    chi    tra .  spi. ra 


and then  the 
e     dai  pa  . 


joy    of    con.quest  o.ver 
.le  .  si    vezzi  in . ten.der 


comes  me;      Ev' ry      man      is  my  prize! 
sa al  le  oc  .  cui  .   te   òel.ta. 


M^ 


ì  y  ift   y  ^^ 


poco  rail. 


^m 


115*94 


— wnqMmiMiiytMimi 


' 


•        . 


• 


* 
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a  Tempo 

MUSETTA    (rising) 


ÉÉ 


^ 


= 


B  J:p    .h|  i  ^Jr     ,m  j1  Ji 


r 

And  thus  their     hearts,       their  hearts  I         cap  -  ture   as    if   by 
Co .  si      I'ef  -    flu       _       rio      del      de    .     si    .  -    o 


■ 


m 


MUSETTA 


u 


rail: 


n  *  ^ 


N  j     i 


I 


H£=^ 


'Tis 


ALCINDORO 


^P? 


mine 
/z  _  ce 


a 

Mi 


lone... 

fa  t  (getting'  closer  to  Musetta, 

J    he  tries  to  make  her  leave  off) 

.9     -  J^N* 


^-Fj-^ 


f 


H 


This  o    -    dious 
Quel  can-to  sour - 


l  115494  / 


' 


..    ,     . 
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musetta    a  Tempo 


Tff 


*>  Now 

E 

ALCINDORO 1 


you 
tu 


that 
che 


9#f¥ 


-\    r 


p    I?    |H)i    P   P    p 


P    P  *  <  ■  P  i 


singing 
.ri  .  le 


up.sets  me     en 
mi  muo.  ve     la 


tire-ly, 
di  .  le! 


up.sets    me     en 
mi  muo. ve      la 


MUSETTA 


#É 


gitasi  rit. 


fc 


s        b. 


? 


É=e=£ 


i^ 


once .. your  pas_ sion  once  be  _  tray 


MIMI 


ÉÉ 


sa  . 

(to  Rudolph) 


-  *, — ..... .  che    7ne.mo.ri  e    ti      slrug -  gi, 


X         1  v  «Is'    p    P    p 


S 


É 


1  Mi   JiJ 


ì 


ALCINDORO, 


Oh, now   I       see. 
Io    ve.  do     ben. 


that  this  unJiap.py 
che  que  LI  a  pò  .ve 


$■%    J>  J>  v  t  ^ 


.tire.ly! 
di. /*/ 


MUSETTA 


W    ii  a 


quasi  rit. 


^^ 


P     ~P      P     P 


m 


^ 


y  should  you  be  dis  .  maya?. 

da    me     tan.  to    ri  .  fug    .    gi?. 


MIMI 


et 
So 


m 


sì 


h  n,  i  ì.  t 


^^ 


È 


P      P      P 


mai.den 


a  .dores  your  friend  Mar  _  cel , 
tut.tain.va. ghi.tael .   l'è, 


i  ■  e  <sq  <j  / 


» 


I 


MUSETTA 


143 


*À 


«"«  r-    ?  p  i 


p  p    p 


•^  though  deep  in  your      heart,     deep  in    your       heart. 

mimi         ben:     leango.scie        tue        non  le     vuoi         dir,.... 


.1 


A 


li"»   >     y  P  P 


P 


* 


;>  p  p  p  p 


^^ 


E 


s 


I 


a-dores  him      mad  -  ly.Àh.'she's  quite       en    a  -  mo.ur'd  of  Mar- 
ito «'%_  t;o    _    gài  .     .-  ta   di     Mar   .    cel,  tuLtain.va.ghitael. 


rankles    the  smart  you'd    nev  .    er,  never  con. fess  but    ra.ther 

mimi  non_le__vuoi     dir,     so       ben, ma  ti      sen   _  _    ti  mo . 


•*         =:         f-» 


(Schaunard  and  Colline  rise, and  standing  aside, watch  the  scene  with  interest, while  Ru  . 
MUSETTA  -dolph  and  Mimi  remain  seated  and  continue  their  talk.  Marcel  nervously  quits  his  seat , 

and  is  about  to  go,  but  is  spell -bound  by  Musetta's  voice.) 


j^F=f 


die! 

RUDOLPH  -firf 

L 


ÉÈÉ 


P 


(to  Mimi) 


P    P    h 


^ 


SCHAUNARD 


She  once   was    Mar.cel's 
Mar.  eel.  lo  un    dì     Va. 


v*h  ì 


h  .h  Ji  Jt  j  Jm  p  -t-^ 


* 


tó 


"What  will    all    the    peo.ple      say! 
Quel. la    gen.  te     che     di   .    ra! 


* 


xr* 


^ 


as 


f 


V  dolce 


P^ 


W3^ 


I  115  ?fH  / 
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RUDOLPH 


(Alcindoro  vainly  endeavours  to  induce  Musetta 


SCHAUNARD" 


love, 
mo ... 


She        wan  _  ton   .   ly     for  _'  sook   her 
la    fra  .  schei,  t a   I'abban  .  do  . 


*>'¥«*?    p   p^ 


p   ?     * 


ì 


Ah!   Mar.  eel     will  soon     give  in! 

^4  A     J/#r  _  eel  .lo       ce    .    de  ra! 


m 


L=A 


É 


É 


£=£ 


=fr=P 


appena  animando 


jgg  ;    r 


^^ 


±> 


r     '/ 


RUDOLPH      *°  resume  ner  sea*"  a*  *^e  table, where  supper  is  now  ready.) 


m 


* 


^ 


fr- 


P      P        p~ 


? 


COLLINE 


fate. 
.nò.... 


rar  _  er       game  she  thought  to 
per    poi         dar.  si  a     mi .  glior 


V:¥tl  "p      P      P       P      p        |)       I    P      v —    *  it 


Who  knows  what   will    hap  .    pen         now? 
Chi     sa     mai    quel  che  av  .  ver     .     ra! 


%  r      r    =# 


f^tg 


i 


*m  ?  r  r 


tó_£ 


g 


__ w_ 


i 


^ 


RUDOLPH 


Mi 


ll11!!    1)     ii      ì 


SCHAUNARD 


cap -ture. 
vi  .    ta . 


y¥n  p    p"    p    p    p    p     1  p     p     1 


COLLINE 


But    the  snare    to  some      is  plea  _  sant 

Tro.van     dol.ee  al    pa.  ri  il  lac  .  ciò. 


SÉ* 


P      P       P     p  ^^P 


Péé 


Good.ness 
*SV7?&  -  ti 


me!    'tis    most    un 
nu.mi,in     si  -  mil 


^^ 


^P 


I 
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MUSETTA 


espressivo 


ÉÉ 


È 


Ah! 
(Ah! 


Mar 
Mar 


SCHAUNARD 


^wi  p   p   p  p  p  p  \p   *?     t        * 


for  the  bit.er  and  the    bit. 
c^«    /#    tende  e   chi  ci       da. 


COLLINE 


rail . 


3S5 


n"tt  p    M      ^ 


pleasant, 


e  ?   p  p  up  ji  i  ji>  /  ^ 


a  _  ny  _  how  it      is    for        me! 
mai  Col  .  line  in.  top. pe  .     ra! 


m 


4*A  f      f      P 


W 


'HH  A    r 


UuUJLf 


MUSETTA 


ih    ^J 


m 


» 


zc 


£ 


,^  :x 


^^ 


gir   p  ? 


eel,  you      are  van 

eel       .         lo  sma 


MIMI 


_  quished, Mar. eel you  are 

-    nia, Mar.  eel  lo     e 


h  Ji  J>  J  J'i 


? 


h  gjp   P 


And  yet  the  maiden 
Quell  in. / e  .  li  .  ce 


my  heart  with  sor.  row 
«i   muo.ve     a    pie. 


ALCINDORO 


y*iti    *    i     p  p  i  a  x.3 


*: 


Not  so      loud! 
Par.  la     pian! 


115^94 


^ 


. 


, 
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MUSETTA 


i 


U 


m 


i 


rs 


MIMI 


van  _ 

vin  _ 


i 


a 


e 


_   quished! 
_  to!) 


"P     y      ì 


fills! 


-tàL 

ALCINDORO 


v-hh  * 


p    p    p    p 


COLLINE 


a» 


Gen  .  tly!    gen  .  tly! 
^#  _  ta,     zit  .  tal 


P      P       p      p     p      P 


She       is         pret  _  ty,      I      don't 
fifa  .  sa  è         bel  _  /e,  so    «o»     ócw 


MIMI  (nestling  closer  to  Rudolph) 


ff 


** 


ft 


^ 


RUDOLPH 


ÉÉÉl 


Dar  _  ling! 

T'a  _         .        .  010/ 

(with  his  arm  round  Mimi's  waist) 
P- 


£ 


f 


SCHAUNARD 


Mi 
Mi 


\\ 


mi 

mil 


•>*%  1       j    *fp    \7  f    V   V    p   P  W 


COLLINE 


zm 


See    the 
Quel    bra 


braggart      in      a 
vac  _  cz'o      a      mo 


moment  will  give 
men. ti       ce  -  de  . 


r      1 


doubt 
eie 


l  115494         / 


■      >c 


.1      I 


' 


MUSETTA  (turning  to  Marcel) 


Property  of 
UTAH  VALLEY  OPERA  ASSOtìWfriON 

espansi,-»  prov      y. 

tratt.  I  ultimo  quarto  _____ 


P*m 


E   P  M 


fes 


IS 


s: 


£ 


&M 


g 


MIMI 


i? 


And  tho'  your  heart  is   break 
So   bemle  an  .go  -  scie  tu  _ 

trattenuto 


ing     you'd    never  let  us 
e         non        le. vuoi 


»      *       J.      J>      J>       J^  i)     il 


This  hap.less  girl 
Quell'in,  fé  _   ta 


fills  my  heart, 


È^£ 


Sgl 


my      heart   with     sorrow! 
ve  a         pie  .    tal... 


RUDOLPH 


^    v  "ji   J>    J)    il  ^  JH    }\\  *   ?     J        [7       Jt 


&A 


£É 


g 


Most  faint  the  love  thatwhen  'tis  wounded, 
È    fiacco  a.morquel  chele  offe  .  se 


y 

may     not     make  re.ply!., 
veti   .    di    -    car  non  sa!.. 


ALCINDOEO 


gj 


Manners, 
Mo.di, 


SCHAUNARD 


^AVf  E   E 


è 


E      IP   E     ? 


in!  The  fun  grows  fast       and         fu.rious! 
.raf  Stu-petida  è     la  cotti     .     me. dial 


COLLINE  »  £_■ 


hut  yet    I'd     ra    _    ther 
?«#  piac.cionmi  as   .    sa? 


have  mypipe  and  a  page  of  Ho  _  mer  ! 
più    a.na  pipa eun  testo  gre  .   co, 


a  Tempo 


m 


P^E 


2> 


^#g= 


tfnztf.  V ultimo  quarto 


^^Z T ■ 


■ 
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MUSETTA 


M 


mm 


t*  n      ì     s 


3S 


know! 
dir 


Ah! you  would  never  let  us 

Ahi. ma     ti     sen  _    ti    mo 


MIMI 

4U. 


m 


mm 


m 


£ 


The  love's    that 
Va  .  mor        in  _ 


born  of     pas  _    sion  ends     in 

_  gè  _   ne  _  ro    _   so  e  tri  _    sto    a  _ 


RUDOLPH 

u 


Who  can 

Non 


re 


vive 
sor  _ 


re    _    vive 


ALCINDORO 


?%  $  Q  i    i      ì      i  \        ì 


a       love  that's 
spe?i  .   to    a  . 

(angrily) 


mm 


manners  ! 
garbo! 


SCHAUNARD 


ov  n  *\v  li .n.  n.  J-*  ,  ■ —  ^ 


^m 


Gently! 


Mar.cel 
Mar.  cel 


will 
Jo 


soon  give  m! 
ce  .  de  -  rat 


COLLINE 

SÉ 


^=^ 


S 


PB 


Yes,   a         page  of      Ho.mer! 

mi    piac   _  cion  as  _  sai    più! 


mf  poco  allarg. 


'Ah  1\  iJ)-J 


^ 


ytfo 


ì 


FTT 
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a  T'empo 

MU        ^TA  (obstinately  to  Alcindoro) 


*4 


'V*  J>    v    -7p  ff  p  p  g  P  p  I  p  g  ^  n^pj's  g    ^ 


know 
.ri?\ 


I'll  have  my  way,  so  don't  you  worry!     I'll  do      just  what    I    like, 
Io    vo-glio  fa-re  il  mio  pia-cere/        Vo-glio      far  quel  che   mi 


MIMI 


f*  i>     Ji  J 


g 


grief!  That  poor 
-morf  Quell'in   . 


un 


hap    . 


py 


RUDOLPH 


U 


P  jS     it 


dead!  None  may 
.mori    E    fiac 


re 
co  a 


vive 


a.. 

re. 


ALCINDORO 


gj     $    }\  7       j  > 


gently! 

SCHAUNARD  (to  Colline) 


m 


p  v  v     v    r  ip  t  ^  'p^pi^e 


^=^ 


If  such    a         pret  _   ty         dam.sel     should  on_ly  make  eyes  at 
Se    tal     va     _     ga       per    .     so  ^  na,  ti  trattasse  a     tu  per 


COLLINE 


98^ 


* 


ft=£ 


w 


3 


She       is 
Es  -  sa  e 


pret    _     ty 
bel     _      la. 


I 

«on 


don't 
son 


i 


tì 


a  Tempo 


m 


mm 


p 


m 


Wé 


£ 


un  poco  incalz.  e  cres. 


^z 


X-» 


■ 
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MUSETTA 


sostenendo 


just  what  Hike, 

MIMI       Par- 

ti. 


so hold  your  tongue,. 

non sec     _     car,. 


hold  your 
non    sec  _ 


M 


girl,     ah!. 
ah!. 

RUDOLPH  _£ 


ah!. 
ah!. 


she moves    me,      she  moves  y    me    to 


mi muo 


ve. 


WM 


*Q  (f  ttP  i»^  r^^^ 


//u     muo.  ve    a      pie  - 


SCHAUNARD 


love., 
owe/. 


none    may,  none  may  revive 
che. le     of .  fé     _    se, 


j  a   love  that' 


Stó 


a     love.,  a   love  that's 
ven  -  di. car  non 


1  lH  1  t  \i*  H  ,  7  rH  -p  I 


-y— y- 


£ 


E 


tu, 

COLLINE 


you'd  for.get  your  mouldy  classics,    And  you'd  hasten  to  fetch  her 
la    tua  scienza  bronto  -lo.  na        monde  _  resti  a  Bel  _  ze  _ 


9¥Hji 


HH  7  7 


W 


m^ 


^ 


V      1 


9  I  l    ÌJ't 


doubt     it;      yet         I  would  ra.ther  have  my  old    pipe  and  a  page  of 

eie  _     co,      ma piaccionmi  assai  più  u  _  na    pipa  e  un  te  _  sto 


MUSETTA 


a  Tempo 


un  poco  sostenendo 


tongue,  hold  your  tongue  ! 
mimi     _cor/       wow    seccar! 


(I  must  try  to  get  rid  of  the  old  boy.) 
(Or  convien li _  be.rarsi  del  vecchio!) 


tfy»  ■>  >      n 


U. 


tears! 
Jal 

RUDOLPH 


il"f||i>    ■»    >        ^ 


dead! 
sa! 

SCHAUNARD 


SCHAUNARD 


shoe! 
.Mi! 

COLLINE 


#    #• 
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(pretending  to  suffer  violent  pain  in  her-foot  she  sits  down  again) 

musetta  ^strillando  quasi  a  piacere  (coyty  showing  her  foot) 


mm 

«r~      at. 


3 


k 


$ 


$  f  v  $  m  '  ?  p 


I 


can  grazia 


1        7* 


Oh,  dear!         how  it  pains  me!  how  it    pains  me! 

Ahi!  qiial  do.  lo.  re,  qualbru.cio  _  rei 

alcindoro  .  ' 


m 


ma 


BES 


I 


my  foot! 
ÀI  pie! 

(bends  down  to  untie  her  she 


^ 


U 


What  now? 
Che  &è? 


I 


i 


Let's  see! 
Do  _  re? 


e 


^ 


co£  canto. 


MUSETTA 


I?  Tempo 

(screaming) 


I 
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MUSETTA 


(strillando) 


Pr  i    Mi    ih       tni  i'  i 7  |.  r  r  fi  L, 

bOOtshOp!     Hastell, quickly!  WprnnvViarohnnfcfn-nloo  cornai  AV.ItV.ot.twW-.^ 

alcin  -te -io*     Cor.ri,  presto! 


He  may  have  boots  to  please  me!  Ah!the  torture! 
Ne  voglio  un  al.  tro    pa  .  io.  Ahi!  che  fitta , 


What  imprudence! 
Imprudente! 


MARCEL 


dead  for     me,. 
mor  _      _  ta... 


.but  love  revives 
..ne  di    te  mor 


a    _    gain  in  me!. 
to  è  il        sov.  ve.nir!.. 


m 


S=É 


è 


0Xi 


=É 


y^ 


a  Tempo 


quasi  rit. 


?*#*  $  "<  •  *  dì'  & 


Et 


-i* 


a  Tempo 


a!)    7      \  S 


MUSETTA 


u. 


s 


(takes  off  her  shoe  and  puts  it 


PPi 


k 


3^9 


i 


3=F 


^=P=F 


NÈ 


how  these  horrid  tight  shoes  squeeze  me!      I'  11  take     it   off. 
ma.  le.  dct.ta    scar,  pa     stret.ta!         Or     la         le.vo.. 

ALCINDORO 


all  p  p  p  p  j—^-x-^=^^ 


:?=iF 


PP 


What  will  all  the   peo  _  pie 
Quel  .la   gen.te   che     di 


say? 
ràP 


What  im 
Mail  mio 


MARCEL 


m 


f        f   f         if       IT  IT    f 


If 

Sé? 


at   my 


door      you  came  to 
tes  .    si  al.  la    mia 


SCHAUNARD 


P#^ 


* 


g^ 


Now  the 
La    com 


fun 


be 
dia 


comes  stu  _ 

è     stu  . 


COLLINE 


^te 


p=l 


fe^ 


Now  the 
Za   com 


fun 
wc 


be 


comes  stu  _ 
è      stu  . 
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on  the  table) 
MUSETTA 

Ma 


allarg:.. 


g^ 


m 


m 


(impatiently) 


^=f-=f: 


4 


JlSi 


mm 


So!  let 
Ecco . 


it  lie  there! 

la      qua . 


Hasten!      Hasten!  Hasten! 


Coi',  ri,       va. 


cor.rH 


e 


MIMI 


RUDOLPH 


ÌL 


f 


É 


S 


£ 


P 


h. 


JTisver_y  plain  to       me  that  she's  en  _am_our'd 
Io  ve    _    do ben,  el-Vè  in.va.ghi  _  ta 


m 


j 


#^ 


i^^^ 


"Tisver.y  plain  to       me  the  com.e.dy'sstu  - 

love    -    do ben...       la  commedia  è  stu  _ 

(hides  her  shoe  under  his  coat  which 


ALCIND0R0 


&h  p  h — t      lì 


fr=5=$=^=é=£ 


i 


P.: 


.prudence! 
grado! 


MARCEL 


ag 


sé§ 


Nothing- short  of      scandal!        of  scandal! 
Vuoi ctìio com . pr o  .  vwt-ta?         A-  spet.  taf 


greet 
por  _ 


me. 
_    ta.. 


my  heart  would  straight  go         out  to 

.  fandreb .  be  il    mio      co     .re  ad     a 


SCHAUNARD 


allarsc: 


^ 


?: 


Et 


i^= 


1 


_pen 


dous!, 
flto 


In 


truth 'tis    as  good 
com.  vie.dia  è  stu. 


COLLINE 


_pen 
-  pen 


dous! v 

da 


Now  the  com.  e  -  dy's   stu 
la  com -me  .dia     è      stu 


■ 
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MUSETTA 


mh  *   f  r  j  ir  t  i. 


(Musetta  and  Marcel  embrace  with  much  fervour) 

k5    C//W  a  Tempo  sostenuto 
J\?    stenL>  -^  Meno 


ieet  irr~^ 


£ 


MIMI 


brilla  another  pair!        go  ! 
pre.  sto,     va!  va! 

«"   stent. 


Marcel 

Marcel,  lo... 


RUDOLPH 


of      Mar.  cel! 

di      Mar.  cel  .       .lo! 

stent. 


mm 


/7\ 


fcftf-T-t 


_pen     . 
.pen     . 

he  hastily  buttons   up) 
ALCINDORO 


_    dous ! 
_    da! 


Stent.         (hurries  off  the  stage) 


Mu  _  set_ta!    Shame! 
Mu  .  set.  taf     Vo.> 


MARCEL 


rnn^ 


$M 


m 


^ 


3E=3E 


3^SE 


meet thèe,  Omy  love! 

prir, ad  a.prir! 

jhaunard  stent. 


En.chantress! 
Si.re  .  na! 


m=è^ 


&  ir  ì  ì 


as       a    play,  as  a  play! 
.pen    .  da! 

NE  stent. 


3EEJE 


_pen     _ 


_    dous! 
.     da/ 


Meno 


yys 


se 


v 


io* 


0\ 


2(>  a  Tempo  sostenuto 


éÉ 


m 


.*» 


IMc-V- 


F§ 


■m—  m  >  «*  j. 


98j*N 


col  canto 


ffftuttaforza 


allarg. 


PP  dolcissimo 


m 


h= 


SS 


:^3E 


7  r-   g 
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RUDOLPH 


u 


(to  Mimi  in  amazement  as  they   both  rise) 

P 


Jg 


• 


)      i    i  n  -d^X=t 


? 


SCHAUNARD  p] 5 1  f^Z3 


The  bill!.... 
Il   conto?! 

(in  amazement) 
(a  waiter  brings  in  the  bill)    ^  K  7 


^'t  1    ^HffippT^    U    r^~fiH>^^ 


Herès  the  final  tableau! 
Siamo  all  ultima  scena  I 


The  bill!.... 
77   conto?! 

(in  amazement) 


What  a 
Cosi 


COLLINE 


ss 


p 


mm 


è 


>      Ì     7  V  ^=^F=^ 


m 


»  Jf  r  r 


Thebill!.... 
77  conto?/ 


ir 


t 


I 


gig 


è 


sii 


e 


^  1  9    3EE=tPT? 


•/  i;    [1 7 


?7=7= 


h 


=S 


SCHAUNARD 


V^   |T   (T  ) 


(to  the  waiter) 


(after  looking  at  it 
he  hands  it  round  ) 


ì     ì    v  p  1  r  .9 1  ì   ute 


bother! 
presto? 


COLLINE 


Let's  see. 
Ve.diam! 


-nh  *    i-  ;/  p  p  p  1  ?  ?  *  g 


fey^ 


tp^# 


Who  bade  him  bring  it? 
mw™  „,u  „„™lo       C7b'  Vha  ri.  chiesto?! 

Allegro  alla  marcia 

O^ni  battuta  di  ^  equivale  a  un  quarto  di   3 
Drums  heard  in  the  distance 

ancora  più  lento 


sempre  pp 


=ÉÉ 


i 


m.d. 


fefe 


S 


tì 


a» 


) 


w   7 
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• 


:.   , 


*56       Allegro  alla  Marcia  J=i32 

^5^)      The  Tattoo(f&r  away  at  first;  but  gradually  approaching) 


(  Drums') 


3 


PP 


gp 


.j.  x^ 


* 


g=^?i 


Eg: 


£# 


mì 


2*z 


RUDOLPH 
ACi  (examining  the  bill) 


?    JiJi? 


v       Heav'n! 
Ca.ro! 

SCHAUNARD 


(y  ii  h  ii  ii 


Out  with  your  coppers  ! 
Fuori  il  da.na.ro! 


r 


g   M   Ml      vMM 


% 


* 


COLLINE 

(examining  the  bill) 


Out  with  your  coppers  ! 
Fuori  il   da  .ria  -  ro  ! 


Col_  li_ne, 
Col  _  li  _  ne. 


m 


Ru. 
Ro. 


MM 


MM 


Heav'n! 
Ca.ro! 


Si 


Out  with  your  coppers  ! 
Fuori  il  da  _  na  _  ro  / 


É 


i>   *     « 


•-,:ii'  bj.    \ 


'g>    &»    |'r> 


RUDOLPH 


P 


£ 


MARCEL 


fi 


È 


I've 
Ho 


^m 


fe^ì 


SCHAUNARD 


m 


I 


È 


We've  not  a  rap! 

Siamo  alVasciutJo! 


£^^r 


£^3 


3=E 


33 


_dolph,andyou.,    Mar_cel! 
.dol-foe    tu     Mar.cel? 

STREET  ARABS  (hastening  from  the  right) 


I       say! 
Co  _  me? 


£ 


1JAJ>    J> 


1  "fg"    * 

'Tis  the  tat -too! 
Z#  ritira  .  ta! 


Sop. 


WORK-  GIRLS 


m&m 


Ten  (hurrying  out  of  the   Cafè   Momus) 

STUDENTS 


'Tis  the^tat.too! 
La  riti .r a  -ta! 


?P  PEE   E 


' 


I* 


I 


^ 


'Tis  the  tat.  too! 
La   riti.ra-  ta! 


m 


i 


n 


5^ 


£=^ 


^ 
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I 

■ 

■ 


RUDOLPH 
Iti 


ffi? 


thir_ty  sous,  no 


fi 


157 


thir_ty  sous,  no       more! 
trenta   soldi  in      tut  .  to! 


MARCEL 


(amazed) 


& 


t     t    -7|?    |?    fl  |?=3ÈEj 


SCHAUNARD 


I     sayl    Nomorethanthat? 
Co  .  me?   Noti  ce  n'e    più? 


(sternly) 


m 


2¥ 


f  p  ?|7  I?  F  IP  >  i  Q 


I     say!     Nomorethanthat?  But 

Co  _  #&<?/*    Aow  ce  n'e  più?         Ma  il 


COLLINE 


m 


e  e  if  y  y  tfEsm 


Sopr. 


I     say!     Nomorethanthat? 
Ciò  _  #&#/*  iVo«.  ce  w£   più? 

(hastening  from  the  left.  As  the  tattoo  is  still  a  long  way  off,  the  folks  run  hither,  as  if'uncertain  from 
which  quarter  the  band  wilj  approach.) 


m 


£ 


'Tisthe    tat.too! 
La  riJi.ra  _  taf 


Ten. 


fi 


M^N 


'Tisthe    tat.too! 
La  riJi.ra  -  taf 


P  u  tJ 


avvicinandosi  a   poco   a  poco 


W  i-«i  i  Lt=^ 


É 


SÉ 


H 


z* 


£ 


i 


É     > 


■ 

■ 


SCHAUNARD 


r  iff f    if 


(they  all  feel  their  pockets  which 
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(are  empty;  none  can  explain  the  sudden  disappearance  of  Schaunard's  purse; and  they  look  at  each  other 
in  surprise.) 
MUSETTA  (to  the  waiter) 


k 


s^s 


^ 


£ 


STREET  ARABS 


# 


And  my  bill    please  bring"  to 
//  mio  con  _    to       da.  te  a 


ÉE£ 


*  ,H 1"  f  ; 


Will  they  come  a  -  long  this  way  ? 
S'av.vi  .  ci.nan  per  di  qua!? 


Mf=y 


^ 


B 


fe* 


*  ^ 


[J  fOf 


*=& 


^ 


^* 


- •     5     • 


!*^ 


i> 


'*  -tir  ^ 


pfeg* 


ta 


iMM 


p- 


MUSETTA 


m 


p 


me. 
me. 


m 


(pointing  in  an  uncertain  fashion  the  opposite  way) 


^  ^   ji  i  i   J)  ^    >~^ 


I 


WORK-GIRLS 
Sopr. 


^f^r 


They  are  com.ing    down  this  way! 
S'av.  vi  _  ci.nan      per  di     là! 

(Several  windows  are  opened, at  which  mothers  with  their  children  appear- 
and eagerly  await  the  coming  of  the  Patrol.) 


romtne 


No,    from  there  1 
No,      di   là! 

Ten.  STUDENTS 


g^F¥ 


P^ 


V* 


No,    from  there  ! 
No,      di    là! 


nm^ii^P 
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£*-*-*■ 


m 


i 


No!   have  they  come! 
JVo,        vien  di        la! 


v  p  ''p  f   v 


15V) 


Here  they  come! 


1*   ^    J>  J,  y 


Here  they  come  ! 
Vieti   di    qua! 

(gradually  retreating1) 


i   \± 


HE 


f^s    t  iijigf 


^ 


■éj»  rjcj-! 


ee* 


i 


I 


r 


I 


^ 


SEE 


^ 


.rnJl  J  j 


MUSETTA  (to  the  waiter  who 
presents  the  bill.) 


^ 


mt 


Thank  you! 
Be  _  ne/ 

..  CITIZENS. 

(running  forward  from  the  back) 


Just  make  one 
Pre.  sto   som. 


* 


HI 


iVav.there!wav,thi 


± 


Bassi  HAWKERS. 


Waythere!  way,  there  ! 
Lar.go/   lar.go! 


n  i     v 


^ 


ì 


N 


SOME  BOYS 


m 


Way,there!way,there  ! 
Zar -go/  lar.go! 

(from  the  windows) 


W^ 


^m 


¥ 


Just  let  me   see!      Just  let  me  hear! 
Vo.  glio  ve  .  der!        voglio  sen  .  tir! 
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MUSETTA 


m 


i 


É* 


A 


(The  waiter  adds  the  two  amounts  together.) 


^ 


m 


bill       of    the      two! 
.ma.  te  quel. lo  con  que. sto! 


p 


i.i  J>  J'  .h  j 


(from  the  windows) 


Mo_ther,just  let  me 
Mamma,   vo.glio  ve. 


^EEJE 


$ 


h- 


£ 


\ 


% 


w 

Li 
Li 


set  _ta,    do    be 
set.  ta,  vuoi  ta. 


(gradually  retreating') 


gP^ 


SS 


MUSETTA 


I 


v    y    J.  g  ii  3^m 


* 


5 


^Im 


E 


The  gen-tleman  will  pay 
Pa  .   ga  il  si  .  gnor 


hM 


Ée^É 


who         came  to     sup    with 
che  sta  .  va      qui     con 


V  nji 


% 


see! 
.der! 


teg 


Pa. 
Pa. 


.pa, 


just    let  me     hear! 
vo  .  glio  sen  .   tir! 


è 


% 


K 


V    HTl 


quiet! 
.cer! 


To_  ny,       do    have 
To  .  nio,  la  vuoi   fi  . 


done! 
-nir! 


U5494 


.MUSETTA 


Ibi 


^m 


me! 
mei 

RUDOLPH  (pointing  to  where  Alcindoro  went  out) 
(in  comic  fashion) 


f    J    j\j\  J>   •' 


Yes,  hewill  pay! 
Pagati  si.gnor! 

MARCEL    |t(in  comic  fashion) 


E§ 


S 


hem 


Yes,  ne  will  pay! 
Paga  il  si-gnor! 

^(in  comic  fashion) 


SCHAU. 


i 


m 


feWil 


E 


Yes,  ne  will  pay! 
/fegvz  //  stignor! 

(pointing  to  where  Alcindoro  went  out) 
COLLINE   ♦(in  comic  fashion) 


m 


ww 


Yes,  hewill  pay! 

PaQ~n  il  <•?' P'tiftr'l  ^e  crow<*  ^^s  *ue  stage ;the  tattoo  advances  gradually  from  the  left) 


«J 

Ten. 


They  will  come    a  _  long  this  way! 
S'av.  vi .  ci  ,   na  .  no    di    qua! 


Ten. 


They  will  come     a  _  longthis 
iS'few  _  w  _  <?2   .   na  .  wo    afe 


way! 
qua! 


es,  this 


(es,  this 
»SV,     fife' 


..AWKERS 
Bassi 


Yes,  this 
St]    di 


M 


f 


'j>,i>  /» 


Yes,  this 


£3 


;om_inff,  Th< 


t 


& 


Now  it's      com.ihg,  The    tat  -too!' 
Vuò   ve   -    der  la       ri  .  ti  .  ra.ta! 


M.  et 


^ 


Do    be       qiii  _  et,      do   have  done! 
Vuoi  ta   -    cer,    la      vuoi  fi  _  nirP 


■ 


.     , 
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SCHAUNARL 


(aside,comically) 


m 


if. 


m 


Yes,    he  will 
Pa.gail  si. 


COLLINE 


(aside,  comically) 


m 


v. 


^^ 


È 


Yes,    he  will  payl 
Pa  .  ga  il  si-gnor! 


STREET  ARABS 


£^m 


*  i— h     J^   ii  ii  1 1 J  J»  tp  ^ 


? 


* 


L 


m 


When  it       gets 
Co  .  ?w<?  sarà  ar.  ri 


near.er,      we'll  march  a  _  long  be  _  side     iti 
va  .  ta  la       se  -  gui  .  re. mo  al     pas  .  so! 


V 


way! 
qua! 


m 


i 


fi 


L 


m 


way! 
qua! 


?'■ 


m 


way! 
qua! 


1 


way! 
qua! 

4 


I>|)'    1      *         > 


way! 
qua! 


(getting  gradually  nearer) 


30 


P 


»/ 


99 


.ry-m 


JÉW  h^"J"i 


■■nrt'Wa 


& 


^ 


^r 


t^r 
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MUSETTA    (The  waiter  hands  the  two  bills  to  Musetta.) 


(placing  both  bills  at  Alcindoro's  place) 


163 


m 


g 


MARCEL 


(aside,  comically) 

4 


AM 
E. 


^ 


af_ 
do. 


_ter    this 
.ve 


Hewil 


^^ 


m 


[ewill  pay!.. 
il    si. gnor!.. 


SCHAUNARD 

kM  1    -,      r 


pay! 
.gnor! 

HAWKERS         (Tne  shop-people  close  their  shops  and  come  out  into  the  street) 


li 


e 


VP 


Et 


f  ,;,  p 


In  that   pa_ 
In  quel    rul. 


S 


^r-T1  > 


fct 


a 


:tì>   v 


w 


f  ' 


^ 


W 


S 


P 


£ 


MUSETTA 


i? 


>* 


4 


P    ir    r 


plea_sant  meet. 
s'è      se  .  du. 


CiT  .F   F. 


t. 


? 


èS 


3 


ing,  this     shall  he   my 
to      ri  _    Irò  .vi  il  mio 


£ 


greet.      -ing! 


^  ^  j>  ¥ 


_trol  you  hear. 
Ho     tu     sen. 


%< 


\ 


ti 


the 
la 


coun    _   try's 
pa.        .tria 

^always  nearer) 


r     i  bi>  j>  $ 


no  _hle  might! 
ma  .  e  .  sta! 


•u  ,rxì  n.  =  vj~2 ,  r3 


^ 


FfW 


J>  T      FU 


» 


àS^ 


56 


F 


m 


US 
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.RUDOLPH 


i^=F 


S 


É 


k 


P^P 


_^™(     -ing,  this 


And 


af. 
do. 


.ter  our 


.re 


plea.sant  meet. 
s'è      se  .   «fa. 


mg, 


MARCEL 


^m 


r\ìTYr    »  J 


^ 


±p 


^ 


^ 


£ 


And 


af- 


.ter  our 

.ve 


plea.sant  meet. 
s'è       se  .  «fo_ 


_  ing,  this 
-  fo      ri. 


SCHAUNARD 


a 


^F^ 


^^ 


1 


af.       _ter   01 


£ 


£ 


COLLINE 


And 


Lf 


ter  óur 
ve 


plea-sant  meet  _         -nig,        this 
se .    du.  .  to  ri. 


s'è 


t> 


K  J)  j]  uj.  m 


* 


And 


af. 


.ter  our 
.ve 


plea.sant  meet. 
s'è      se.   du. 


■mg", 
.to 


this 
ri. 


RUDOLPH 


H~ 


fe 


M 


È 


shall     be      her 


É 


greet  _  ing! 

sa.         -lu   .  to! 


MARCEL 


m 


m 


t 


^ 


shall     be      her 
.tro  .  riz7     s^0 

SCHAUNARD 


greet. 
sa. 


_ing! 

.lu   .   to! 


shall     be 


tro  -   m'&7 

COLLINE 


her 
suo    sa. 


greet. 
-lu. 


_ing! 
.to! 


^^ 


5 


shall     be      her 


greet.       -ing! 
.lu.  .to! 


(All  look  to  the  left;  the  tattoo  is  about  to  enter  the  square, when  the  crowd  retreats  on  either  side, 
while  the  friends  with  Musetta  and  Mimi  form  a  group  near  the  Cafe.) 


(coming-  nearer  and  nearer) 


1 


I 
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MARCEL 


W'  tj>  ii  j>  un  ij>  ii  f"      u    t  j>     li)  i.    / 


< 


s 


m 


m£ 


!>. 


ééé 


^ 


H     |7  I  (7'|7  f?   fT  £^ 


See , the  patrol  is  coming  !  Look  out    that  the  oldboy  don't 
Giunge  la    ri.  ti.  raJa.'Che  il  vecchio  non  ci  ve. da  fug. 


COLLINE 


m 


É 


i     <■     |t  \fff  MM 


STREET  ARABS. 


Look  out   that  the  oldboy  don't 
Che  il  vecchio  non  ci  ve.  da  fug. 


Now  look  out ,  they're  conung  here  ! 
Ohe!  at     ten  ti,ec  .co  .  li    qua! 


Make 


in 


way  there! 
fi  .  la! 


Sop.  WORK-GIRLS. 


*  1  f    f 


^ 


E 


£ 


Do  stand  back, for 
Lar.go,  lar.go,ec 


?- 


ì     y  j) 


h   1     ) 


here  they  come! 
.  co  _  li    qua! 


Make 


tn 


way  there! 
fi  .  la! 


Ten.  STUDENTS 


g=g 


I 


Do  stand  back,  for 
Lar.go,  lar.go ,ec . 

Sop.  CITIZENS, SHOP-KEEPERS 


£ 


1^     J>       * 


here  they  come! 
.co  -  li    qua! 

ETC 


Make 
in 


way  there! 

fi  .  la! 


v    1    f     f    b?    1^ 


>     V  Ji 


h  J>    ? 


Do  stand  back,  for  here  they  come  ! 
Lar.go,  lar.go,ec .co  .  li    qua! 


Make      way  there! 
in  fi  .  /«'/ 


Ten. CITIZENS. 

V 


\ 


y  i'  p  e 


* 


? 


^ 


)    i  ± 


h  Ji    < 


[1 


Do  stand  back,  for 
Lar.go,  lar.go,ec 

assi  HAWKERS. 


here  they  come! 
.co  -  li     qua! 


Make 


?w 


way  there  ! 
fi  .  la! 


m 


i — ^ 


r 


£EE£ 


Make 


in 


way  there! 
fi  .  la! 
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RUDOLPH 


Si 


r   r   ir    r  gEFp 


o,J 


MARCEL 


See  the 

Giuri  .gè 

f. 


pat_  rol 
la      ri 


is    co.ming! 
ti  ~ra -ta ! 


w  MM 


frfr  ,f  f  ,f  ry 


É 


t^rtr-f^ 


catchyouwith  his  darling!  Now  the     crowd  is 
.gir  col.  la  suapre.da!  Quel,  la      fol  .  la 

f 


tremendous,  toes.capewillbe  so 
ser.ra.ta        il     nascon.diglio  ap. 


SCHAUNARD 


m 


f  f  if  M.f 


p 


m 


\- 


PTTT^ 


Now  the 
Quel. la 


crowd  is  tremendous,  toes.capewillbe  so 
fol  .  la  ser.ra.ta        il     nascon.diglio  ap. 


COLLINE  ■    Km       ft        ft  ft:        ft»   ft     ft  p  .. 


catchyouwith  his  darling!  Now  the     crowd  is 
.gir  col.  la  suapre.da!  Quel. la       fol  .  la 


tremendous,  toes.capewillbe  so 
ser.ra.ta        il     nascon.diglio  ap. 


y 


m 


p 


i 


£ 


\*> 


^4^= 
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i 


1 


MARCEL 


-. 


\ 


\n  ?  ji-3 


16» 

(Enter  from  the  left  the  military  Tattoo,  headed  by  a  gigantic  Drum-major  who  dexte- 
rously twists  his  baton,  shewing  the  way.) 


ea_  sy! 

-presti! 

SCHAUNARD 


g*  ?    J)    t 


ea_  sy! 

-pre.  sti! 

COLLINE 


5?iE  7    Jw 


ea_  sy! 

-presti! 


STREET  ARABS 


(pointing  gleefully) 


% 


h 


r=r^ 


^^ 


Sop.l. 


And     there's        the 
Ec  _  co  il    t am.  Mir 


drum 

mag  . 


-  ma  _   jor! 
gio    _    re! 


WORK- GIRLS 


* 


h 


P3É 


Ten.l. 

Ah. 


And    there's       the   drum  -  ma 
E  e  _  co  il    t am  .bur   mag  _  gio 


jor! 
re! 


STUDENTS 


ut. 


t       v     k 


r=F 


fi^S 


Sop. a 


And    there's        the 
Ec  _  ro  il    tarn. bur 


drum 
mag 


-  ma 
gio 


_    re! 


m 


CITIZENS,  SHOP-KEEPERS,  ETC. 


X 


r=f 


& 


Ten.  2. 


And    there's        the 
Ec  _  coil    tarn. bur 


drum 

mag  . 


ma 
gio 


jor! 


CITIZENS 


5 


f=T 


^S 


Bassi      HAWKERS 


^ 


And    there's        the 
.ÈV?  _  co  il    tarn -bur 

I 


drum 

mag  . 


•  ma 
gio 


jor! 


■-of 


r<? 


fc 


SMMM^ 


And    there's       the   drum  -  ma 
Ec  _  co  il    tarn  .bur   mag  _  g7'o 

(on  the  stage) 


jor! 
re! 


ff 


afe 


S 


£± 


ijL^=a^-t4U> it 


? 


31 


1 

1 

1 
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' 


m 


£ 


? 


As         proud     as        a    war 
Più         fier     d'un     an  _  ti 


5 


i 


^-J\   J\    JuJnl 


rior      of     old!  The drum-ma _  jor, 
co      guer.rier  !  II    tarn. bur  mag 


fcfinV 


1 


h: 


£ 


/; 


As         proud     as        a    war 
Più         fier     d'un     an  _  ti 


rior      of     old! 
co      guer-rier! 


£ 


P3E 


^^ 


f 


p. 


I 


As    •    proud     as        a    war 
P/'w         //er     #*W     aw  _  & 


rior      of     old! 
co      guer.rier! 


^ 


p~  »  i  p  j\^m^s 


^^ 


f 


i 


As         proud     as        a    war 
P«w         /«'<?/•     d"«w     an  _  fr 


rior      of     old!  The  drum-ma  _jor, 
co      guer.rier!  II   tarn -bur  mag. 


fU~  J\  l\  i 


fi: 


£ 


f 


\« 


As         proud     as        a    war 
Pzw         /Ver     a"em     aw  _  ti 


rior      of     old!  The  drum-ma.  jor, 
co      guer.rier!  II    tarn -bur  mag . 


pm 


f"-  r  uì-amié 


£ 


e 


i    v    v 


As         proud     as        a    war 
Più         fier     d'un     an  .  ti 
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Here  comethe sappers,    look!. 
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There's  the  drum-ma.jor  too  ! 
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staff  of      gold      You  see      him     hold  He  proudly  twists  and     turns! 
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THIRD   ACT 


"Mimi's  voice  seemed  to  go  through 
Rudolph' s  heart  like  a  death  knell'.' 

"His  love  for  her  was  a  jealous, fan- 
tastic, weird,  hysterical  love." 

"Scores  of  times  they  were  on  the 
point  of  separating"." 

"it  must  be  admitted  that  their  exis- 
tence was  a  veritable  hell- upon- earth'.' 

"And  yet  amid  all  their  tempestuous 
strife  they  mutually  agreed  to  pause  for 
the  refreshment  and  solace  afforded  by  a 
night  of  love  ;  but  the  dawn  merely  brought 
with  it  some  unlooked  -  for  battle  which 
served  to  drive  Love,terrorstruck,away!' 

"Thus  (if  life  it  was)  did  they  live;  a 
few  happy  days  alternating  with  many 
wretched  ones  while  perpetually  await- 
ing a  divorce." 


"Either  as  a  congenital  defect  or  as  a 
natural  instinct,  Musetta  possessed  apos. 
itive  genius  for  elegance." 

"Even  in  her  cradle  this  strange  crea, 
ture  must  surely  have  asked  for  a  mir- 
ror." 

"intelligent,  shrewd,  and  above  all 
hostile  to  anything  that  she  considered 
tyranny,  she  had  but  one  rule,  caprice ." 

"In  truth  the  only  man  that  she  reaL 
ly  loved  was  Marcel;-  perhaps  because 
he  alone  could  make  her  suffer. Yet  ex  _ 
travagance  was  for  her  one  of  the  condi- 
tions of  well  being-." 


«La  voce  di  Mimi  aveva  una  sonori  - 
tà  che  penetrava  nel  cuore  di  Rodolfo  co. 
me  i  rintocchi  di  un'agonia... 

«Egli  però  aveva  per  lei  un  amore  gè. 
I  oso,  fantastico,  bizzarro,  isterico... 

«Venti  volte  furono  sul  punto  di  di- 
vidersi. 

«Convien  confessare  che  la  loro  esi. 
stenza  era  un  vero  inferno . 

«Nondimeno,  in  mezzo  alle  tempeste 
delle  loro  liti,  di  connine  accordo  si  sof. 
fermavano  a  riprender  lena  nella  fre  . 
sca  oasi  di  una  notte  d'amore...  ma  al. 
l'alba  del  domani  una  improvvisa  batta, 
glia  faceva  fuggire  spaventato  l'amore. 

«Cosi  -  se  fu  vita  -  vissero  giorni  He. 
ti  alternati  a  molti  pessimi  nella  conti  . 
mia  attesa  del  divorzio. 


«  Musetta,  per  originaria  malattia 
di  famiglia  e  per  materiale  istinto, pos- 
sedeva il  genio  dell'eleganza. 

«■  Questa  curiosa  creatura  dovette  ap. 
pena  nata  domandale  uno  specchio. 

H  Intelligente  ed  arguta,  ribelle  su. 
prattutloa  quanto  sapesse  di  tirannia, 
non  aveva  che  una  regola:  il  capriccio. 

«■  Certo  il  solo  uomo  da  lei  veramente 
amato  era  Marcello  -  forse  perchè  egli 
solo  sapeva  farla  soffrile  -  ma  il  lusso 
era  pei-  lei  una  condizione  di  salute.  » 
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THIRD   ACT 


THE  BARRIÈRE  D'ENFER 

Beyond  the  toll-gate, the  outer  boulevard  is  formed  in  the  background  by  the  Orleans  high-road,  half 
hidden  by  tall  houses  and  the  misty  gloom  of  February. 

To  the  left  is  a  tavern  with  a  small  open  space  in  front  of  the  toll-gate.  To  the  right  is  the  Boulevard 
d'Enfer;  to  the  left  that  of  St  Jacques. 

On  the  right  also  there  is  the  entrance  to  the  Rue  d'Enfer  leading  to  the  Quartier  Latin. 

Over  the  tavern,  as  its  sign-board,  hangs  Marcel's  picture  "The  Passage  of  the  Red  Sea,"  while  under- 
neath in  large  letters  is  the  inscription  "At  the  Port  of  Marseilles."  On  either  side  of  the  door  are  fres. 
ooes  of  a  Turk  and  a  Zouave  with  a  huge  laurel  wreath  round  his  fez. 

Prom  the  ground- floor  windows  of  the  tavern  facing  the  toll-gate,  light  gleams. 

The  plane-trees,  grey  and  gaunt,  which  flank  the  toll-gate  square  lead  diagonally  towards  the  two  boule. 
vards.  Between  each  tree  is  a  marble  bench.  It  is  towards  the  close  of  February;  snow  covers  all. 

As  the  curtain  rises  the  scene  is  merged  in  the  dim  light  of  early  dawn. 

In  front  of  a  brazier  are  seated,  iji  a  gr^up,  snoring  custom-house  officers.  Prom  the  tavern  at  inter, 
vals  one  may  hear  laughter,  shouts,  and  the  clink  of  glasses .  A  customhouse  official  comes  out  of  the  ta- 
vern with  wine.  The  toll-gate  is  closed. 
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SCAVENGERS 
8  Bassi 


(Behind  the  toll-gate, stamping  their  feet  and  blowing  on  their 
frost-bitten  fingers,  stand  several  street  scavengers) 

(vigorously)  mf 
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(The  officials  do  not  budge;  so  the  scavengers  v  ith 
brooms  and  mattocks  thump  the  toll-gate  and  shout  ) 
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là,  le  guardie!..    A  -  pri.te!.. 
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(more  vigorously) 
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What  ho,  there! 
Ohe.  là! 


Make  haste  and  let  us 
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AN  OFFICIAL  (yawning  and  stretching  himself) 
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(goes  to  open  the  gate;  the  scavengers 
pass  through  to  the  Rue  d'Enfer.  The 
official  closes  the  gate  again  .) 
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(Prom  the  Tavern:  The  clink  of  glasses  forms  an  accompaniment  to  the  song  ) 
3  Sop.l. 
3  Sop.  2. 
3  Cont. 

(from  within) 
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Chi   nel      ber     tro  -      .  vò  il  pia  .   cer,         nel   suo 


the  glass!    Let 
bicchier,      nel 

■± ■ 


ÉUPÉ 


^m 


^ 


^f 


r"f 


pp 


m 


each  lad  toasfhis    lass!     Ha! 
su  .  o      bic .      _   chier,     Aaf. 


À- 


À- 


W^ 


quasi  rail,   a  Tempo 


Each  one  as   he 
d'u  -      .    na 
quasi  rail,  a  Tempo 


m 


j=ar  j  ij  i  i  i  mm 


£ 


r^ 


T^* 


sips,    aìTÌie   sips  his      wine,      shall  dream  of     lips  made  for    love  di 
boc  .  ca  nel.  Var  .  dor,         tro.vò        l'a.mor,    tro  -     -  vò      l'a 


Jr 


a: 


4 


i 


$ 


i=m 


m 


^f 


r=r 


r=r 


O 
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MUSETTA 


(froir  the  tavern) 


183 


«a. 


*  <s& 


voco  rail. 


to    .    per...    loves  his  glass, 
nel  bicchiere  sta  il  pia.cer.... 


So  the  lov  _     er       loves  his  lass!. 
in        giovin  bocca     sta  l'a.mor!.. 


MUSETTA 

jPoco  più  mosso 


A 


ir  Jt  i 


a  Tempo 


,3  Tenori (from  the  Tavern) 


rail: 


¥ 


E 


p^ 


E 


3==$ 


a^-y- 


« 


Si 


Trai  _  le_  ral  _  le, 
Trai .  le.  ral .  le, 

Baritoni  (from  the  Tavern) 


trai _  le  _  ral  -   le,. 
trai .  le  -  ral  .    le,. 


No  _  ah  and    Eve! 
E  .va  e    No  .  è! 


I 


m 


È 


£3 


f=E=£ 


S 


Tral_  le_ral_  le, 
Trai .  le.  ral  .  le, 

Bassi  (from  the  Tavern) 


trai,  le  _  ral  _  le,. 
trai .  le  .  ral  .   le,. 


rail:. - 

No  _  ah  and  Eve! 
E  .va  e    No  .    è! 


^ 


Trai.  le. ral  _  le, 
Trai  .le.  ral  .  le, 
Poco  più  mosso 


? 


trai,  le  _  ral  _  le,. 
trai .  le  .  ral  .   le,. 


^ 


^ 


ì 


rail: 

No.ah  and   Eve! 

E.  va  e    No  .è!  cres.rn.oito 


mi 


*    + 


J 


m 


a 


4  a  Tempo 


± 
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(A  sergeant  comes  out  of  the  guard-house,  and  orders  the  toll-gate  to  be 
CUSTOM-HOUSE  OFFICIAL  opened) 


m 


1     $    ?    M  J      $    £=l 


3= 


Here  come  the  women  with  their  milk! 
Son  già   le    I  at.  ti  .veti  _  do  .  le! 


6  MILK-WOMEN  (Exclaimed,  not  intoned) 

,  a  a  Sop. (  from  within  )./>■        -^.  >        ^ 


r=^ 


s 


Houp-là!     Houp-là! 
Hopp.  là  !    Hopp.  là  ! 


i  ì     v  9\ì^ 


(  a  tinkling  of  carters'  bells  is  heard) 


i 


m. 

É 


p 


-// 


^^m 


pi 


subito  PP 


PP 


I 


"3^ F 


15 


3  CARTERS 


fe 


(Carts  pass  along  the  outer  Boulevard, 
(Exclaimed)  lighted  by  large  lanterns) 

(from  within)        >  ^(cracking  of  whips) 


£ 


?=£ 


£ 


Houp -  lai 
#0#p  _  /à/ 


#^é 


W 


U 


fzfcfc 


0  MILK-WOMEN      (Easchimei) 
(quite  close) 


(the  gloom  gradually  gives  way  to  daylight  ) 


£ 


Houp-  là! 
Hopp-  là! 
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ft 


.' 


(to  the  officials  who  admit  them  through  the  toll-gate  ) 

•  St 

1.   group 


A   li  °  r 


185 

(6  Peasant-women  enter  carryng 
baskets) 


7- 

w 


►J 
E 


É 


Goodmonrow! 

Buon  ffior.no  !  ,,,  _.. 

j|  (they  move  off  in  warious 
2.     group  (to  the  officials)  directions) 


fr    ii  J) 


m 


(who  enter  riding 
on  donkeys) 


Good  mor.row! 
Buon  gior.no! 


m 


»rd 


3ia group  (to  the  officials) 


È 


S 


Goodmonrow! 
Btwngior.no! 


8 


(it  stops  snowing) 
legato 


6  PEASANT -WOMEN 

3  Sole  (to  the  customs  officials) 


gjj    (     J)  J)  |  i.^ 


(pay  the  toll  and  depart) 


3  Sole  (to  the  officials) 


h         j^j    j 


(paying- 
toll  and 
going  on) 


Ì 


Butter!  cheese! 
Burro  e   ca.  do! 


New_laid  eggs  ! 
Pol -li  ed   o  .va! 


mm 

Be 

IL 
■ 


IB 


Sop.l.    (from  the  cross-roads) 
S7S     PPP 


&h  TTi,  [JO,  s^pfe 


!       v  J^   I  J  S 


5 


w 
o 

I 

E-l 

<! 
to 

< 

w 
cu 


Which  way,then,areyou  going? 
Voi     da  che  parte  an. date? 


Well,  shall  we  see  you 
Ci      tro  .  ver  em  più 


I 


3  Sop. 2. 


(from the  cross-roads) 


I 


m-i  Ji  i  j 


V 


£ 


"T^P 


fc 


^^ 


^    a  Tempo 


Up  to  Saint  Mi.chael's. 


iS 


I 


^ 


f 


*3E 


^| 


^ 


fc£ 


^ 


3=£ 


3EE£ 


#■: 
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_/_ 


* 


it  J    J> 


Ì      i  p  1  ff    vyjiv  |J^  v=j 


(they  move  off  in  various 
directions) 


la  _  ter? 
tar  _  <&■/* 


At  twelve    o'   _   clock! 
A     mez  .  zo   .     dì! 


a  *    f  j>\  l 


^ 


"V — ^ 


At  twelve    o' 

A      mez  .  zo 


clock!. 
dì! 


(The  officials  remove 


iif 


£? 


s 


3E? 


m 


w  h7  =p=^ 


7      LV 


.P 


a  ^  * 


$1: 


fe 


f^^^ 


^^T 


V   f   7     yU 


the  bench  and  the  brazier  ) 


* 


!i=Ji 


m 


±m 


5==!fc 


3f 


P 


r 


i?i? 


^^ 


te 


¥ 


W^l 


§ 


f 7    7^  1^    7    ^ 


f~7~T^Ì 


I 


7     ^7 


7  rff    7 


S 


7   = 


7   = 


7    - 


H5494 


''•-T»       '^P1     ± 


(Enter  Mimi  from  the  Rue  d'Enfer:  she  looks  about  as  if  anxious  to  make  sure  of  herwhereabo 
reaching  the  first  plane-tree,  she  is  seized  by  a  violent  fit  of  coughing.  Then  recovering  herse 
sees  the  sergeant  whom  she  approaches)        i 

Lento  molto  d=J> 


(to  the  sergeant  )        Andante 
MIMI  affannata       a  piacere 

Allegro       p^ 


(unable  to  recollect  the  name) 


H^ll>  JJ^  '  jf        '  3  I  I  k  k  rf  ■ ' °  k-. 


*= 


Oh,  please  sir,  tell  me    the  name  of  that  tavern      wherenowapainier's 
Allegro         Sa   dir.    mi,  scusi,     qua.Vè   Vo.ste.ri.  a...  do.veunpittor   la. 

^  Andante 


^ 


3=E 


w 


f 


r 


^^Jr^-r 


f    7 
^ 


col  canto. 


MIMI 


(a  serving  woman  comes  out  of  the  tavern: 
Mimi  goes  up  to  her.) 

(cough)    a  Tempo 


^^ 


fi: 


_^L_ 


r 


— «r 

work_ing\  Thank  you 

-  vo  .  raP  Gra.  zie. 

(pointing  to  the  cabaret) 


It       J  JT^ 


M^=f 


!> 


; 


; 


Oh!my  good   wo_man,pray  do    me  this 
0  buo.ua    don.na,   mi  fa.  te  il  fa  . 


SERGEANT 


^m 


m 


r 


i 


f=f=f 


r?\ 


There  it  is. 
Ec  .  co. la. 


rr\ 


a  Tempo 


(7\ 


V 


3   - 


±3} 


3\  - 


l!' 


dfcÉt 


^ 


fig 
I 

m 
m 

Ma 

81 


i 


MIMI 


t     r 


"i      r 


& 


? 


"     V      P      g— ft 


:ee3 


£=£=* 


fa  _   vour!    Can  you     find   me  the  pain_ter,  Mar  _  eel?  I    fain  would 

_  vo     .     re...     di    cer  .    car.  mi  il  pit  .to  .   re  Mar  .  eel   .    lo? Ho  da      par  . 

'ST-^r^^i:  /j55«-  ^Thi  ST^i  cs 


% 


ÈÉÉ 


fc^N 


^ 


^ 


i 


fé 


p^fe 


k 


I 


^ 
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MIMI 


rail: 


mimi  I  I  ^^______  .  

q       [      T73    [3      i     i    '      3    '      i —   ali  a     ' 

g^  ji  J»  v  J>  J)  Ji  i|,ji  ji  i  !,Jì  ii  ii  I  jr-yrji 


.rit. 


^ 


te 


see  him!  The  mat-ter's   ur-gent!    Just  tell  him    soft-ly    that  MLmi     is 
.lar.gli.     Ho    tan.ta      fret.ta.        Di.  te.  gli,   pia.no,    che  Mi.mi     Va. 


É 


rr\ 


? 


P. 


I 


l»: 


C: 


* 


RI 


m 


H 


VP  col  canto.. 

ttrr~~     \ 


£ 


7 


MIMI    (the  woman  goes  to  the  inn) 

Andantino  mosso 


I 


* 


5 


FEE§^ 


wait_ing\ 
.spetta... 

SERGEANT 


m 


(to  a  passer-by)  '     g        i 


i     >Hin> 


a 


Andantino  mosso 


In  that  bas_ket! 
Ehi,quelpa .  nie.  re! 


;  i  r>r  I  g 


^ 


£^a 


F* 


I?  Tempo 


S 


#p 


SERGEANT 


^ 


^^ 


(Other  folk  now  pass  through  the  toll-gate  andmoveoff  in 
different  directions.  The  bell  of  the  Hospice  s\e  The. 
rèse  rings  for  matins.) 


OFFICIAL 


Pass  there! 
Pas.  si. 

(after  searching  the  basket) 
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(Day  has  now  coire;  a  sad  murky  winter's  dav;6undry  coupjes-,  homeward  bound, quit  the  tavern.) 
Campanelle 


(Marcel  coming  out  of  the  inn.) 


MARCEL 


(amazed) 


'A    t    r'V 


fel 


hoped  that  I  should     find  you  here . 
Spe.ra  _  t*0  di  tro  _    tv&r_  v*  qui. 


W 


^m 


% 


% 


Mi  _mi! 
Mi -mi! 

g  [Allegro 


Ye&.here  we've 
Moderato      aver,  Siam 


ff 


m 


r^ 


MARCEL 


s 


è 


A 


jwoco  rail: 


,JPV  M'tffVf^lf^ 


been  for  a  month;  so,  to      pay  for  our  footing,        Mu  _  set_ta  tea_ches 
qui  da  un    mese  di  quel  -  l'oste  alle  spe-se.         Mu  -  set Ja  in.se -gna  il 


m 


3=fc 


ì 


3E 


li 


~8* 


^^ 


* 


col  canto. 


3E3E 
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190  _ 

Marcel  a  Tempo 


-,  f  H  T 


sing"  _   ing        to  those  who 
c«/i    _    to  ai  pas.  seg 


ÌéS 


P  a  Tempo 


come    here, 
_  gie  _   ri 

■  ti-  - 


And  I.well  I  paint 
risoluto       io  pin  go  queiguer. 


ji^i'^y 


@ 


f  7    * 


// 


E3E 


MARCEL 


a 


^ 


Vivo 


''      ?     ?    IH    ?         ff    3 


war.riors,        there, on  the 
.rie  .  7"/'  sul. la  fac 


house,  front. 
eia  .  ta. 

Vivo 


Èfefe 


t  t      t 


V\    ì      i 


f. 


VP 


w 


^ 

>*      •* 


f 


T  *    \i — 1^ 

molto  rail:. Andante  J  z  48 


MARCEL 


li  f  \f  N-yfl^  *U       ì 


m 


t. 


È 


'Tjs     bit_ter!  Pray  en_ter! 

È      freddo.      Fu  .      -  irate. 

9  J  Andante  J  r  48 


£ 


f 


» 


-?— r- 


^ 


co/  canto. 


PP 


% 


^^ 


=2! 


3 — V 


MIMI 


^ 


t        •>    J  J^ 


(bursts  into  tears) 


j'  i>  v    i 


3= 


P    J    ,P. 


^m 


Where  is    Ru.dolph? 
C'è     Ro.dol.fo? 

MARCEL 


En.ter  I        cannot,  no  ! 
Non  posso  en.  iranno,  noi 


§^ 


$ 


ÌE=£ 


Here. 
Si 


Why 
Per. 


i 


3E± 


^=£ 


JL_A 


C4 


4    é    £ 


T^ 


r 


11549.4 


(in  despair.) 


191 


MIMI 


MARCEL 


Ah!-  good  Marcel!     Oh!  help     me!         Oh 
Oh!  buon  Marcel  _  lo»a.iu  _    to!  a  . 


^t  hi        ì 


3g=a 


i 


if 


■*-+-M 

-«"5 


MIMI 


v  Ur  ff  .  * 


3=£ 


help      me! 
_  w    .     to! 


m 


te 


MARCEL 


"-'V'  i      I 


te 


For       Ru  _  dolph, for  Ru  _  dolph 
Bo   .    «to/  _  /6>,    Ro.dol  .  /<? 


r  nf   f 


3=fe 


Say, what  has    hap  _  pened? 
Cos'è  av.ve  _  #«    _    /#.<? 


cow  anima 


loves 
nVa 


me,  for         Ru    _    dolph    loves  me  yet  avoids  me!      My  own  dear 
?»<?,  7?0    _     dot  -    -  fo      m'ama  e  mi  fug-  _  #*£,         il   mio  Ho  _ 


^ 


~^_     ~^ 


^3       L  - 


sì 


2?0<?0  affrett.  e  cres 

r     4  ^ 


f* 


f 


.i  £  r  f.1  te  f  - 


rail:. 


F  *P  hf  e 


,J 


frj   ■*•  ly 


f 
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MIMI 


# 


teÉ 


^ — ,  rit: ^  X3 


Ru    _ 
-afa/    _ 


-  dolph is 

-  fo si 


jeal          _     _   ouSj   mad  _       _  ly 
strug.      .     .   gè      per     gè  -    lo   - 
rit: , a  Tempo 


l 


a 


3£ 


// 

7 


j         j        7  j> 


MIMI 


C     T      |    >  <  T    Jl   |      il       il  J'     J>     7      g 


jeal  _  ous 

_  si     »     « 


A      glance*  a    ges.ture,,       or 

Z7w         j90S_  SO,  WW  flfe£_  ta,..  «w 


P  dim.  molto 


7  4    H 


MIMI 


|É  f     jf     ^  ,  TJÌ   lì     fi;  iJO  v    >^fe£ 


cen      a       flow'r       suf_f ice  to  make  him      jeaLous,. 
vez.  zo,un   fior...         lo  met.  tono  in    so    .    spet.to.. 


Starting1  his 
On  .  de  cor. 


MIMI 


b1,  LJ>  j>  i.   J»  ,•  hJ>tu~  J>  J»  ^  J>  -h  ii  Ji 


i 


wrath  and     fu  _  ry. 
_  ruc.ci  ed    i    .    re. 


And      oft      at    night  when  feign,  ing  to 
Ta   .    lor     la     not  .   te    fin  _  go    di 


be 

dor  . 


espressivo 


Jr 


* 


ft 


-5=>»- 


^P 


7 L-=- 


$3 


i 


i 


£3- 


B5 
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MIMI 


ritenuto 


m 


33 


fcj 


MM  *g 


^M"   f  M  Ff 


sleep    _    ing\        I  felt   his  eyes  were    watch.ing, to  spy  up.on  my 

mi  -     .  re        e  in  me     lo    sen,  to  fi  -  so spi-ar.mii  sogni  in 


^nrf  ^r^P  \**FsfrrT~m 


!§? 


ritenuto 


i 


M 


1       i 


w 


MIMI 


sostenendo  molto 


^      f  7  i      \   i  *y  9   f=$=f 


slum  _  bers. 
vi    -    so. 


s 


5 


*ft  4  tj 


I 


^ 


How  oft  would  he  re  _  proach     me:  You  are  not 
Mi  grida  ad  O-gni  i  _  stan    _     te:  non  fai  per 

Ifr    ft    >     ft    ì  +  \\\ 


Mm 


PPP  sostenendo  molto 


4  M  ±i 


M* 


*  H    ^{1 


MIMI 


g££ 


É 


sfew£.  molto.. 


i[»    ff  p  Jf   >'   ff 


f   PfM? 


ff    i1     E    L^j 


mine '.you  love  an_  o.ther  gal  _   lant.you  are  not  mine!  A_las!  A_  las  I." 
me,    ti  prendi  un  aLtro  a  .man  _    te,  non  fai  per    me!  Ahi- me\ahi- me  !..... 

-*-■--■-      -     -  -  -      %%  lì  t 


^ 


M 


:» — :e 


171" 


§s 


^-*- 


$^i# 


é    «Krf 


f 

7 


stent. molto. 


¥3*- 


É 


5 


fl 


MIMI 


* 


declamato 


rail: 


*  y   J\  ,u  J\  J\    J\   J\»J\  I  .s  *  ?  .h  J\  J^\  J\  J\  J\ 


'Tisjealou_sy  that  prompts  him,    I    know.        Yet  how  may  I  re_ply,Mar_ 
In  lui  parla  il  ro  -  vel  -    lo,      lo     so,  ma  che  rispondergli,  Mar. 


W 


iTìù- 


£ 


7    ,j)l>4) 


3 


£ 


./y 


dim. 


m 


a 


— « 

ra< 


h 


-P-T- 
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- 


.       .       . 
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mimi    1°  Tempo 

v — - 


t) 


eel? 
_ce/_  lo? 


33! 


.MARCEL 


as 


y-r-r-T-rpLf  -    7  ;  1 7=g 


Two  that  live  thus  I      reck  _  on     would  be     sure_ly  bet  _   ter 
"J  I?Tempo  Quando    s'è     co-me      vo    .     i         non  si       vi. ve  in  com  .  pa    . 


Mr  mi 


part   _      _  ed 
vie  .        .  ne 


Will     you 

A   .    iu  . 


aid     us,    then,    will  you 

ta  .    te   _   ci,        a  .  iu . 


aid 
.  ta  . 


us    to 
te  .ci 


Pi 


U>A 


è 


?    tos    ^"j 


J> 


115494 


MIMI 


m 


part? 
voi; 

MARCEL 


SS 


Oft    to    do  this  have  we        striv 
noi    s'è    pro. va.  to    più         vol 


_  en, 

-  te, 


? 


But 
ma 


195 


in 


i 


è 


1=é 


hap 
We 


set  _ 

Sé?*  . 


_ta,  and  she's  hap  _  py  with      me, be  cause 'tis  mirth  that  binds  us  to 

_  ta     el  -Tè  lie  .     .ve  a      me perche         eia.  miamoin  al. le 

te  £  l^è       T^  fi^Tt    *      *4é 


',    ♦      à      «  q*      "£         £  nLìr  E 


§e 


i 


poco  ajfrett.e  cres.. 


1 


f 


7 


f 


MIMI 


Ie£e 


fe=£ 


J? 


a  Tempo 


7      f    C?    g  # 


3 


true, 
ben, 

MARCEL. 


s=£=^ 


Ah,        'tis 


truel. 
#ew ... 


to  part  were  the 
la  .  sciar  .  ci  con 
r      t 


fr'       'fr      j      T1    '        *      •'    W      3      IT 
F    |    F     p      |T     |7      f     jT     f— f— P 


¥ 


_geth 
.  grt 


er;       Laugh    _  ter, 
.  «...        Can    _    fó  e 
3 


imi -sic,  and  song   ev  _  er     our  love  pro 
ri.sa,ec.coil  fior  d'in.  va.  ri  a  .  ài  .  le  a 
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■ 


J 
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MIMI 

fcfc 


ì1  PJ\  i  i  JlJll  J.  JU        ? 


1 


best! Ah,then,aidus  I    pray  you! 

.vieni. Fa.te  voi  peril    meglio. 


MARCEL 


m 


i       t     n     v  m  ^i  p  t  -^  M^  g 


_  long! 
morì 


¥ f  &i 


'Tiswell,  'tis  well!       Now  will.I  wake  him. 
Sta  ben,  sta     ben!         0  _  ra  lo  sveglio. 

\£    dolce 


13 


g^ 


t 


=** 


i»- 


m 


kA 


=^=* 


:P2>  ffl//. 


i 


Jv 


fp 


MIMI 


SE 


* 


:    i    i 


Wake  him? 

Dor  .      -  me? 

MARCEL 


V 


m 


k 


-,  i  m  n  ?  in 


O.vercome  hy  fa-tiguejust  before 
.fi'  piom.ba  _  fa  #«« un'ocra  avanJi 


MARCEL 


m 


j» 


.h AJ-J> 


r  ?  rir  it? 


è 


(motions  Mimi  to  look  through  the 
tavern  -window) 

lb 


w^  h  7- 'ieri  7    Pi   •  t 


* 


dawn  came,      on  a  bench  fast  he        slumbers.        Be  ,  hold  him! 
£'«£  _    #0      s'as .  so. pi  sopranna      panna.  Onar.da  _  fe... 

espressivo 


&EEÉ 


S 


4=4 


:l 


p 
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I       (coughing  persistently) 


* 


»  i     i-  \  n";  lift 


And*emosso  (Lo  stesso  movimento) 


^m 


MARCEL 


g 


(compassionately) 

\ 


Un  _      _  ceasingUy   it    shakes,  me,  and 
Da  ie.ri  ho  l'ossa      rot   .    te.  Fug. 


E  ?  u  un 


^E 


rail: 


What  coughing! 
Chetos  -  se! 


■te 


And.  mosso  (Lo  stesso  movimento) 


MIMI 


poco  qffrett. 


rail: 


f,  f    i    ;   *    ^  j  1  J^Jm  .hyiij,  j,  i 


Ru_dolph  now  for_sakes    me,  and     says  to  me       "It    is      o_ver!" 
gì    da      me    sta.  not  .    te     di  .    cen.do.mi:       È  fi.  ni.ta. 


^ 


^ 


P 


ji>oco  affrett. 


rail: 


m 


£ 


È 


>■  /a  Tempo 


É 


£ 


^ 


■ì — j 


MIMI 


Lento    a  piacere 


•>■     i  i  A   i>   iil  Ji  .  .U  J^i  *  -Mi^  ^ 


ri 


At  day_break  swift  es  _  cap  _    ing,  I    hurried  here  to     find  him. 
A    gior.no     so  .  no  u  .  sci.ta  e  me  ne  venni  a  questa     vol.ta. 


E 


±L 


1 


col  canto. 


m 


Allegretto 
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(  watch.'ng-  Rudolph  inside  the  tave>-n.) 
MARCEL      "P™™™ 


m  i     v  i 


ÉEÈ 


f: 


1 


1»\  '    ?    f 


He's  wak-ing", 
Si     desta... 


call_  ing,  and  wants  me, 
s'al  _  za...    mi    cer.  ca. 

dolce^- 


P^ 


JL«_ 


col  canto. 


p  a  Tempo 

h 


n 


b 


ì 


MIMI 


*' 


rapidamente  _, 

?,i  ?  !     a  Tempo 


^    -S>      ^    UJ^5 


see   me. 
re  _  ate/ 


MARCEL 


P 


^=È 


fc=t 


He  must  not 
CWeinon   mi 


tilt   IT 


f^# 


Jt= 


come,  then! 
we  _  we... 


i 


jeL 


Go  quick. 
Or   rin  _ 


e« 


r^T—T 


£ 


ce/  canto. 


mf 
a  Tempo 


fcfc 


Ì 


P3E 


*Ì 


MARCEL 


'"/"#" 


^ 


i^in^M^-»  if^Vr'TjÈiEi 


tó^ 


¥~ 


Or,.hide  yourself  out  there 
J/?  -  ?w«\    perca  -  ri  .  tal 


home 
.  &'«  _  /e 


Dont  make  a      scene; 

jVgn  /«  _  tt  see  .  ne   qua  I 


115594 


PPfTp 


■ 


RUDOLPH. 


(cominp  out  of  the  inn,  hastens   towards    Marcel.) 

Moderato  con  moto 


Éìi        Moderato  con 


199 


feP 


*=? 


£ 


)  y  y 


Mar  _  eel ,  at  last  I've  found     you  ! 
Mar  .   eel  .lo.  Fi  .nal  .men  .     te! 
Moderato  con  moto 


Where  none  can 
Qui  niun  ci 


t: 


tfr  p  r 


% 


E 


ES^E 


V 


5* 


» 


jtì 


iu=£ 


n 


■rà 


uL=À 


RUDOLPH 


a  piacere 


if 


4 


"! <*-* 


!  P4P  P  P 

I  want  a   se.ns 


±± 


-7— y-^ 


È 


£ 


hear      us . 

sew  .    £c. 


iwant  a  se.par  .  a  _tionfrom  Mi 
Io   voglio  se. pa  .  rar.  mi    da     Mi 


I 


*i 


string*. 


ili     t 


} 


y  co/  canto 


S5 


I 


77      j: 


* 


SM—^J? 


7-7-  «T7  7 


fe 


a  Tempo 

RUDOLPH 


fc 


#*« 


a 


7    fr        7 


.  mi 

MARCEL 


m 


HN^tp 


E 


*i* 


+ 


y    y   ;     •£ 


B 


a  Tempo 

7 


Is  that  your  lat.est  whim? 
SW  vo.lu.bil  co  .  si? 


115494 


300  . 

Rudolph  All?  moderato  #=126 


IÉÉ 


f       0 


^ 


+-*- 


£ 


? 


Love         in      niy   heart      was........      dy 

Già       un'' al.  tra     voi     .     ta    ere .  dht 
Ali?  moderato  J=126 


mg 
ti 


al    _    most  was 
mor  .   to  il  mio 


16]  jr: 


.^llfy     v  f 


j->-Ì       ^.  ^.        ^     ^.^T^ 


«.  * 


»TwP 


W 


J   J> 


W 


J    7     7 


7  7    =ì 


^ 


5=5; 


gJÉ 


2> 


ji7   7    £       E 


7    7     fc 


^  7    7  j:       £ 


ff 


7    7     fr        7 


RUDOLPH 


RUDOLPH 


ÉÉ 


£ 


£ 


^7-^ 


glo  _  ry  on     me  shed 
zur.  ri  allo   splen.dor... 


Love 

es  . 


swift 
.   so  è .. 


re 
ri 


RUDOLPH 


aliar g'. 


[^i     *  1   r&}A]1 7 
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■ 


•I      J 


(  I  i 
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Rudolph  a  Tempo 

A 


(Mimi  warily    approaches, to  listen) 


He! 


£ 


l      y  P 


MARCEL- 


mine  I 
.  sal  ..• 


36 


fg  /p'  m  Mi'r  *P  r  y  |  p  77t   7 


Yes! 
Per 


17 


Would  you  now  such  a   bit -ter  pain  re  _  call? 
^    gli  vuoi  rin.no  .va .  veil  fu  .  ne  .  ral  ? 


sui' 


RUDOLPH 

(sadly) 


m 


ffpxr 


Meno 


MARCE  L 


1 


ffWTi     t 


al  .ways  ! 
sempre/,  r~2~~L 
PJt 


teife 


P. 


P   P  v   >     P 


TV?    f  if 


^ 


Nay,  be        prudent.,        Love    is  not  worth  the  keep  _  ing,That 
r>^  Cambia        metro.  Dei    pazzie   Va.mor    te   .    tro    che 


MARCEL 


>nh  r   f  r  f  i  r  '  r ,  v  |gi 


a  Tempo 


A-Ah 


g=P^ 


on  _  ly  ends     in   weep.ing, 
la  .  cri. me      di  .  stil   .  la. 


f£ 


^^r— ir 


Love      must  thrive  in  mirth  and 
Se non     ri     .      de  e    sfa 


È 


m 


HP 


tv 


LGT 


s&^tT] 


2 


mpo 


fa 


^ 


V 


t 

^3 


f 


MARCEL 


gtì 


PEI 


S^ 


PIS 


s 


m 


glad.ness  or    else  itv  is  but  mad.ness! 
_  vii  .  la    Va  .  more  è  fiacco  e  ro.co. 

ti 


202 

RUDOLPH 


« 


P 


(7\ 


a  Tempo 
1     t 


MARCEL  £,  rzY; 


Avi 

Un 


5=?Fr 


Aye,  some;what! 
%        pò. co. 


agi 


* 


ì 


p  i  ^  '  n  p  ? 


£PP 


£ 


E 


'Tis  that  you're  jeal  .  ous 
TV  see    gè    .     lo    .    so  . 


And      cho  _  leric,    and 
Col    .    le    .   ri.co ,      /?/  . 


MARCEL 


ma 


1    u1-^- ' 


B  M  B  E  TP  P  P  T    P 


j. 


^S 


m 


7'    P 


lu  .  natie,  and  a     victim  of  vile  sus   .    pi.cion,  un 
na  .  ti.co,     im.be  .  vu.to  di  pre. giù  .    di .  zi,     no 


happy 
io. so, 


and 
eoe. 


fcW 


\>i- 


mi  zi  v    i'i'i^é 


tó- 


b 


te 


fft 


■r— ^.a 


s^-J 


=? 


gfct 


=5 


=5 


MIMI  (aside) 

i — j— i       r 


*» 


1 5—1 


"  *  ?  i>  j>  j'  ;>  J' i  j>  *  j>  ;>  J' i  ^^ 


ié 


He's  getting  in  a     rage;poorlit_tle     Mimi! 
Rudolph     ^r    l0fainc°l-le  -  fift  Me  po.ve  .  retta  L 


SÉ 


(with  bitter  irony) 


tó 


e 


i 


Mi 
Mi 


MARCEL 


<*%$*  qP    F 


tó 


stuh.horn! 


4M 


te: 


fìEgj^= 


m 


18J 


^^ 


^ft 


/- 


pm^ 


VP 

j- 


tt 


:=^ 


-^ 


ntf  espress 


é 


/* 


115494 


' 


RUDOLPH 


303 


^ 


mi's      a  heart,  less        mai 

.mi      èie      .      na        ci      .    vet 


den 

ta .. 


Prone  to 
che  fra 


±=A 


é=3i 


J: 


$ 


^^ 


f^f 


f^F 


W^f 


w 


'^=4 


Jt 


-JJ 


^ 


è 


£ 


RUDOLPH 
IT 


(with  great    sarcasm  of  tone) 


flirt  _    ingwith      all. 
scheg  .  gia  con      tut  .  ti. 


Ascent.ed     dan  _  dy.some  lord  _  ling 
Un  moscar  .  di  .  no  di       Vi  .  scon 


RUDOLPH 


P 


p  p.  i  ; 


g=È 


(with  increasing  bitterness) 


Now  striveth   to 
.  ti  .  no    le    fa 


win. 
l'oc 


her   ca 
chi    di 


£EEEE£ 


y    P   P   P 


res 


ses. 
glia. 


With  ho. som 
.£7  .  /c  SgttW. 


^  »j^      V'  g 


T=^ 


i# 


3^ 


f 


Sfe 


m 


£eÈ 


P^ 


,>J- -,Ji    Tt 


m 


r^ 


RUDOLPH 


l#  cZr  m  i  r  i'  i  ,i  i  i    i  |i  |i 


^ 


sway  _  ing,  one      foot  dis.play.ing,       so  she  hires  him      on      with  the 
.nel  .    la      e         sco.pre  la     ca     .    vi. glia  con  un     far       pro. met 


a  115494 


1 

Si 
I 


*■  rt.*J 
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RUDOLPH 


^ 


f=f: 


ma  _  gic 
. ten  .  te  e 

MARCEL 


of      her  smile, 

lu  .  sin     .      ghier. 


m 


3^ 


£ 


?   y  P   P 


Shall      I        be        frank?     I  think 
Zo       rf£   .  vo  dir?     Non  mi 


i^ 


~m       J      m m- 


S 


P* 


j*        j^- 


^ 


p- 


* 


^ 


dim.  e  rail . 


& 


& 


^ 


RUDOLPH 


a  piacere 


^ 


I 


rail. 

MARCEL 


S 


No, 'tis  not 
Eb  -be.nc, 


£ 


'tis      harcLly    true 
S£w  .    #W  sin .  cer. 


RUDOLPH 


Sostenendo 


/7\ 


I         ^>     _- 


true,      ^tis  not  true.       In     vain,      in  vain        I  smoth 

no,        non   lo    son.        In  .   van,      in     .      van       na     .     scon 

Sostenendo 


I 


rs 


20 


^=^à 


1^ 


I 


^f 


/a 


rs 


É 


£ 


RffrD?Lp*L a  Tempo 


11541  '4 


«     I 


'  *J- 


'       i 


RUDOLPH 


206 


f+.F   P   P    ' 


I 

^4 


love 
mo 


Mi  _  mi, 


she   is  my  on  .  ly 
so  .  vra  ogni  co. sa  al 


RUDOLPH 


"vQ. 


treas  - 
mon   . 
poco   aliar g 


ure ;           I       love 
do,             io,      Va  . 
a  Tempo 


her  L 
mo .... 


RUDOLPH 


accel 


£ 


TU 


^m 


i 

pa 


fear 

u 


it... 
ra ,.. 


m 


p       accel: 


^ 


n    I  rìt' 


glQ 


y    4      j£^  j 


P^ 


■ 
I 
Si 

1 

affi 

■ 


(Mimi,    astonished,  comes    closer   and  closer,  under   cover  of  the  trees) 

rudolph  rail:. rit.   a  Tempo  ,     „  . 

*<■ c — —  (sadly) 


fe 


^ 


1    y  p   IFl,1 


But 


oh! 
ho 


I      fear 

a  Tempo 


it. 


Mi. 
Mi  . 
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. 


KJ 


•*• 


306  , 

Rudolph  Lento  triste   J  = 


48 


t r 


p-      P    P    P    g 


P       P       P       P       pEEE 
Ev'_  ry  day  she  grows 
0  -g*wi    <£*    più    de  . 


.  mi's       so  sick.ly,    so 
.  mi         è    tan .  to     ma 


ail  .   ing, 
la    .    ta  ! 


Lento  triste    J=48 


La 


M 


3 


? 


iff 


PP 


gffis^ 


1 


f 


f 


f 


MIMI 


Me 


molto  rit:. ^ 


m 


£  Jw  i' 


RUDOLPH 


KÈ 


allarg: 


corta 


What's  he  say.ing? 


^  I  n  M  ,M  O  l  P  ^^ 


*=É 


((forbii 


MARCEL 


weak  .  er.      The   poor  girl, as  I  think.is^  dy  _  ing ,  dy.  ing! 
.eli    .    ria.       La     pò  .ve  .rapic.ci.naècon.dan.  na  .  tal 

(fearing  Mimi   may    overhear  them,  tries  to  keep  Rudolph  further  off  ) 


%m 


i 


r\ 


£ 


Mi 

Mi 


mi  !?! 
mi!?! 


molto  rit:, 


RUDOLPH     con  la  massima  espressione 
'1 6~~ 


■— r^ 


i  r 


^    Kù}\}\  J  J  Jm  ,  J,  J>  J^  Je^s 


£ 


By  fierce  in_cessant  cough.ing 
Tj  .   na  ter.ri.bil    tos  .  se 

Sostenuto  molto   J  =40 


her  fra.gile  frame    is     sha  .  ken,. 
re  .sii  pet  .  to        le     scuo .  te, 


t 


m  n 


PPP  lentissimo 


5^ 


115494 


■1         i        4 


* 


RUDOLPH 


H  MM'    U 


while    in  her  cheeks  so     pal.  lid 
già     le  smuri      .      te       go  .  te 


fires    of  fé      -     vera. 
di san      .       gue 

3 

3 


RUDOLPH 


m 


Woe  is  me!       I'm    dy.ing''. 
Ah .  i  .me t mo  .  ri  .  re?! 

i — 3 '      r 


.wa.ken. 
ros.se .. 


>  P  P  F     P  P^ 


And  my  room's  hut  a  squaJid 
La  mia  stanza  è  una  ta .  na 


MARCEL 


(agitatedly,  perceiving  that    Mimi  is  listening) 


m  ijfMif  v  \ 


Poor  little  Mi  -  mi  ! 
Po-ve-ra  Mi  _  m*V 


RUDOLPH 

L 


poco  rail. 


* 


fee 


I «I 


PE 


hov     .    "   el, 
squal  .   li.da.. 


wm 


»     p 


M-P    »     M  f^ 


no  fire  there  hnrn.eth 
z7  fuoco  ho  spen.to.... 


On.lythecru.el 
V'entra  e  l aggira  il 


cres . 


?m= 


Ml    4    J:  i 


X^ 


1 

1 
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RUDOLPH 


rit 


night   _  wind waileth.waileth.there     ev     _        er. 

ven      .      to..... di tra    .    mon  .    ta       .       na 


RUDOLPH 


a  Tempo 


i        r 


affrett.  e  cres. 

1         I 5 1 


allarg, 


to  .,i^  j^m  r  p  ì t  p  p  p-iJm't  p^m 


Yet  she's  merry  and  smiling  while,remorseful,des_pair.ing,I  feel  that  it  is 
Es.sa  canta  e  sor  .  ri.  de ,  e  il     rimor.so  nCas .  sa  .  lejle  cagiondel  fa 


•*  ti     T^m-nn 


B 


affrett. 


allarg: 


a  Tempo 

6r 


g^ 


-+s 


T 


I 


MIMI 


te 


(disconsolately) 


rzY. 


SU 


^ 


H 


£ 


Rudolph a  Tempo 


Ah!  I'm      dy_ing! 
0    mia     vi  _  ta! 


JA>  f-t 


o» 


s 


w 


-£ 


t      *■     i-  fl 


I,    yes,'tìs    I     am    guilt  _y! 
£#  .  /e    mal  che  lue  ,  ci  .del 


Mi. 
Mi. 


MARCEL         (eager  to  draw  Rudolph  aside) 


^fe 


^Mfc 


(C\ 


4: 


HP   P  »    < 


^ 


List  but  a  moment  1 
Che  far  dunque  P 


XBHHBra3HBOaB9B0BMtt9MBMflE8l 


' 


209 


I?  Tempo  ma  agitando  un  poco 

MIMI    (in  tones  of  anguish)  ! . 

i— j — i  rr~i,r^-i      _rz~n  }  H 1 


fe 


EBl  V  pf  p  ^ilil^r     p  J^y  I*  t;    P  bp   f  *!?  p  ;t  p  jU 


=*=i- 


Ah  me!  Ah  me!  All  is 
Ahimè/  Ahimè!   È  fi 


ov.er! 
ni.  tal.. 


Life  and  loving, 
0  mia    vi .  tal.. 


all  are  ended! 
È  fi.  ni.  tal.. 


RUDOLPH 


■  l>  L  w        '        3    J  l_    3     - 


^—p 


mi's     a  hothouse  flow    _     er. 
,m'      di  serra  è  fio      .        re. 


p    HHT^ 


Wanthaswastedherbeau  _  ty 
Po.  ver.  tà  l'ha  sfiori     .     ta, 


MARCEL 


9g¥ 


ij  .'i  jQlJ) 


•g  p  ft 

l^ay  but  listen! 
Ohqualpietà! 


i  mh^ 


softly! 
Poveretta l 


2:5 


!* 


77T7TT 


I?  Tempo  ma  agitando  un  poco 
p-        fr         /57  /'T 


a 


j 


I 


■Mbg      J'    7       K? 


W5 


f 


r 


#^# 


5  - 


^ 


5    T 


ì 


^  - 


5E3E 


^ 


5  - 


r 


WP 


I 

I 

Ha 

li 

1 


MIMI 


\& 


ra#: 


r~3~i 


^ 


te 


s 


PB 


RUDOLPH 


!* 


allarg. 


rit. 


Mi       - 
^4/j  .   i 


mi    must  die!    Mi  _  mi     must 
me      mo.rir,  ahi.  me       mo- 


m 


m 


'/T\     3 


te 


q$  $  y  v  fvr  v  v   r  -Hf— p 


^H 


and  to  bring  her  backto  life  would  need  more  than  love,far  more    than 
per    richia.mar .  la    in  vi  .  ta    non     basta  a.mor,  non    da. sta  a- 


MARCEL 


SÈI 


nm 


rs 


m£ 


W 


m 


Povera  Mimil 


Povera  Mi- 
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MIMI      (Mimi's  violent  coughing  and  sobbing  reveal  her  presence.) 

Q     aTempo _ 


RUDOLPH    (rushing  towards  Mimi) 


r  < 


M     *W  E 


poco  allaTg". 

C b T 


Ha! 
Che?! 


% 


^ 


8 


Mimi!  You  here? 
Mimi!  Tu  qui? 


You  heard, you  heard 
M'ha.i      sen  .    ti 


me? 

to? 


MARCEL 


W 


I   F   i  r 


i 


4 


Then     she    must  have  been    list*     _    ning!  , 

El   .    la        dunque  ascoi  .    ta       .      va?!  L      J    <?&■// 


%    :  & 


115494  p 


RUDOLPH 

Lo  stesso  movimento 


211 


n  J»  ù  J  ff^ 


£ 


Sway'd  by  each  light  sus  .    pi 
ifo  .  c«7#  al.  la     pa    .      u 
Lo  stesso  movimento 


^^ 


MJi    ^ 


? 


cion,  a     tri  _  fie      yet       a 

m  J9<?r  ?m/ .  /«  io    m'ar  .  ro 


MIMI 


:S 


stifling1  me! 
sof.fo.ca! 

RUDOLPH 


r 


(affectionately embraces  Mimi) 


* 


ì 


Ah,     Mi    _     mi! 


■ 

I 
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(In  the  tavern  Musetta's  brazen  laugh  is  heard) 

itto  mnccn  (running  to  look  through  the  window) 


marcel  AllVL"  mosso 


gg 


i    yiV  7WV\    n-,1    7  g^i 


All*to  mosso 


'TisMuset.tathat's  laughing",      Laughing", 
E  Muset.ta  che  ri.de.  Concài 


MARCEL 


Pstaccato 


££ 


parlato 


\k)'-t     W   7    /     7*     7  1       i       vi       vff  vp    ?!  V  S     yl 


— ^ 


s 


flirting! 
rider 


Mm 


9 


LEritfEl 


Ahlwhata  hussy!  I'll    not  al . 

Ah     la  ci.  vetta!  Im  .  pare. 


ì£É      :è    # ì e  .  --n 


fóftpÉÉ 


:z    .  :r  jr  :r     *  >  # 


EESJ 


31 


9 


faffrett. 

y  7    7  ft  7    y  [T  7    y 


V  7  *        7  i=^ 


^ 


MIMI 


(disengages  herself  from  Rudolph's  embrace) 


ft  7 1  7  a ;  i  iJ    J'  >  7^_jE#ès 


1x 


n 


Fare  .well! 

Ad    .     di  .    o. 


RUDOLPH 


(surprised)  .  p 


tft=3te* 


m. 


i  1 1  i 


MARCEL 


K\Ì      S& 


m 


What! 
Che! 


e^ 


STE^E£EEE£ 


n 


m£ 


.low  it! 
.  rai. 


P      JiV     yj,y      ,,^^ 
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KEBanHBOBflSSBflBlffiB 
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J>=, 


213 


feF 


JlJ^       J^||,     M^ 


Bfc 


RUDOLPH 


To  the  homethat  she  left  atthevoiceof  her 
Donde  lie  .  ta  u  -  sci  al  tuo  grido  d'a- 


te  J^  < 


26 


Going"? 
Lento  molto  J>  = 

dolce 


JAìJ 


£2 


e;    Crj^r 


il 


^ 


j> 


.pi» 


'^ìH  ?  «    |li 


i 


3==£ 


MIMI 


j»oco  rit:. Andantino 


m 


&F=F 


H   H   ? 


e  *  it  n^ 


lov  _  er, 


sad,  for.saken     Mi 
tor.  na  so. la     Mi 


_  mi  must  turnback  heavy  - 
.  mi    al     so.  li  .  ta.rìo 


m 


g  g^f  *j £5 


Andantino 


espressivo 


m 


3    lb>' 


^ 


i& 


B^ 


jpoce»  ri/:.. 


agitando  un  poco 
mf- 


^^ 


^ 


*_]* 


— -  y. 


f-~ 


r— t  .  F 


MIMI 


.heart  _  ed 

ni    .     do 


For  love 
Ri .  tor 


and  her  lover. 

naun?  altra    vol  . 


ta 


are 

a  in. 
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MIMI 


rail: a  Tempo 


MIMI 


Lento 


rail And.     mosso  J-  84        ritenuto 


Wi  7  j^  i\  j>  i7  ^  r  p 


^ 


ss 


e 


5E3 


7     y 


Farewell, then, 
^£?-  di .  o, 


I  wish   you        well!. 


sen.  za     ran    .      cor..... 

And?10  mosso  J  =  84 


Nay,  lis -ten, 
A.  scoi  la,  a. 


$ 


27 


s^ 


3EEÈ 


^^ 


e 


co/  canto. 


4>  7'27.  <?o/  canto 


§ffi 


^ 


^ 


S 


gp^ 


3=è 


mimi      a  Tempo 


^   j     j 


Si^ 


?    |?    i  P 


£=35 


lis  -  ten!  Those  things,t  hose  few  old  things  I'  .  ve  left    be  . 

.scoi  .    ta.       Le       po .  che        ro.be  a  .  du  .  na    che  la.  sciai 

a  Tempo 


■A  j    j     j     j 


mm 


pp 


'/■M.     c 


£ 


m 


mimi 


Mf 


H 


=5^ 


*     r*  »  p  ff-i"^— h 


_hind       me 
spar  .    se. 


With.in  my   trunk,  safe  are  stor  _  ed 
Nelmiocas  .  set  .  to  stanchiu .  si 


u  FEft 


12-j^ff  yJJp  »  w[j  y^p 


y  *      ì 


PP  leggerissimo 


i       4 


i  i    i 


PP  leggero 
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. 


m 


mm 


MIMI 


poco  rit. 


hi  i]  t  p  i 


a  Tempo 


¥ 


?- 


^^ 


^ 


^P¥ 


B 


That  bracelet  of  gold,    The  prayer  book  you  g'ave  me. 
quel   cer.chiet  tod'or,        oil  li. òro   di  pre.ghie-re-    . 


Q^     CjF 


^ 


^aTempoOT-, 

J.      J)y 


m 


S 


€ 


e 


MIMI 


jt?0<?0  r^. 


a  Tempo 


itytn    t     t  J»  J'  JUJ>.Hj 


h  J)  J  ;>  ii 


28 


d* 


Praywrapthemuptog'eth_er  in  my  lit-tle    a.pron,  I  will  sendroundto 
In.vot.gi    tut-to  quanto    in        ungrembialeemande.ro    il  po?: 


m& 


Pi  i  i 


espressivo 


gffi^ 


^^ 


*~~s 


pocorit^ 


é=é=é 


t=t 


m 


a  Tempo 


IS 


■ 


MIMI 


tà 


fcrté 


IP 


^p^ 


£ 


7        - 


get         them. 
.tie     .      re... 

J- 


m 


j=U 


^auU^uii. 


j        J^sP^h  r 


fctAl 


^^j-f-f  <>-mm 


ppp 


l         i 


4      \i      sJ* 


!i      Ml      ^   \i 


MIMI 


fat 


1 ^Hr^ 


i 1    molto  rit.-. 

3 


.aTempo 


g   J  J^  «"  J 


fe^à 


Dear     one, 


under  the    pil   _    low. 

sotto  il  guancia   .    le.... 


youll  find  my  lit  _  tie 
c'è      la    cuffie t .  ta 


i 


fat 


Éita 


*tt 


pppp 


molto  rit:. aTempo 


5 


É 
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MIMI 


m 


tó 


*=y 


fc 


stent. 


^^ 


Ir  k    I  Afa 


fc 


V  J)  JìIVSS 


I 


p 


bon  _  net. 


Who    knows?.. 
aS'^    vuoi, 


May  be you'dlike  to 

se  vuoi, se  vuoiser. 


U 


è 


v—^y  t   - 


animando  e  cres. 


me 


M 


V-*-*-*- 


1- 


MIMI 


jpoco  aliar g:.. 


m 


é 


F  .r    ?** 


a  Tempo 


m 


r  pu 


?=?= 


? 


keep     it  to     re  _  mem  .    ber 
.bar.  la  a ri   .    cor    .     do 


*$-\ 


our  love!. 
d'amor/... 


Farewell! 

Ad  .  di  .  o, 


m 


muu^ 


r\ 


\tt 


ft 


m 


poco  allarg-.-. 


i:    #• 


S 


m 


f.. 


^ 


W 


~n 


è 


= — PPrit. 


r    t*. 


iaTempo;: 


ffjdH  f  < 


F 


^ 


^ 


?» 


MIMI 


rail. 


_£N_aTempo 


^    *       y  jrj^  pr  p  '  ir~?^ 


Goodbye!  I  wish  you  well!         doicemenfe 
adulto,  sen.za  ran. cor. ....    \     ?         |     | 


^-4L444 


^m 


29[       Thenyouregoing  to  leaveme Youare 


col  canto    a  Tempo  Dunque  e  proprio  fi   ni .  taf. Te  ne 


^ 


ì 


\—m-i m- 


K 


^^i 


t. 


T 


PPP 


t     I 


p 


^é 


s 


*=F 


3EÈ 


ffPf 


3=^ 


RUDOLPH 


VLtrn  i       l       »  |  ^ 


m//. 


3=4—^ 


going,  yes,youre  going,my little       Mi  -  mi,  ah!  farewell  sweet  dream  of 
vai,       te      ne  vai,    la  miapic  .   ci  .  na?Ad.di  .    o       so  .  g-?ii    d'a. 


. 


t  i  ' 
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MIMI     Andte  con  moto  J  -.  92 


as 


:P 


ritenendo, 
dolciss. 


S 


a 


RUDOLPH 


& 


SB     J)  T     n      ^ 


Farewell!  Farewell!  glad  a. 
^4^.  «fc'  -    o     dol  .  cesve. 


love! 
morf.. 


BO]    Andte con  moto  J  =  93 


ffiftFE 


E^3 


^ 


ÉÉ 


2>2> 


g=Hg 


M 


r it. col  canto. 


M 


f=^ 


Si 


gt 


MIMI 


a  Tempo 


.wake  _  nings    in. 
RUDOLPH -g"^'#   -     f»   al -la. 


^ 


S 


£ 


^ 


the  morn  _  ing!. 
mat.  ti     .     na/.. 


m 


*     ?  g 


P 


!■    ?   J .h 


Fare. 


^ 


Éé 


f      f      E 


aTempo 


i 


M       f-f 


^ 


MIMI 


(playfttlly) 


W     *     *         t    j,     Iff     |T     |T    ff    Up  p  l"p    p    *  < 


RUDOLPH 


Farewell    to    jealous  -  y  and    fu.ry! 
Ad  .  dio     rab.buffie    gè  .lo  .  si.  e! 


ife 


UP    9H   it 


m 


^^ 


.  well  our  sweet  lovethat's  van 
.  di  .   o     so.  gnan.te     vi 


ish'd. 
ta... 


..yetthat  yoursmilere. 
.cheuntuo  sor .  riso  ac. 
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MIMI 


m 


RUDOLPH 


m 


w 


Fare 
Ad 


well  sus 
dio    so  . 


_V1V 

.  que 


eth. 
tal. 


MIMI 


m  Vn      i 


HHPi? 


?=? 


£ 


RUDOLPH 


picion 
.  spetti,.. 


and  its bit-ter      ang 

pungen  .    tia.ma   .    rez 


m^ 


uish! 

zet 


É 


Kiss  .    es 


RUDOLPH 


WE 


£ 


H  7    9  -nrt^^ 


I 


P# 


Kiss.es  sweet  that  as  pò 
ch'io   da  ve  .    ro  pò.  e 


et I  bought  back  with  ca.  ress 

ta ri.  ma  .  vo    co?i:ca~rez 


es! 

ze! 
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MIMI         ccm  anima 
P^~~ 


poco  allarga 


219 


&fe 


B^ 


E 


g  f  f  rtr  g 


RUDOLPH 

'"fa 


Lone  _  ly        in  win     _      ter. with  death  as  sole   com.pan    _    ion! 

So  _    /*        Vinjvcr     _      wo è        co  .  so  afa....  wo .  ri      .      re! 


m 


te 


Lone 
So 


h.. 


ìnm 


mm 


i 


p 


^» 


és. 


I 


s^, 


t 


^£3 


i 


with  death  as  sole   com_pan 
è        co  .  6«  L<£a.,..  WO-  r* 

'■9-' 


ion! 


V 


/ 


poco  allarg: 


m^jxi 


r  ~  in 


Cs. 


HE 


MIMI 


sm 


affreit.  wiyoco  a Tempo 


h 


RUDOLPH 


Lone    _     ly 

So      .      li! 


1      L—J    pòco  allarga. 


m 


& 


But  in  glad  springtime  there's  the  sun,  the  glorious 
Men  .  tre  a  pri  .  ma  .  ve   .   ra   c'è    com.pagno  il 


7   Q  f    f    p  |Pf^=^ 


ft  •  X  J1" 


But  in  glad  springtime  there's  the  sun,  the  glorious 
s      ->  Men  ^re  a    vri  .  ma  _  ve___^^  fa  c'è    com.pagno  il 


MIMI 


espress-ivo 


m 


^  j'  i, 


E 


^ 


(in  the  tavern  a  sound  of  breaking  plates 


:i 


sun,  'there's  the  glo.rious  sun!. 
musetta  sol!     c'è       cmn-pa-gnoil  sol!.. 


m& 


(from  within) 


£ 


i 


S 


RUDOLPH 


What  d'ye 
67*  c  t'«o« 


3=t 


-sun, 
so// 


MARCEL 


S 


a$! 


(from  within) 


Il       TT    IV-  111  ii  ;  —  » 

y   g    g  g    f  ?=£=£ 


espressivo 


You  were  laughing,  you  were  flirting, 
CAc  /«  .  ce  .  vi.     Che  di  .  ce  .vi 
a  Tempo 


w 


. 


•  *'  rJ 


a 


$20  MUSETTA  and  SlasSed  iB  heard) 


P 


te^s 


* 


¥ 


S 


? 


(running-  out) 


-3-1  * 


mean? 
dir? 


m  *"gg  p  p  f=e=m 


What  d'ye  mean? 


p\ti   i  t\ 


by  the  fireside  with  that  stranger. 
presso  al  fuoco  a  quel    si .  gno  _  re? 


5 


S 


r 


^ 


è 


«/*  ritenuto     \  molto 


l^St 


MIMI 


MARCEL 


I'm  not  lonely  in    Spring* 

NiwlO  e   SO   10  Va,     wil     (st°Ps  on  the  threshold  of  the  inn  and  confronts  Musetta) 


S^ 


m 


#=£=? 


Q 


tv  f  f 


in  the 


ite 


2> 


^ffis 


a* 


MIMI 


É 


And  how  you  coloured  when  I  caught  you  in  the 
Al   mio    ve  .  ni .  re     hai  mu .ta  .    to  di  co. 
a  Tempo 

A 


t 


f 


RUDOLPH- 


m 


« 


m 


^^ 


MUSETTA 


rit. 


(defiantly) 


As 
Si 


^"  *     p    P   p   p   -h  p  F  Hf*  T  f  '  M  n  ^ 


MARCEL 


Stuff  and  nonsense  all  he  said  was: 
Quel    si  -  gno  .  re    mi  di  .ce  .  va  : 


'Areyouve_ry      fond  of 
Ama  il  bai. lo       si .  gno. 


'sute  p  p  i     m 


ì 


cor_ner! 
.lo .  re. 


pfe 


:J_ 


ih. 


f^ 


^te 


ft^p 


vv 


l 


*•-# 


E3 


É=S 
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MIMI 


m 


p=p 


m 


RUDOLPH 


a  Tempo 


Forth  from     each 
E  .  see       dai 


m 


1        3        ' 


S 


MUSETTA 


coni 


£ 


i 


rades  you've  lilies  and       ro 
la        coi  gigli  e  le        ro 


ses. 
ne.. 


M;        '       M  P  IP  "EH  p  MH  P  PP 


dancing1?" 
.ri.naP 


And  half_blushing-,I  made  answer.I'd  be  dancing:  allday 
Ar.  ros .  sendo  risvon.de. va:  balle. rei  sera  e  mat. 


MARCEL  M. 


32 


Youre  most  frivolous,Muset_ta! 
Va  .  na,  frivo.la,  civet,  taf 


a  Tempo 


&mi 


3 


s 


^ 

JL 


i 


i_^ 


ap 


i 


ài 


p 


MIMI 


nest  comes  a  mur  _  mur  of        bird     _      lets. 

ìli .  diuncinguet .  tio         gen  .ti       .       le... 
musetta      poco  rit.  t>~~~~6~~ — — ,    a  Tempo 


m 


£ 


^rjru.r  .p  uy  o 


long-,    Sir! I'd  be  dan.cing- all  day  long",Sir! 

-  ti  -  nar. ballerei    se. rue  mat -ti  .na.. 


MARCEL 


Si 


* 


m    m 


t=ti 


g    g  fff  f  f 


^ 


This  is  talk  that  on_ly  leadsto  things  dis. 
Quel  discorso  asconde  mi .  re  di  .  so  . 


m 
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MUSETTA 


W     v        9   P    (T    fl    J'  «   !T     r 


I^P 


MARCEL 


SB 


My  own  way  I  mean  to  have. 
Voglio  pie.  na  li .  ber.  tà  / 


corta 


(half  menacing'  Musetta) 


JEEfcg 


i 


.hon.est. 
.  ne.de. 


I 


te 


4 


I  will  teach    you  better 
«o  Vac. con  .  doparle 


leggero 


± 


mi 


m* 


f^ 


-7 — ca 


PP 


È 


* 


JH i 


$=2 


m 


r 


TCp: 


r 


MIMI 


É 


te 


m     e    e  ^^ 


RUDOLPH 


When  the      haw  _  thorn  bough's   In 
yi/  yVo    -    rir       «fa        ji?rj  .  ma 


y   p    p     p_p_^      ìp 


£ 


MUSETTA 


te 


When  the    haw.thorn  boughs      in  blos 

^4/     /Yo  _  m>     rf*     pri    .     ma     .      ve 

f. 


som 

ra 


^Se=I 


P    "  P  P  J'  P  ■"  JP 


s 


#   # 


What  a  bother! 
Che  mi  canti? 


Why  this  anger?  why  this  fu  ry?We're  noi 
Che  mi  gridi? Che  mi  canti? AlV al. 


MARCEL 


ss 


m 


h$=è 


I 


^m 


t 


m  v  v    " 


manners 
feste 


if  I  catch  you  once  more  flirting.., 

se  ti  colgo  a  in.ci .  vet  .  ti  .  re!.. 


£Èi 


\ 


i 


-&-^ 


p 


S8B^ 


I 
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MIMI 


m 


m 


t  f    p 


f    .h  h   h. 


_*      * 


blos  _  som 
-  ve    .    ra 


we've  the  glorious      sun  ! 
c'è     com. pagnoil    sol/ 


RUDOLPH 


^ 


i 


£ 


we've  the         glor_  ious     sun! 
Ce    cow     .    pa.gnoil    sol! 


MUSETTA 


H  g  P  j\  j\  ii  ji     > 


married  yet,thank  goodness! 
_  tar  non  sia. mo  u.ni  .  ti. 


MARCEL 


9»^T 


g?fg|f    f  f    fej 


P 


* 


You  shall  not  do  as  you  like  Miss, I  will  stop  your  little 

Ba.  da,  sotto  ilmio  cappcl  .  lo non  ci  stan  certi oima. 


m 


te   e 


I 


£ 


±* 


9ffi^ 


i 


là 


sg 


MUSETTA 


ai 


/ 


rit. 


risata 

n\  i — 5 1 


F=Hf- 


gpg  "p  Mp  pTp  "  P  M  "M  HI  O 


I  abhor  that  sort  of  lov_er. 
Iode.te.sto  quegli  amanti. 


who  pretends  he  is  ah!  ah!  ah!  your 
che    la  fan.  no  da  ah! ah!  ah!  ma. 


MARCEL 


m  j>~j>  J»    v   i 


game 

.  men  .  ti. 


SB 
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MIMI 


3~^ 


RUDOLPH 


a  Tempo 

dolcissimo 


» 


r 


-r= 


Murmur  the  sii 
Chiacchierati  le 


Se 


è: 


£ 


S 


ver     fountains 
fon    .    ta.ne. 


m  J'j'  J' 


? 


MUSETTA 


Murmur  the  sii 
Ghia  o.chier an  le 


ver 


foun 


-fa'  *  Q 


husJband!. 
.  W  _  £» 

MARCEL  pp  sottovoce 


ss 


i^P  H    ffff    P p    HP     g    E  P^ff 


afe 


Fm  not  going-  to  be  your  blockhead 

Io  non  fac  .  ciò  da  zim.bel  .  lo 
a  Tempo 


just  because  you're  fond  of  flirting1. 
ai  no. vi  .  zi  in  -  traprendenti . 


É 


É 


^n  r- 


3 


m 


BB 


dolce 
P 


f 


» 


SB 


^ 


f 


j^4 


^ 


f 


i 


i 


^ 


MIMI 


I  shall  flirt  just  when  it  suits 
Fo^aWa.mor  con  chi  nd    pia 


me!    Yes,  I  shall,  yes,  I 
ce!    non  ti  gar    . 


MARCEL 


SS 


m 


-J    [)   pgil  n=^p=| 


You're  most  frivolous, Musetta! 
J^  .  na,  frivo.la,    civetta! 


116494 


■ 


'.".•.'/'' 


! 


.MIMI        ^'WÒ'Ì1 


a 


te 


£ 


RUDOLPH 


waft       fra 


grant 
mi 


bai 


sams. 
ate.... 


m 


waft       fra 
#«/    .    sa 


grant 
mi 


bai    _ 
sten  - 


_    sams. 


MUSETTA   [,>■.  6 


^"  CJCfjr jì  ,h  ^.[f   H'^XCf^  T      ' 


MARCEL 


shall, I  shall  flirt  just  when  it   suits 

-     ba?fo>alVa.mor  con  chi  mi  pia    . 


me! 
ce! 


SSe 


m 


E 


^m 


à 


i« 


£ 


You  can  go,  and  God  be 
Ve  rfan-da  _  /*?.<?  Fi'    ri». 


com 


RUDOLPH 


a 


m=f 


fort    hu   _    man  sor 
le      do   .    glie  u.  ma 


row, 
ne. 


£ 


com 


MUSETTA 


fort    hu  ^    man  sor 
le      do    .   glie  u. ma 

-0 4=0- 


row, 
ne. 


(ironically) 


MARCEL     t>. 


Mu_set_ta's    going-      a  _  way, yes,  going a_way !  Fare  yon 

Mu.sct.ta      se..^..     ne     va sì,      se     ne  va!    Vi     sa. 

(ironically) 


PS 


?-- 


r     ti"  i^nrirt 


£ 


with        you, 
gra    .    zio: 


and         for    me'tis  a  good  rid 
or. son    ricco  di. ve  .  nu 


dance. 
to. 


Fare  vou 


yoi 
Vi      sa 


f 

7 


allarg: 


w^  ui    f'M 


*w^ 


j 


à 


115494 


■ 


226 


4 


MIMI 

T 


molto  allargw. 


m 


ss 


^ 


^co  affiett:....   rail: . 


^ 


.* 


^ 


È 


-W- 


RUDOLPH 


te 


Shall  we    a  _  wait,  shall     we     a  _  wait  an  _  o  _  ther 
Vuoi  che   a      .       spct   .  tiam  la    pri .  ma  .  ve .  ra  an 


g  ^  Uj   ir  i~?  tp  Ja 


¥ 


Shall  we    a  .wait,  shall     we     a  _  wait  an  _  o  _  ther 


musetta    Poco  affrett. 


Vuoi  che  a 


spct  .   tiam  la    pri. ma  .ve .va an. 


«h      J)     Jl 


well,       Sir! 
.  lu      .      to. 


'  i;> —       **■ 

I     say  fare_well,  I 
Si. gnor,  ad     _ 


say  fare _well  with  all  my 
vi      di  .  co    con  pia 


.  dio    vi 


MARCEL 


MIMI 


^te^ 


^^ 


spring-? 
.  cor/ 


RUDOLPH 


m  ^ 


3^e 


spring? 
cor/ 


MUSETTA 


m^ 


(she  retreats  in  a  fury; 
but  suddenly  stops)  (shouting-) 


H     M      M    IM'       t       B 


y  j  ?  t    *  =^ 


ftf: 


heart. 
.cer! 


Go  hack  and  paint  your   housefront!  Toad! 

Pit. to  .re      da      hot  .  te  .  ga!  Rospo! 


MARCEL 


•,:Ay-  hi    i 


i.      inn-1  »   ^ 


gone. 


Vi_per! 
Vipera! 


a  Tempo 


iiiiuiiiiiiiiiiiiiiiiiWiWiwaafflHwm 


i 


,MfMI    Più  lento 


(moving-  away  with  Rudolph) 


227 


m 


h  *  j>  j 


:?: 


£ 


2>F 


MARCEL 


^s 


i 


(enters  the  tavern) 


Al  -  ways  yours      for 
Sem  .  pre  tua  per   la 


£=£ 


? 


^ 


Vi  _  per  ! 
Stre  .ga! 
Più  lento 


àft#=£ 


m.    v.z. 


ÉM 


p 


ppp 


'SJ'ify    Ji    v 


é 


PI 


fpfff 


^ 


It 


£ 


MIMI 


m 


zzi 


V- 


7         K 


fc^ 


Our  time  fur 
Ci      la.  scic. 


ev   _     er!.. 

RUDOLPH     ^*      -       tut- 


# 


te 


2^ 


E 


a$ 


^ 


£ 


ff 


Our  time  for     par   _    ting*. 
Ci    la. scie  .  re     .      wo 


* 


3 


j'ìj     il 


ffff        !>? 


m 


% 


\t 


pp 


1=1 


^^ 


4 


m^-P 


iE=fc 


& 


£3 


r 


7 


MIMI 


5 


£ 


^ 


3= 


iw    K 


f 


RUDOLPH 


ffi 


par-tii^'swhenthe  ro_ses     blow! 
.remo  al .  la    stag-ion  dei     fior... 

P 


i  ir  F  P  'f  ir 


È 


È 


|É 


tó 


When  the    ro_ses  blow. 
al .  la  sta.giondci  fior.. 

ì 


^m 


=3£ 


fi 


r* 


f^P-^f 


É 


v 


OC 


s 


•»%  J  T   !  ^ 


f 


i 
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. 


^«CO  ^[jiyrj      carezzevole 


poco  allarg-. 


m 


t 


J>^r 


ti 


s 


Ah,        that  our  win 

Vor     .      rei  che  e.  t cì' 


might  last  for 

du  -    ras     .    x,.     se  il 


parting" s  when  the  ro_ses 
Rudolph  -7aemal    -    la     staffimi  dei 


blow! 
fior! 


rail: 


yfy  f  p    1 FT"?  I  J' y  ^F^f 


parting's  when  the  ro.ses 
.remai     .     la     stagioiidei 


blow! 
fior 

■*■  • 


fi°rL 
±  .  Sostenendo 
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« At  that  period,  indeed  for  some  time  past,  the  friends  had  lived 

lonely  lives.  » 

«Musetta  had  once  more  become  a  sort  of  semi-official  personage;  for 
three  or  four  months  Marcel  had  never  met  her.» 

«  And  Mimi  too  ;  no  word  of  her  had  Rudolph  ever  heard ,  except  he  talk- 
-ed  about  her  to  himself  when  he  was  alone.» 

«  One  day,  as  Marcel  furtively  kissed  a  bunch  of  riboons  that  Musetta 
had  left  behind,  he  saw  Rudolph  hiding"  àway  a  bonnet,  that  same  pink 
bonnet  which  Mimi  had  forgotten.» 

«  Good!   muttered  Marcel, 'he's  as  craven -hearted  as  I  » 

«  A  guy  life,  yet  a  terrible  one  !  » 

« In  quell'epoca  già  da  tempo  gli  amici  erano  vedovi. 

«Musetta  era  ridiventata  un  personaggio  quasi  officiale;  —    da  tre  o 
quattro  mesi  Marcello  non  V aveva  incontrata. 

«  Cosi  pure  Mimi;  —  Rodolfo  non  ne  aveva  più  sentito  parlare  che  da  se 
medesimo  quando  era  solo. 

«  Un  dì  che  Marcello  di  nascosto  baciava  un  nastro  dimenticato  da  Mu- 
setta, vide  Rodolfo  che  nascondeva  una  cuff  ietta  -  la  cuff  ietta  rosa  -  diìne  li- 
ticata da  Mimi: 

«-Va  bene,  mormoro  Marcello,  egli  e  vile  come  me  ! 


«  Vita  gaia  e  terribile l...  » 
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FOURTH  ACT 


IN   THE    ATTIC 
(as  in  Act  I.) 


(The  curtain  rises;  (Marcel  as  before,  stands  in  front  of  his  easel,  while  Ru. 


J-I108 

Allegro  vivo 


-dolph  sits  at  his  writing-table;  each  trying  to  make  the  other  believe  that  he  is  working  indefatifra- 
RUDOLPH  es 


-hly,  whereas  both  are  really  only  gossiping) 
RUDOLPH 


3 


ft 


^fc=t 


£3^ 


% 


g  g  Kg 

she  merri-lv 


I 


carriage  and  pair.       Did  she  merri-ly    hail  me. 
-ri-gliae  li-vree.         }Ii    sa- lu- tò  ri.  den-do . 


W 


P 


RUDOLPH 


9  -i   i    =F==^ 


t 


•  J>  b  1  i'   Js' 


Well, 


"Mu  .  set  _  ta!"l     question' d  ; 
Mu-  set  -  ta! Le     dis-si: 


2 


How's  your    heart?..... 


e  il      cuor?.., 
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... 
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Z32 

RUDOLPH 


Lo  stesso  movimento 


fc 


W 


£ 


£ 


¥ 


77      l 


BE£ 


£=* 


* 


I 


It  beats         not, 

«TVéw  bat     -       te 

Lo  stesso  movimento 


or   I  don't  feel        it, 
o   non  lo     sen    _     to 


# 


4 


£ 


*" 


3^- 


s 


p 


^^^ 


«t 


=^=^ 


&=! 


^ 


±=t 


RUDOLPH 


£ 


h  J  J^    J'  ìe^ 


it       7    * 


thanks  to  this         vel.vet  I'm  wearing1!5 


MARCEL 


gra-èie  alvei    -      lu -to  che  il  co.pre»^ 

(endeavouring  to  laugh) 


S 


^^ 


Ì 


=3=£ 


t 


espressivo 


Fmglad,ve_ry 
Ci?  ho  gu-  sto  dav 


i 


m 


te 


9b£«  >  ?  I 


•> — *     i  t 


T        7  j 


¥=l      7    =£ 


if 


MARCEL 


P 


f-HHE 


*P    ^    y    jt 


7       7       j  =?=£ 


glad! 

_  ver. 


I'm    glad,     ve. ry  glad! 
ci  ho      gu  -  sto  davverl 

te  f      è*    fc 


ir 


RUDOLPH 


(aside) 


(resumes  his  work) 


•  i  Kr  i  i  g  p  ff  j  i  Uff  ff  t  r~  t  i  ? 


s 


»   * 


MARCEL 


(You  hum-bug",     you!  You' re  fretting  and   fuming-) 

(Lo -io  -  la  va.  Ti      ro-di   e  ri-di.) 


m 


i 


te^ 


ì 


i  j    y 


t 


^E 


Z^te 


It  beats  not  ! 
Non  bat -te? 


3E* 


te 


2 


IV 


^ 


f^ 


7     y  jC      7(| 


3?= 


,  I    7  a  e.: 


iM 
^ 


h    v    U    t 
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1  •        t 


MARCEL 


m 


4 


I — ~2 — '      (commences  to  paint  with  great  vigour) 


UTAH  VALLEY  OPERA°ASSOCIAT»i 

Provo,  Utah 


JM     M 


^r 


& 


Bra.vo  ! 
Be-  ne! 


I 


m 


#*     & 


;tfit 


4 


^S 


ai 


#3 


IE 


?  im 


Ibfe 


it     w  ?  £ 


^ 


^ 


brillante 


VI  M       ^^ 


tì 


** 


8: 


RUDOLPH 


4 


*=* 


^?=^ 


£ 


MARCEL 


S 


I 


fa 


Mu  -   set  -  ta? 
J/w  _    se£  -  ta? 


ÉÉ 


^^ 


Then  I        saw,  too.. 
Io    pur       vi  -  di... 


Mi 
Mi 


I 


*s 


5=y: 


1 


7        7 


pE£ 


^ 


J£ 


^=^= 


¥ 


7       7 


RUDOLPH 
Ar(as  he  breathlessly  stops  writing) 


(recovering  his  composure) 
I o 1' 


\)  1  J>  «h 


* 


? 


) — 7- 


t± 


MARCEL 


You      saw  her? 
L'hai     vi  -  sta  ? 


How     strange  ! 
<%        guar,  da  !. . 


(stops  painting) 


9EEg 


)        7        7 


Rode  in    her 
E-ra  in  car 
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RUDOLPH 

Ar  Lo  stesso  movimento 


^ 


allegramente 


MARCEL 


È 


De 
Ev 


Eg 


EE  g    |T    jl 


car  _   riage,  in      grand  ap.pa.rel, 
_  m^    -     za   ve    -    sii  -   ta   co  -  me 
Lo  stesso  movimento 


just     like     a      duchess, 
u   -     na      re  -  gi  -  na . 


RUDOLPH 


£ÉÌ 


* 


P1PP 


É 


-  light  -  fui  !  I  '  m  glad  to  hear  it . 
-  vi  -  va   Ne  son  con. ten  -to.  (asj,ie) 

MARCEL  P 


Now,  to 
La  -vo 


3 


f   if  Tf  g  ^ 


ì 


(You     liar,ycu'repin-ingwith  love.) 
fifa  -  £7/zr_  afo,  S2  strugge  d'a-mor.) 


^^ 


^S 


SS 


* 


^r 


4>       ji        7 


& 


^=Eg 


S 


3 


RUDOLPH 


work  ! 

MARCEL 


(they  go  on  working:) 


')■     I        i   B 


Now,  to    work. 
La-vo-  riam. 


LS 


t  h  ) 


?        ji    7     JOE 


tf 


rrfr  rfy-f^M 


^ 


^ 


r\    .,  -f-  rr\ 


pp 


CJ  cJ 


^ 


J   l;ff«»=y: 
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RUDOLPH 


_  0  piacere 


**  (throws  down  his  pen) 


MARCEL 


P 


This  pen's  too     aw.ful! 

6%6"  pen-na  in-  fa-me!   . 

a  piacere 


3    b 


-i        ì        5         i 

f    f  f  f 


P 


SJ 


^ 


This   infamous  paint- 
Che  in  -fa-  me   pen  - 


rs 


seeé 


col  canto. 


ji.'  j.'UU  j 


n\ 


m 


^ 


RUDOLPH 


(still  seated,  apparently  lost  in  thought) 
<2\ 


MARCEL 

\>±  (flings  away  his  brush)     (stares  at  his  canvas,  and  then,  without  Rudolph  observing  it,  he 


fe 


-/2u 


S 


. brush  1 
nel -lo! 
Sostenuto 


takes  from  his  pocket  a  bunch  of  ribbons  and  kisses  it) 
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Andantino  mosso   J:84 


RUDOLPH 
dolce 


(Ah, 
(0 

Andantino  mosso   J  =  84 


Mi.mi!  false, fick-le  -    heart  .   ed!  Ah,beaut-eous  days    de 
Mi- mi     tu    più    non      tor    _     ni.    0    g-ior  - 


ni 


:e=f 


f 


IT 


p 


^ 


^=# 


J-—-JI 


3 


f  i   * 


7 


f    »    l 


RUDOLPH 


appena  rail 


\  \  fl-jJ  j> 


E 


part 
bel 


.  ed!  Those    hands  so 
-   li,    pie    -     co  -    le 


dain 
ma 


ty!  Oh,       fragrant  shi.ning" 


ni,  o-do  -    ro- 


si     ca  - 


1 


PP 


appena  rail': 


y   }.  —  J>  7  =| 


é 


3 


^ 


^       zs 


f      1       l 


f  '   ' 


'    il 


RUDOLPH 


555 


tres.ses ! 
-  pel -li... 

(putting-  away  the  ribbons  and  staring  anew  at  his  canvas) 
MARCEL  p 


Ah,         snow -white 
col      -       lo      di 


m 


A 


i 


M 


55P 


9 


*=? 


:e 


i 


How 
Io 


is     it that  my     brush  with  speed  me.chan  _  ic  .  al  keeps 

non  so co  -  me      sia  che  il  mio    pen -nel      -        lo       la  - 
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RUDOLPH 


bo     - 


ne 

MARCEL 


som!  Ah,      Mi 
ve!  Ah        Mi 


£#=££ 


mi!  those  brief,  glad ,  gol  -  den 
mi,  mia  óre  -  ve    gio-ven 

vp  r 


days  ! 
tv,! 


^r 


£ 


B 


t 


^^^^i 


E 


B 


£ 


^ 


moving-,    and  plasters  on  the    col -ours  quite  a -gainst  my         will?         And 
-va-  ri     e  impa    -    sei  co  -  lo  -  ri    con  -  tro    vo  .  glia         mia .  Se 


ralLmolto     _oTempo 


?-h£-ù  71  è  w*i 


Ff  P  P  P  ? 

Leadows.woodlands  fai 


s  e    e 


i=Z 


though  I  would  be  painting  landscapes,  meadows,woodlands  fair  in  springtide, 
pm  -  ge-re    mi  piace  o    eie  -  li  o      ter-re  o  inverni  o  pri-mave   -    re, 

a  Tempo 


r=w 


appassionato 
MARCEL 


m 


rf 


my         brush      re.fus     -      es 
e      -      gli        mi  trac    _     eia 

Sostenuto 


to   per_form      its   of    -      fice, 
due  pu-pil    -    le    ne      -     re 
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MARCEL 
f 


but        paints      dark     eyes  and  two  red    smil    _    ing"        lips . 
e  u    -     na  boc    -     ca  pro  ca  -     c#, 

poco  allarg-. 


'J  r  IS 


The 
e 


U 


*=H* 


tTW 


f 


M 


corta 


I. 


rail. 


m 


zn 


stent. 


a  Tempo 


VT?    v 


ì 


features    of      Mu  _   set- ta  haunt   me       still! 
rCe-sce     di      Mu  -  set-tail    vi -so  an  -  cor,. 


r-       •» 


RUDOLPH  (from  the  table-drawer  he  takes  out  Mimi  s  old  bonnet.) 


± 


5^5 


É  =  É 


P^^g 


^ 


t 


And 
E. 

MARCEL 


MARCEL  £►    P- 


thoul  oh  rose -pink    bon 
tu,  ciLf-fiet  -  ta        lie 

5 


-   net,  that'  neath  her  pil  -  low 
ve,    che      sot     -      to  il  guan 


IeeI 


E=> 


E 


Ah!. 
e .... 


fri  -  vol  -  ous  Mu  -    set 
rì  e  -  see    di     Mu  -   set 


-    ta  !  thee      I      can  ne'er  for 
_  ta     il        vi  -  so     tut  -  to 
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I 


^ 


339 


& 


t 


SÉ 


^ 


lay! 
-dal 

ARCEL 


That  in    her  hour  of        partJng  she   for.  got,         Thou 
par -ten      _     flto     #t   _     sco.se,    tut  -  ta    sai  la 


2 


E 


few         _        «0        «. 


i 


ores,  ed  affrett. 


P   -     P        * 


£ 


F 


getl 


* 


I      nev.er    can  for  _  get  4 

<sr*  e    tut     -      to fro  _,  de 

^ -trattenuto 


P 


k 


i 


PPcres.ed  affrett 


x 


^ 


RUDOLPH 


fe=fe 


|T  p  M  P~f^ 


É 


^^ 


^=? 


wert  the  witness  of 
no    -   strafe  _  ft    _ 


our  joy,cometo  myheart,eometo  my  heart,         ah 


ci  -         -  tàs  vien  sul  mio  cuor,  sul  mio  cuor  mor  _   to,  ah 


MARCEL 


2 


^m 


V     i   rfìffé 


A 


grief  affords  her  plea  _  sure 
_  set-ta  mJanJo  go  _    de 


and  yet        my  heart,      my        hearT 
e      il  mio  cuor  vi  _       -le    la    càia  . 


is 


3 


come! 
vien, 

MARCEL 


lie  close    a_gainst  my      heart, since       my 
ah    vieti  sul    mi  _  o         cuor;  poi- che     è 


love 
mor 


f  f  r  r  r 


is 


jT-7— f- 


I 


to     call 
la    chia 


her    to    my  fond 
ina,  e  a  -  spetta  il 


arms 
vii 


a_ 

mio 
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RUDOLPH 


(clasps  the  bonnet  to  his  heart;  then  endeavouring'  to  conceal  his  emotion  from  Marcel, he 
carelessly  questions  him.) 


]fyi  WVÌ     7W  \§y  ì     *f7i 


RUDOLPH 


a  Tempo 


fMM 


*    r  y 


8: 


What  time  is  it,now? 
Che    0-  ra  si.  a? 

(roused  by  Rudolph  from  his  reverie,  he  gaily  replies) 
MARCEL  »    I-  3        I      V—~3 


ButSchau_nard's  not 
£  Schau.nard  non 


3 


Pn  m I  ff*    »j 


I 


Time  for  our  yes-terday's  din_ner! 
L'o.ra  del  pranzo  di     ie.ri.  a  Tempo 


£ 


S 


3EEEÉ 


^F=£ 


i^y    II 


t 


s 


2-: <* 


3 


_x 


€ 


3be£ 


;=    »    J 


<^Ff 


s 


e 


Allegro  J  •  :  136 

RUDOLPH 


^54 


S 


back  yet? 
tor.na? 


Allegro  J.=  126 


«-P7J-„  *J 


*rr 


^p 


m  fflVrifrlW 


S^g 


#fca* 


5 


m 


S^ 


iS 


fjf¥¥^ 


«h 


RUDOLPH 


(Enter  Schaunard  and  Colline;  the  former  carries 
four  rolls;  and  the  latter  a  paper  bag.) 


241 


t 


?     ^T^r~y  i    y 


How      now? 
Eb     .    ben? 


MARCEL 


W 


i     1  i     |T 


SCHAUNARD 


How 
Eb  - 


m 


in  i     y 


Here  we  are. 
Ec-  co.ci. 


i 


2QÈ 


§gp 


*  a* 


m 


y  y 


¥ 


* — a 


y   v 


r — -r 


f 


W 


fTTT 


(Schaunard  places  the  rolls  on  the  table) 

MARCEL  ,..    .    .   .„> 

(disdainfully) 


5>- 


È 


v    t     v 


?    ti     bF    If 


(Colline  takes  a  herring  out  of  the  bag 
and  puts  it  on  the  table  as  well) 


y  I     y 


m 


now? 
-ben? 

COLLINE 


Some  bread? 
Del     pan? 


rit 

V 


3 


HHhT  rf  fast 


5È 


s 


A  dish  that's  wor_ thy  of    De_ 
Eunpiatto        de.gno  di     De  _ 


A« 


B 


i>J„   i' 


^ 


3 


£J=à 


ivi 


<?o£  canto 


J 


^ 


^=^fc 


* 


^ 


^f 


# 


Ft 


F^       ^ 


JLIL^ 


SCHAUNARD 


IS 


É* 


j>    li    ff 


COLLINE  ^ 


)LLINE  §£:' 


££^ 


'Tis       salt.ed! 
Sa   -     la  .  la. 


p  K    g  M     y  I T 


mos  _  thenes 
_»/o  .  stene: 
a  Tempo 


'tis  a  herring! 
un'a.ringa. 


3     ?T    #; 
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MARCEL 


(.seating  themselves  at  the  table,  they  pretend  to  be 


3* 


i     >  p  p  nr-  p-p-p  p 


This  is   a       food  that  the  gods  might 
Questa  è  cue  _  ca  _   gna  da  Ber-lin  - 


colline  K     k  A\ 


Our  dinner  is 
Il  pran.zoein 


rea  _   dy! 
ta.vo  -la. 


having  a  fine  meal) 
MARCEL 


gft    r     P^ 


en    _    vy. 

_  gac    _    c«o. 

SCHAUNARD 


s 


(places  Colline's  hat  on  the  table 
and  thrusts  a  bottle  of  water  into  it.) 

a  piacere 


g=f=P 


Now  the  Cham_ 
Or     lo   Sciam- 


IhH  fflpii^  *gjj  lip  gj 


»-K-i» P tt 1 


y  y    ì 


i 


a  piacere 


3E3E5É 


^ 


* 


■#   ■*   -»   -* 
i'i      tit         «iiiii 


a  Tempo 


3CHAUNARD 

vtÀrt   Mr     Pi  M  w 


-pagneinthe  ice     must   go! 
-pa-gna  met-tia  _  mo  in  ghiaccio . 

6]  a  Tempo 


*        115494  ^ 


— — — a—wmii — — m 


RUDOLPH  (to  Marcel, offering  him  some  bread) 


m 


5 


P^ 


Choose,  my      lord  mar  _  quis, 
Seel  -  gao     Ba  .  ro      _    ne 


yftMjht 


J'  stacc. 


gj|  j  ,  |7  p  ^ 


NNM 


h^vf 


^^ 
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r 


sal    _    mon    or 

£?'0     _      £#0       «Srt/. 


ii.yf  ,f 


pp 


^^ 


& 


fe^ 


RUDOLPH 

u 


*m 


:r=f 


turJbot? 
.mo-ne? 


MARCEL 


(his  offer  is  accepted,  when  turning  to  Schaunard,he  proffers  another  crust  of  bread.) 


sg 


É 


;  >;  f 


<9- 


Now  duke,  here's  a 
Du-ca}         u  -  ?ia 


p*  j.  r  mry  y  m 


pp 


V*M    jl  ^J    J 


^5 


MARCEL       7-fcY. 


a  Tempo 


aj  ?'h  r    ir  | f  f 


7^7 


ÉÉ 


choice  vol_au_vent    with  mushrooms! 
li?i.gua  di  pap  -  pa  .  gal  .lo?  ^ 

brillante "        ~M     J^. 


P^ 


r*Y. 


^fe 


a  Tempo 


fW 


f     ff       f 


*ÉEÈ 


f 


a*  f-  y  --£ — f- 


f     y    f  r  g§^ 
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*f 


I 


Sostenendo  molto  a  Tempo 

SCHAUNARD  (he  politely  declines  and  pours  out  a  glass  water  which  he  hands  to  Marcel.)  (the  one  and  .only 


Fwflfcf=y=E=T=n  m  t  ?  i  p  ^^^fTrT^^^3 


Thank  you,  I     dare  not!  This  evening,  I'm        dancing-. 
Gra-zie_,  m'in-pingiia.  Stas  .  se  .ra    ho  un        bai -lo 
Sostenendo  molto 


#*ffg 


P  stacc. 


^ 


in  N  sg 


rr^ 


5 


£  £  f.  .g. 


F=^ 


rr* • 


^ 


f    ' 


G 


mm 


p 


a 


*     w  ^ — - 


S 


; 


; 


tumbler  is  handed  about.  Colline,  after  voraciously  devouring  his  roll,rises.) 

r~2 


it 


£&à 


j>? ?  a 


if^ riiP^Pi 


^ 


^ft 


p  p  >  sg  h  >  g 


t± 


/ 


2s 


f- 


r 


r- 


HUDOLPH 


m 


(to  Colline) 


IH 


£ 


What?    sa_ted? 
(r?»      sa.  zio? 
8- 


-f 


COLLINE 


(with  an  air  of  grave  importance.) 


« 


H^4     1     y  ^^^ 


tfJ>  J>  j 


To  business!         Thekinga    _    waits  me! 
Ho  f?'etta.  Il  Re  tn'a     _    spetta. 
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RUDOLPH 


m 
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*    t  ME 


MARCEL 


« 


(eagerly) 
1 * 1 


mm 


N^j 


What's  in  the  wind? 
Qualchemi  .ster? 


f 


i 


•U 


m 


What  plot  is    brew.ing? 
C'è  qualche     tra-ma?... 


(9- 


V    p  r   M  r     "r  r 


g>  *     J^t 


SUBÌ 


à^J- 


H 


E 


^^ 


5 


MARCEL 


SS 


I 3 1 

VP 


s » ]• — 1* 


SCHAUNARD 


mt 


(rises  and  approaches  Colline>,©bsèrvin, 
with  droll  inquisitiveness.) 

P[ S ' 


What's  in  the 
Qualche  mi  _ 


*     J>  JW' 


What  sin  the    wind? 
Qualchemi  _   ster? 


t 


>M 


£^5 


^m 


^pp 


^ 


^ 


S^É 


#JtJJ3.h  » 


it 


^ÌLt 


I 


% 


I 


1 


F 


MARCEL 


sm 


wind? 
ster? 


COLLINE 


ag 


(struts  up  and  down, full  of  self-importance.) 


fa 


É# 


5^> 


jPoco  affrett.  e  cres, 


The  king1  re 
Il  Be  mi 
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■ 


., 
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RUDOLPH 


M 


(surrounding1  Colline,  they  make  low  curtseys  to  him.) 


j@E 


E 


* 


£ 


MARCEL 


SÉ 


Bra-vo! 


SCHAUNARD 


« 


Bra_vo! 
J?#  _  net 


£ee* 


COLLINE 


g  V»  tir  •        ? 


fl 


Bra_vo! 
Be  _  #6?/ 


^F^ 


_  quires      my    ser  _ 

etó  _   ma  al  mi  -   ni 


vices! 
ster. 


*f  rff r   p 


COLLINE     (with  a  patronising  air.) 


•/*/»«  ;    w  ff    f"    iT     i  P"|  r    ri    Fir    »     i    y 


I 


m 


And  then   I've      g-ot^          to  see....        the  King! 
Pip.  ro...    ve    _     dró.....      ve.drò Gui-zofì  « 


A  a  F 


afflila  WW' 


^ 


■y»i^fl  ff»EM 


^tì 


SS 


Èe^M 


# 


tefe 


*¥=? 


EHjgw! 


*   * 


«-*- 


MARCEL 


gjg 


a 


(gives  him  the  only  glass)  r        |j~ 


M^ 


s 


H 


s 


Ho!  quaff  now    a~ 
-3-Sij  Be.  vi,      io 


SCHAUNARD 


ss 


(to  Marcel) 


WT7        7     f    f!    \Ìf    y     j 


■mm 


9 


IK 


^ta 


Give  me  a     gob  Jet! 
Por.gimi  il    nappo! 


B 


^ 


3e± 


SÉ 


/ 


MP 


jjj  J'  y  rf 
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Allegro 

MARCEL 
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3 


É£ 


i 


bumper!  ~ 

vaiwor  a  piacere^con  enfasi       \ j 

_„„    „Sr~'      (solemnly  gets  on  to  a  chair 
SCHAUNARD       vand  raises  his  glass.) 


t  v  1 1  r  r  f  h  g  f 


i 


Allegro 


P 


Have  I      per_miss_ion,  ohmymostno_ble 
Mista  per  .messo       al  no. bi -le  con. 


EE3ffi 


^m 


i 


f 


p 


fl>f  I, 


co/  canto. 


EEESÈ 


RUDOLPH        C^ga""*' 


i  J)     i' 


Stop  that! 
Bastai 


MARCEL 


gridato 


3 


SCHAUNARD 


Stop  that! 
Fiac.  coi 


No  more    nonsense! 
Leva  il        tacco! 


w=Q=f 


courtier? 
.sesso...,.  .        ..    , 

(interrupting-) 
gridato^ 
COLLINE 


I  ~Z  I    (takes  the  glass 


->  i      M  I  t    p  M  M 


^A.J\ 


from  Schaunard) 


1H=? 


>tum_bl€ 


P 


Stop  that  1 
Bastai 
a  Tempo 


NomorefooLing! 
£%g>  afe  _  cot  to  ! 


Give  me  that  tum_bler  1 
Dammi  il    gotto! 


FH 


li  I  I    I   S  i  S 


■/' 


P 


SCHAUNARD 


(in  rapture) 
(motioning  his  friends  to  let  him  speak) a  Placere- 


Pj 


I  iff  if  ff  ff  iiriJg 


ì 


^ 


With    ardour    ir  .  re  -  sist  -  i  _ble 
M'i  -  spira  ir.  re.  si   .   sti  .   bide 


■ 
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RUDOLPH 


a  Tempo 

(yelling) 


=*= 


^ 


MARCEL 


No! 

No!       (yelling) 


5=3= 


SCHAUNARD 


Ji 


JU 


No! 
Ac/ 


*  t  ya 


a  piacere 

(complacently)     >. 


B    I7     * 


=^=£ 


* 


i    s     I 


Poet  _ry  fills  my   spir.it! 
/'<?_  stro della  ro.man.za/ 

COLLINE 


(yelling) 


Then 

A.   . 


m 


h 


a  Tempo 


I 


No! 
No! 


col  canto 


mm 


RUDOLPH 


a  Tempo 


(amid  applause  they  surround  Schaunard  and  make 
him  get  off  the  chair) 

Vivo 


m 


Yes,  yes. 
Si!  si! 


MARCEL 


3 


I 


E¥ 


SCHAUNARD 


f  f  ff  fif  r 


Yes,  yes. 
Si!  si! 


■>  'V      F 


^^ 


:2 


something"  cho_ro_  gra.phic  may  suit  you. 
-zio  .  ne      co.reo.gra.fi-ca  al-lo  .  ra? 

COLLINE 


3 


I 


£^ 


Yes,  yes. 


9 


a  Tempo 


Viv 


f 


1 


o  El*!    ^ 


a  '  7 


¥ 


zrt 
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SCHAUNARD 


SCHAUNARD 

a  piacere 


Mm 


a  Tempo 


mm 


è 


wmm 


M'  M»'    v   » 


dancing", 

dan  .  za 


ac  _com  _  pan-ied    by  sing.ingl 
con    mu  .  si  _  ca      vo  _  ca  _   le! 


COLLINE 


a  piacer? 


m 


fcEpg 


i 


m 


E 


t 


Well,  clear  the  stage  for 
-S>'       sgom.bri.no      le 


I 


*l 


£ 


co£  canto . 


a  Tempo  ffcol  canto. 


P 


V 


I 


COLLINE 

Andantino  mOSSO    (movinS  chairs  and  table  aside,  they  prepare  for  a  dance) 


P 


S^E 


E 


action! 
sa.  le! 
Andantino  mosso 


*=<£ 


^=fc 


fi 


i 


in»  sj  p 


m 


m      m 


m 


p 


=:r- 


-T- 


-fr- 


^ 


W       ^ 


r- 


m 


É 
f 


j~ì  "LJ 


Vuota 


Vuota 


:r=T 


*t 


*£ 
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SB 


MARCEL    Allegretto  mOSSO    J=120  (suggesting  various  dances) 

sa     -    i    - 


^ 


COLLINE 


JP 


Allegretto  mosso  J  =120 


E 


é 


Mi_nu. 
Mi .  nu 


£ 


Gavotte . 
Ga.vot.  ta. 


RUDOLPH 


m 


*£ 


f    ì      i'M^ 


5 


Allegro  J.  =  72 


Pa.va 

MARCEL     i       .   P«-m 


nel. la 


ai  ?  f 


.et. 
-et -to 

SCHAUNARD 


gg 


(imitating  a  Spanish  Measure) 

Tri;     fr 


5 


iP 


dan.go. 
dan.  go. 


RUDOLPH 


rffct 


tì 


Lo  stesso  movimento 


unente 


3S 


f  h) 


;è 


SCHAUNARD 


Now  take  your  partners  ! 
J/a«0  «/.  le      da.  me! 


S* 


tì 


COLLINE 


ratf. 


(the  others  approve) 


1  m  1  i  tue  umici  s  auuiuve 


i 


3E3E 


PN 


I      vote  we  dance  qua  _     _  drilles  first. 
Pro.pon  .  go    la       qua  .       _   dri  .  glia . 

Lo  stesso  movimento 


ni 

Io 


tó 


PPstacc.   5  3  5  5 


-Y-r 


gatife 


£fc£ 


7    V     J)    VE 


* 


7    7    ,PFE 
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• 


:'.:'.-'/'ià. 


(improvising, he  beats  time  with  comic  pomposity  of  manner) 

schaunard      sostenendo 


251 


COLLINE 


S 


Lal.le.ra,  lai  _  lera,lal  _  le.ra,  la,  lai  _  le_ra,  lai  _  lera,lal  _lera, 

Lal.le.ra,  lai  .  leva, lai .  le.ra,  là,  lai .  le.ra,  lai  .  leva,  lai .  leva, 

( pretends  to  be  very  busy  arranging  a  quadrille) 


S 


¥^f 


lead  it. 
dct:  to 


ih  > }*    i 


^-^-=? 


r=.& 


f 


^f=b 


m 


sostenendo 


i  7  M^n=^ 


7       7    i)7 


m 


-i — r 


7       7 


-Y-Y- 


7      7 


RUDOLPH 


(approaches  Marcel  and,  bowing  very  low,  offers  him  his  hand  as  he 
gallantly  says) 


ss 


* 


gF?=f 


MARCEL 


Oh,  mai  _  den  fair   and  gentle! 

Vez  .       .  zo    _   sa  da   .   mi. gel. la... 


(with  coy  bashfulness  of  manner, 
counterfeiting  a  woman's  voice) 


m 


ì    •>  ì 


é 


t 


t 


SCHAUNARD 

*5P 


My  mo  _  des.ty       res. 
Ri.spet  .  ti     la        mo. 


SB   n  t  i  ì 


m 


la. 


/-' 


IS 


s 


ÉÉi 


.p 


i  i  : 


& 


m 


te 


M 


^ 


I 


^ 


ÉÈÉ 


SE 


'   J>»  F= 


MARCEL 


(inhis  ordinary  voice) 


(Rudolph  and  Marcel  dance  a  quadrille) 


^  \111I11S   U1U111 


£=5: 


^y 


_pect,Sir,  I  beg"  you! 
.  de.  stia.  La  pre. go . 

SCHAUNARD 


(7\ 


31K 


^^ 


ggj^Tr  g-pp 


Lallera,  lai    _     le.ra,  lallera, 
Lal.lera,  lai  -     .  le.ra, lai. leva, 

(provoking)  f  ft  m    ^ 


3EE3EEÌ 


É 


g    P7   7 


3 


COLLINE 


Lai  _  lera,laUera, lal.lera,      la. 
Lai .  lera, lal.lera, lal.lera,      là. 


First  there's  the  Cha in. 
Pri  _  ma  c'è  ?7Rond. 
2- 
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ZòZ 


(Rudolph and  Marcel         ,    ...  .    . 

continue  dancing)  (Wlth  exaggerated  contempt) 

SCHAUNARD 


m 


Allegro 


quasi  a  piacere. 


a  Tempo 


g-if  p  r  h^f 


¥ 


(gridato) 
COLLINE 


ss 


è 


You1  ve  manners  like  a  clown. 
Che    mo.di     da   lacchè. 

(offended) 


*|L  7  H  k  ip 


ì 


=£ 


t 


? 


n 


Stupid! 
bestia! 

Allegro 


As    I     take  it, you're  in  _ 
Se  non    er  .  ro  lei   m'ol. 


*   pp 


£ 


a  Tempo 


5EJE 


P 


£ 


// 


col  canto. 


pp   agitato 


ggff^F 


£ 


£ 


I 


5==ktè. 


B 


itf 


8=3 


Xrr*1 


<CJT  "C-Jf 


»Lj"cJ!r 


stacc. 


SCHAUNARD 


m 


(taking  up  the  poker) 


JÌeeÉ 


(parlato) 


t 


COLLINE 


*>*»  'f  h      P 


^  M"y  f 


Ready!        Have 
Pronti .  As  _ 

(rushing  to  the  fireplace  and  seizing 
the  tongs) 


£ 


.sult_  mg! 
.  traggia! 


Draw  your    sword,  sir  ! 
«Stow  _  di  il      fer  .  ro! 


m 


^^J)      [>fr 


V 


i£=^ 


i^ 


* 


ae 


* 


4 


=3 


W 


TMl 


g^H 


g£^ 


m 


Una  battuta  vale  due  delle  precedenti 


SCHAUNARD  ( preparing  to  receive  his  adversary's  attack)  P£     ♦  v 


m  \]  \]  \ 


?.. 


Y  i  f   f    f 


k 


at  you! 
saggia . 


Thy      hot  blood  will         I 
//  tuo      sangue  io    vo  .    gì  io 


' 


(Rudolph  and  Marcel  stop  dancing  and  burst  out  laughing) 
SCHAUNARD  ,  f        k       . 


253 


ai 


è 


H/f  f  f  ■> 


? 


* 


drink! 
ber. 

colline         \> 


Now    get   a  stretch  _er 
Ap.pre  .  sta. te  u  .  w#        £<z 


COLLINE  fc*       •  Vm       A.        M  L 

n  i  ff  M  ?  f  7    i  'if  R 


One  of      us  shall  now      be  gutted! 

Un  di      noi  qui    si         sbu .     .  del.  la. 


SCHAUNARD 
b 


a 


^ 


Come  prima 


i 


ready! 
_r^_  la. 


COLLINE 


bi 


^F^ 


i 


b 


(Schaunard  and  Colline  have  a  duel) 


fflH       f         T=B 


^s 


3^ 


^ 


And    get    a     grave  _yard 
Ap.pre  .  sta. te  un  ci    .     mi 


too! 

ter.       affrettando  sempre  e  cres. 

Come  prima      _  ,  >    !>*-""♦ 


RUDOLPH    (gaily) 


«  *     7    p-rp    p    p  p  IT    M  MH  M  ff 


y^ 


While  they  beat  each  other's  brains  out,  our  fan  _  dan_go  we  will 
Mentre  in.  cai  _  za      la  ten  .   zo  .    ne  gira  e      bai. za  Ri. go. 
V»     ♦      b*     ♦     *  ♦.      k.       »    ,    *     L 


>>»,!  f      ffiffffi-Tfffi  NH^far 


While  they  beat  each  other's  brains  out,  our  fan  _  dan.go  we  will 
Mentre  in  .  cai  .  za     la  ten  .   zo  .    ne  gira  e      bai. za  Ri. go. 


ggs 


ra_ 


?■■ 


kè& 


m 


s 


v 


^r^ 


rr7 


^ 


s 
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Rudolph  Allegro  spigliato  «U  132 

(Rudolph  and  Marcel  dance  behind  the  duellists) 


ì&=£ 


m 


s 


*  fin.ish. 

do  -  ne. 

MARCEL       _         ^ 


S5S 


tt^fei 


5 


fin.ish. 
Allegro  spigliato  J  =  133 


(The  duellists  pretend  to  grow  more  and  more  incensed,  stamping  their  feet  and  shouting) 

8" 
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*. 


*         I         V. 


fKi.^n.K, 


255 


(  The  door  opens  and  Mu. 
MUSETTA    setta  enters  in  a  state     AllegTO  moderato  agitato 
of  great  agitation)       ,    ,     ^(hoarsely) 


a 


* 


?te 


"Tis  Mi_  mi  !      "Tis  Mi  _  mi  who  is  with  me  and  is 
C'è  Mi.mi....     C'è  Mi  .  mi  che  mi  segue  e  che  sta 

fZ\  (all  anxiously  cluster  round  Musetta) 


MARCEL 


(noticing  her) 


S    J         g    g  Bl  ?  > 


fejfeg 


8j 


Mu  _     -setta! 
J/m  .    _  set.ta! 

Allegro  moderato  agitato 


Cassa  sola 


MUSETTA 


i 


(through  the  open  door  he  spies  Mimi  seated  on  the  topmost  stair) 


$ 


r  r  F  iff  ^m 


i.  a    ;/i  ^ 


:th 


ail  _  mg.  She  has  not    strength    to  climb  the    staircase. 

ma.  le.  Nel  far    le        sea.  le   più  non    si       res.se. 


RUDOLPH 


m 


e 


(  rushes  to 


% 


9' 


ft± 


t 


Mi.mi  ? 
0  -  »'è? 


>  'tfl 


/ 


JJcon  slancio  ed  espansione 


Mimi;  Marcel  follows  his  example) 


w^^r- 
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- 


1356 

SCHAUNARD         (to  Colline;  they  both  c'.rag  the  bed  forward) 


SJP 


i   I?  9  it  9  m  i  f  r  "* 


jtfiwio  molto 


Here's  the  bed,we'll  put  her     on    it . 
Noi  ac .  co. stia  .mo  quel  let .  tue.  do. 


MIMI 


I 


(Musetta  brings  a  glass  of  water  and  makes  Mimi  sip  it) 
(passionately) ->. 


¥ 


^ 


£ 


RUDOLPH 


0     Ru  _ 

Ro .  dol  . 


_  dolph! 
-    fo! 


(Rudolph  and  Marcel  support  Mimi  and  lead  her  towards  the  bed) 


)       V      1      J)    I     \J\     Jl  ) 


» 


There  ! 
Za. 


some     wa.ter. 
Da        be  _  re. 


Gently 
Zit.  ta, 


MIMI 


i 


(embraces  Rudolph) 


Ì 


R/?°LPH  (Sently  lowering  her  on  to  the  bed) 


My 
0 


dar 
mio 


ling 
Ro. 
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MIMI 


MIMI 


i 


you!. 
te?... 


MUSETTA 


(taking1  the  others  aside,she  whispers  to  them-.) 


rail,  molto. 


\     jJ^jLjq 


RUDOLPH 


appassionato 


I  heard  them 
InJe  .  ai 


-M- 


È 


£ 


m 


È 


Dar_       -ling     Mi  _  mi,  stay  here    ev_ 

Ah!  mia     Mi. mi,  sem.  .pre,    sem. 


MUSETTA 


..^.....^....^.  ,        

say  _  ing  that  Mi.mi  had     left  the  rich  old  Vi; 


jì  jrxxjiiiag 


'is  -   count,  and  now  was  almost 
di  .  re    che  Mi.mi  fug  .  gi  .  ta  dal   Vi.  scon   .    ti  .  no     era  in  fin  di 

RUDOLPH  (Rudolph  induces  Mimi  to  lie  down  at  full  length  on  thebed.and  draws  the  coverlet 

m 


y*  è  ^j 
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Andante  mesto 

MUSETTA  r 


ì  r 


jfy »     i  i  v  >  i   i  y    v  i  i   |   y  }i  i   F^Jrj^ 


1       I ó — l 


$^M£ 


dy.ing".     Ah.butwhere?        Af.ter        searching",      I  met  her  a -lone  just 
vi.ta.       Do  .ve  stia?  Cer.ca,  cer.ca...        la  veggo  passar  per 


over  her:  he  then  carefully  adjusts  the  pillow  beneath  her  head.) 
RUDOLPH 


yte 


Andante  mesto 


MUSETTA 


i         r 


i  Ji  v  v  a  J\  idu  J)  -h  Jih 


*     *gg   ff   ff^ 


now, 
via... 


Almost  deadwith ex  -haustion,  She  mumured  "I   am  dying", 

trasci  .nan.  do.  si  a   stento .  Mi  di  .ce:     «Più  non  reggo. . 


#     £ 


tè 


•  tè 


feE= 


poco  rail. 


^s 


ÉgBg 


J     ^>|     ,|j     ^à* 


r 


r 


/ 


MUSETTA 


(excitedly  raising  her  voice) 


il  y;>    i  v    .h  ji  Jw  >>  ii  ila   F  '    Ji  Ji  ii  Jiiiim 


dy_  ing!  But  lis -ten!      I  want  to 

muo .  ìoì  lo  sen. to.       Voglio  mo. 


die      nearhim;may  be  he's 
.rir      con  lui!  For.se  m'a. 


Z^  -a m- 


B 


r=f 
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' 


MIMI 


359 


te=l 


f 


j  i  * 


^ 


MUSETTA 


feel        so  much  bet  _  ter. 

Mi     sen  _    to  assai  me  .  gito. 

(Musetta  moves  farther  away  from  Mimi.) 


1   il    il  >     i'  i) 


«'     J>  J  * 


waiting! 
-spetta!... 

MARCEL  (to  Musetta) 


Take  mehith  _  er,  Mu. 
M'ac.compa.  gni,Mu. 


yfy»  y  1% 


15 


Hush! 
Sstf 


ft"  f-L 


s*  r  j  &  PWH  d 


^n?j 


? 


MIMI 


K 


r<z#/. a  Tempo 


fitì 


£ 


iusTTth» 


^: 


* 


all         here  seems  jusPEhe  same       as      ev    _    er! 
musetta^     -      scia  ch'io    guar    _      di  iti  .  tor    .    no. 


a 


l 


S 


È 


.set  _ tal" 
.set.  taf...» 


VM 


*  .a 


a  Tempo 

ma  sostenetido 


dolcissimo 


i 


¥PS~~ 


rail:. 


m 


ài 


i 


i  * 


K, 


«— «    «  « 


fcW^ 


F 


r 


MIMI    (with  a  sweet  smile) 


Ù)\J\  Jl  ,• 


S 


I 


'    „LJ, 


Ah, 


it   is  all   so  plea,  sant    here! 
co. me  si   sta    be   .    tie     qui! 


Sav 'd  from 
Si       ri. 
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260 


(raising  herself  somewhat  she  again  embraces  Rudolph 


S.'Jv    J\ 


sad 
na 

RUDOLPH 


_ness,allis  glad 
_  see,  si   ri  .na. 


nesslOnce  a_  gain. 
.see.  An.        .cor.. 


new  life,  new 
sen.to     la 


Lips  de -light. 
Be  .   ?ie.  det. 


ful,speaka. 
.ta 


MIMI 


RUDOLP 


flt 


life  is  mine 
.vi  .  taqui 
,ph__ 


belov'd! 
tu  non 


me 


^ 


Eì 


?     V     V 


_gain  to  me. 
boc  .    ca. 

MUSETTA 

P 


Once    more    en. 
Tu  an  .  cor      mi 


(aside  to  the  other  three) 


m 


■h  J>    > 


i 


/hat  is  thereto) 


What  is  there  to  give  her? 
6%(?  cia.ve.teinca  _  sa.^ 


MARCEL 


£ 


S 


¥ 


Nothing! 
NuLla! 


<\  .'^^ 
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MIMI 


261 


W 


^ 


B 


leave      me  not! 
RUDOLPH  /« .       .  sci  più  ! 


&. 


ìi   Ji   i)    > 


_  chant  me! 
musetta^7*-  **'•■ 


fr   v    JijJo^ 


MARCEL 


No  coffee?  No  wine? 
Noncaffè?  Non  vino? ,. 

"•'  (m  great  dejection) 


?*P^ 


Ìli 


ryirn 


Nothing!    Larder  empty    (Sadiy  to  conine  as  he 

7VW/a/  AM  mi.  Serial     takes  him  aside) 


SCHAl'NARD  (looking  closely  at  Mimi) 


corta 

t7\ 


m 


UXÀ 


ÉU 


33E 


COLLINE 


In  an  hour  shell  be  dead! 
Fra  mezz'ora  è  morta. 


yty  iJy    E 


Nothing! 
Nulla! 


molto  rit. 

corta 


MIMI 


~T"T    T^" 


r~r_n 


r~r  '  J^  J  JrJ  ff  >     i  >- «h  Ji  Ji~JnH     J^  ? 


S 


I    feel  so  cold! 
Ho  tan.  to  f red -do... 


If    I  had  but  my  muff     here! 
Sea.vessiunma.ni.cot    .     to! 
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MIMI 


& 


sM. 


"i     r 


I 


È 


Ì 


? 


My  poor  hands  aresim.ply     fro  _   zen,  how  shall  I  get    them 
Queste  mie  ma  .  ni    ri  .  sra/  .  da  .    re     non   si     potran  .  wo 


^S 


MIMI  T  arìin  ,  L  s 

f)  a  -^eni/O  (coughs) 


* 


(Rudolph  takes  Mimi's  hands  in  his, and 
chafes  them) 


3; 


g^E 


sostenendo 

con  gran  passione 
3 


warmr 
Rudolph  mai? 

fk- 


m 


É 


pr^- 


t 


W=t 


1 


16 


Lento 


In      mine,    in      mine  love!        Si.  lencel  for  speak  _  mg 
Qui,      nel  .    le        mi  -    e! Ta.ciUl  par.lar        ti 


MIMI 


(seeing  Rudolph's  friends, she  calls  them  by  name, when 
they  hasten  to  her~side.)  ^s  ^ 


£ 


J    $    fl    I  J—  5    IT    (T   ff  I  J)   J\     1    — H 
Tiscouschina:  tires    me, Pm used  to  that,tnouffh. 


RUDOLPH 


"ris  coughing  tires    me, Pm used  to  that,though. 
Hounpo*  di     tos  .    se!  Ci  sonoav  .vez.za. 


Good 
Buon 


mor 
gior 


row,  Mar. 
no      Mar. 


eel 
eel 


Schaunard,Col. 
.  lo,  Schaunard,  Col- 


i 


4 


li  _  ne,  good  mor  row! 
li  .  ne,  buon  gior.  no. 


w 


m 


v?z 


!-* 


S 


a? 


<~<s 


*-*• 


S=b: 
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2GH 


MIMI  (smiling) 


* 


n    r 


'     F   i'    I  f  f  F 


I 


Jr-r — r 


£ 


E   ?    '     P 


All  are     here, as  I  see, glad  to  welcome  Mi  _  mi. 

Rudolph        Tut. ti        qui,  tut. ti  qui -sorridenti a    Mi.  mi. 

M 


h  J)  J)  jrjv 


Hush,Mi_mi,  do  not 
Non  par.larjion par. 


t 


m 


^ 


"if 


ZM 


±=s> 


pp 


^ 


--1-- 


p 


^ 


^ 


MIMI 


'*- 


(motioning  Marcel  to 

i     Allegretto  mosso    approach)  rail: 


y  Ji  J)   J)    J)  Mi  J       J>  ?  *        I  ì       r  JlJlJlA 


t] 


FTtft 

Marcel^iowbe. 
Marcello  da  Je 


ill  speak  low.  Don't  be       fright  _  end 
Rudolph    Par.  lo  pian. Non   te    .    me    .     re. 


* 


S 


* 


fcEE 


1 


talk. 
.lar. 


Allegretto  mosso 


17 


m 


#j^ 


ìé=é 


ra//.' 


^^ 


3P= 


^S 


f^ 


^ 


mimi    Andante       jooco  ra//; 


* 


J^    J^  v  JlJl   p  ^ 


(Schannard  and  Colline  mournfully  withdraw. The  former 
sits  at  the  table, burying  his  face  in  his  hands.The  latter 
is  a  prey  to  sad  thoughts.) 


F?H=T 


* 


.lieve me,      a  good  girl  isMu_set_ta. 
ret .  ta:     è  assai  duo.  naMu  set.ta. 


MARCEL       (giving  Musetta  his  hand.) 


poco  rail: 


m 


f  p>'Eip*g 


=¥^=* 


Andante 


I  know,       I  know. 
Lo  so...        lo  so. 


115494 


. 


2G4 

MUSETTA 

^    Allegretto  mosso 


(drawing  Marcel  away  from  Mimi,  she  take  off  her  earrings  and  gives  them 
to  him  as  she  whispers:) 


^    |[jj         J)    ^E 


Allegretto  mosso 

jr_       .     3  3 


Look    here. 
A         te,. 


MUSETTA 


iN 


-h  I  J   Jt 


poco  rail: 


F  -Pi  T    P  7  ?^ 

line,  for  her. send  for  a 


sell  them, 
ven.di, 

RUDOLPH 


and  huy  some  med  cine  for  her. 
ri-  por-  ta   qualche  cor- dial, 


send  for  a     doctor! 
manda  un  dot -to  _  re! 


i     Ì      i    -N 


i 


^^s 


Keep 
Ri. 


^ 


^ 


y  i  »ft  m 


£ 


Mm 


jyoco  rail 
VP 


i 


à 


Mg  y  t 


^ 


MIMI 


(Mimi  gradually  grows  drowsy:  Rudolph  takes  a  chair 
and  sits  down  beside  the  bed.) 


I      >     Ji  Ji   ^ 


r 


You  will  not  leave  me? 
Tunon  mi     la  _  sci? 

MUSETTA     (Marcel  is  about  to  go  when  Musetta  stops  him  and  takes  him  still  further  from  Mimi) 


•/       J)     J)     JÌ    I 


RUDOLPH 


P 


a  Tempo 


Stay,  lis  _tenl 
AscolJa! 


.y 


^ 


^^ 


y  i      * 


t 


qui 
po 


et. 
sa. 


$ 


No! 
No! 


No! 
No! 


IS 


SÉm 


^ 


^ 


S 


////"a  Tempo 


f 


i 


^ 


^^ 
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MUSETTA 


poco  rit: 


| 1  | ; 1  p\J\^\J     I  te 


May  be  what  she  has  ask  a"    us,    will   be  her  last  re_questonearth,lit_tle 
Forse  è  lui.  ti  .ma     vol.tachehaespressounde.si.de     .    rio,     po.ve. 


MUSETTA 


i 


rail. 


rit:- 


£ 


FFf 


=y=fc 


^ 


* 


P 


rrtr 


dar  _  ling! 


111  go  for  the      muff, 
Pelmani.cot  .  to  io         vo.- 


111  come  with 
Con   te     ver. 


t     ^  t 


MUSETTA 


(Musetta  and  Marcel  hastily 
_go«ut)_  ^ 


p* 


U>?  t      j 


you 

.rò. 

MARCEL 


m 


affettuosamente 

V 


v  j  ^  f  V  f  i  v^km 


ns 


m 


COLLINE 


Howgoodyouare,Mu_  set.ta! 

Sei  buonafimiaMu  .  set .  tal. 

(While  Marcel  and  Musetta  are  talking,  he  removes  his  over-coat)  _ 


m 


a  Tempo 


11549  4 


. 
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All.     mod.    e  triste  J  =  63 


poco  rit 


COLLINE       (with  increasing  emotion) 
P 


V    g    IT     g     Iff^^f 


19 


Gar.  merit  antique    and      rus  _  ty! 
Vec  -  càia  zi  -  mar  -  ra,       sen  -  ti, 

Altftomod*°e  triste  J  =  63 


a  last  good  bye,  fare 

io     resto  al  pian,         tu  a 


$\hi*\  7    ^ 


f 


=*ff 


I 


=Sff 


^g  j>  * 


pp  staccatissimo 


poco  rit: 


^ 


#^ 


f^f 


COLLINE 


a  Tempo 


m*  M?fMjlMP    >    lyM^ 


well!  fa.ded  friend  so  tried  and  trus-ty., 
-  scen-de.reil  sa  .  ero  monte  or  de  _  m'.. 


We  must  part,  you  and 
Le  mie  gra-zie  ri. 


.*¥*  y    p     *=^ 


I 


=•?¥ 


P 


È 


a  Tempo 


^¥»J>  *     j. 


f 


^E 


COLLINE 


-^g#f 


£=ì 


è 


F^^ 


? 


:è 


i, 

ce  -  vi. 


For        ne  .  ver    yet       your 
Mai        non      cur  -  va    -    stiil 


back  did  you  bow   to 
lo  -  go-ro  dor -so  ai 


ff¥»    *     P     *     ft 


J  J 


^^ 


I i 


P^P 


si 


y 


^ 


^ 


^ 


COLLINE 


i> 


poco  rail: 


a  Tempo 


yhh  l?  g  p  g  b 


T       /f  ff  f  >?=£ 


1 


j: 


rich  man  or  to  might  -  y  ; 
riccàiedai  po .  ten  .  ti. 


How 
Pas 


oft 

sar 


safe  in  your  pock- ets 
nel.  le   tue    ta  -  sche 


,*¥«  LL±j  c^ 


^    >ff  M  V     l>j   > 


iAE 


É# 


Sfe 


^       jooco  rff//.* 


a  Tempo 


y 


f>. 


£ 


b* 
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*r'~k 


*      l 


■ 


tv?//: 


COLLINE 


a  Tempo 


SDa  -   cious have  vou  con.ceal-ed  phi-lo-souhers  andpo  _  „ts! 


367 


spa  -   cious  have  you  con.ceal-ed  phi-Io-sophers  andpo  _  „ts! 
co    -    me in  an  .  tri  tran-quii .  li  fi -lo -so -fi  e   pò    -      e  -  ti. 


nh      % 


^^ 


m$ 


jyp  rail:. 


a  Tempo 


^ 


^ 


£ 


f 


i»; 


rail:. 

*>       ^    .   K      (sentimentally) 


COLLINE  '        Its    ,    h      (sentimentally) 


Now  that  our  plea.sant    friend-ship  is  o'er     I  would  bid  thee      once 

0   -   ra  chei  gior.ni         lie   -    ti  fug- gir,     ti di   -      -co  ad- 


2%    v      |>  •    ^^ 


Ì 


£ 


•F 


^^3 


ra//: 


y¥«  j)    v      j)  > 


^^ 


t^ 


p^^ 


colline ^ molto  rit:. 


nh   V     HfJ-g    8IP    H 


s 


I 


more,  Oh! com-pan-ion tried  and  trus-ty, Fare -well!        Fare- 
afe'  -    o    fe  -  de -lea-mi  -  co      mi-  o, ad  .  dio,  ad- 


.'>#<  y     f 


T^^ 


^ 


I 


È 


co/  canto. 


m 


_^>_ 


p=^ 


1™ 


j)     *      j)     *       IJT-+— fr- + 


COLLINE  (folds  up  the  coat,  puts  it  under  his  arm  and  is  about  to  go,  but  seeing  Schaunard,  he 

a  Tempo  approaches  him,  pats  him  on  the  back,  and  mournfully  exclaims) 


UHM 


. 


268 
colline  Meno 


(Schaunard  looks  up) 


?*É^ 


Hih^^hMP 


»'«  *  (r  p  p  g 


P^P 


ÉÉ 


our  methods pos-si -My  may  dif.fer,         but  yet  two    kind    .  ly,     two 

o  -  gnu-no  per  di -ver.  sa    via  met Stiamo  in .  sie    .    me      due 

Meno 


£ 


^     v. 


±==* 


**=^ 


in 


aSÉ 


i> 


#2> 


^p 


?     :£     ? 


:T    7   P 


COLLINE 


(pointing  to  the  coat) 


3         1 


,'H"»  p-  f  F'  **g  ' r    v  ?  '  Jl  *'v  iT  ' r    '    '  ^   ^  "W^ 


kind.ly  acts  we'll  do_ 
«tf  -  ti   di    pie.  tà; 


mine's  this  one;  and  your  s 
io...  questo!  E    tu... 


leave  them  alone  in 
la.  scia-li  so -li 


m 


i  J>   >  .i 


s 


ifel 


5EEÌ 


ft* 


Bf 


ai 


j»oc<9  affrett. 


m 


5 


^^ 


F  '!   ' 


Vi     ♦ 


SCHAUNARD 

Andantino 


(overcome  by  emotion) 


s 


H. 


r?^p  ^ 


COLLINE 


Phi- lo. sopher, you're  right. 
Fi .  lo  .so -fo,    ra  -  gio  .  ni! 


y\H  ni*  i 


there. 
là!. 


Andantino 


SCHAUNARD  (looking  towards  the  bed) 


y^~v  Jì  J  y  p  i  j    ti  i^ 


(Schaunard  looks  about  him,  then, to  justify  his  exit, 

And?°  mosso 


'Tistrue,    IÌ1   go! 
È  ver!...  Vo    via! 


20 


And?° mosso 

Calmo 


115494  x. 


1  1 


2mì 


he  takes  up  the  water-  bottle  and  goes  out  after  Colline,  gently  closing  the  door.) 


H 


m 


màkàB 


à 


cres.  e  affrett. 


J,  J»JTJ 


? 


? 


^=r 


7- 


-f 


21 


(Mimi  opens  her  eyes  and,  seeing  that  all  have  gone,  holds  out  her  hand  to  Rudolph  who  affectio- 

Più  sostenuto 


S 


pp  dolciss. 


w^ 


_nately  kisses  it) 
MIMI 


t 


t7\ 


con  grande  espress. 


ì    J-  ji  m 


Have  they 
So  -  no  an 


4 


rs 


I ;  -  "  \-rSEj 


m 


■ 

8» 


x  115494  x 


■ 


370 


mimi  And    calmo  (RudolPn  nods) 


^  r  r  v7T"H1  i  r^VirTi"*' J,i' J)i' Jl  p 


left  us?      To  sleep  I  on.ly   feign  ed, for  I   want.ed  to  be  a.lonewith 

-  da  .  HP     Fin-ge.vodi  dor.  mi  .  re per.che  vol  -  li  con  te  so  -  la    re. 

And .  calmo 


fntì 


pppi 


4=i=±=± 


m* 


if 


pp 


i^m 


2=fc 


<Stò.         # 


MIMI 


n  J  J  m 


h-- 


you,  love....  So  ma.  ny  things  there  are  that  I  would     tell  you;         there  is 
.sta  .re Ho  tan.  te       co  .  se     che   ti    veglio      di-  re ou-na 


1^444=4 


¥ 


* — * 


#    #    >     3s 


?:J'!  r  r  r 


è 


P 


^^ 


MIMI 


(raising  herself  somewhat,  with  Rudolph's  help) 


one  too,as  spacious  as  the     o  -  cean,...     as  the     o  -  cean  pro-found,  with  .out 
so  -  la,  ma  grande  co -me  il  ma -re, cojmeil  ma  -  re    prof  onda  ed  in  -  fi- 


-        -       r         t 


;  ;     ;    ; 


m 


wm 


*.    * 


^  r  lt  r  -# 


^^ 


rr    r   T 


MIMI 


con  espansione 


X 


poco  rit. 

(putting  her  arms  round  Rudolph  s  neck)  dolcissimo 


r^-TM1*  JL'M-H'n1*  r  ^ 


S 


lim  -  it ah!        my      love, 

ni  -  ta Sei  il  mio  a  .mor. 


you  are  my  on  _  ly     love,        You  are  my 
e    tut  -  ta   la  mia    vi  -   ta,  Sei  il  mio  a. 


x  115494  x 


271 


MIMI 


sostenevo 


m 


£ 


r 


t-f^^tff^l  T~ì 


3=£ 


love,       and  all, and  all  my  life!. 
mo  -  re     e  tut.  fa  la    mia  vi  -   ta. 


RUDOLPH 


m 


fgiT"   gr  ri 


Oh!  Mi. mi, 
Ah!  Mi.  mi, 


mypret-ty   Mi. 
mia  bel  -  la   Mi. 


MIMI 


^^ 


poco  rit: 

(letting  her  arms  drop} 

i — 5 — ^-Tr^— 


ì 


* 


UPPP 


^m 


RUDOLPH 


You  still  think  I'm 
Son  bel .  la     an 


pret  -  ty? 
co   -  ra?        sostenendo 


È 


^ 


m 


m 


E 


.  mi! 
-  mi. 


Fair  as  the  dawn  in 
Bel  -  la   co.  meim'au 


No,  the  si  -  mi  -  le 


fits  not: 


RUDOLPH 


L 


Hai  sbaglia.to  il  raf  .  fron  -  to. 


you  meant  to      say.. 
Vo  .  le  -  vi      dir.:. 


\Lì-v 


^=r 


Spring! 
-  ro  -  ra 


i 


m 


« 


^fj 


a 


ppp  un  poco 


Wi.  r>rT 


animando 


efesfe 


r  f    >     f 


r  i. 


r 
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mimi      poco  raifa 

k 


^ 


l~3      I      I 3  ? 


~mi—m 


g 


^oto  ra#.         ^  Sostenuto 


fair  as  the  flame  of      sun  -  set. 
bel  -  la    co-ìneun  tra  _  mon  _    ta. 


I 


% 


5E^P 


-J^Tl7 


g 


i 


^M 


--t 


"They      call. 
tfjlfif        chia  -  ma   - 
PiùSostemito 


s 


^^ 


5     ^ 


^  ^^ 


£ 


^ 


L»T 


molto  ralLmf~~ 


v 


^ 


e^ 


MIMI 


r 


T— P  y 


molto  r«//: 


MIMI 


V 


^£=£ 


l»J>    v     l 


£e^=£ 


6 


;*=£ 


but      I      know 
?7      per  .  che... 


not 


why.'.'. 
so...» 


23 


3=£ 


£ 


\r~0 
PP 


!f 


7' 


PP^ 


É 


n=* 


A  llttO 

Ali.     mosso 

RUDOLPH  (jn  tender,  caressing  tones) 


(he  takes  out  the 


m^t-pf? 


& 


pp 


Back     to  her    nest  comes  the    swal-low  in  the  spring-tide 
Tor  .  nò   al       ni    -    do     la       ron-di.nee  cin  -  guet  .  ta. 

A  llttO_ 

All.      mosso 
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li  1  *  v.._      ^. 


:t .     ■ 


mmsmmlm. 


bonnet  and  gives  it  to  Mimi; 

J) 


273 


nhp  v  J. 


f  "  ty 


:fT7 


T^ì 


accelerando 


rail: 


yè 


— {£ 


? 


lì 


^ 


^ 


P 


MIMI 


(gaily) 


(motions  Rudolph  to  put  the  bonnet 


J>    J    i 


SEE 


F^ft 


s 


Why, that's  my    bon.net!        why, that's  my 
Za     mia  cuf-fiet-ta,  la     mia  cuf. 


É 


£ 


3EEÌ 


^^Q 


f  ^ 


eo/  canto. 


l-^"i.  J,*'E 


& 


on  her  head) 

MIMI 


ÉÉ 


/*«#. 


Allelui  po'  sost*°  J=i08 

(Mimi  makes  Rudolph  sit  next   to  her  and  rests  her   head 


i 


? 


? 


5 


£ 


bon  -  net!  Ah!... 

■fiet  .  la...        Ah!.... 


Do  you 

Te  lo 

24 1  All^un  po'  sosé°  J3IO8 


re  -  mem  .  ber 
ram-men   .    ti 


on  his  breast.) 
MIMI 


> 


M    i'   F 


M  I  ;  M  r  ^^ 


how  we  both  went  shop.ping  when  first  we  fell  in     love?.. 
quando    so  .no  en -tra  -  ta     la      pri-ma  vol-ta}     la?.., 

RUDOLPH 


p 


M  Mr 


Yes  I  re.  mem  .  ber. 
«S'è  lo  ram-men   -   to'. 


feS 


V 


:Ì 


É 


I,*  »        ,    ~ # 


^^ 


^f 


^ 


m 


£=!T=¥: 


PI 


3E^i 


^ 


^ 


7 
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MIMI 


^P— t 


M  M   f   ^ 


This 

n 


room  was  all    ili      dark 
lu  -  me   s'è  -  ra       spen 


£ 


^m 


MIMI 

0 


J\    Ji    J'1 


RUDOLPH 


And    to  find 
E       a     cer  . 


t"  P  ir  r 


?..  p   i  r 


Then  the  key. 
Po  2  smar.  ri 


you'd  mis  -  laid, 


^=qr 


* 


É 


^^ 


gEjg^ 


^tì 


i  •>.* 


E 


è£ 


MIMI 


É^ 


jgpgo  rt'fc a  Tempo 


^ 


»'     * 


* 


it        you  went 
-  cor  .     £«-     ta  - 

RUDOLPH 


¥=f=H: 


X 


grop-ing   in  the   dark-ness! 
sto  -  ni      ti  sei    mes  .  so! 


ì     *  ii 


f: 


£ 


Yes,  search-  ing,      search-ing, 
E      cer  -  ca,...       cer.  ca... 
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rit:. a  Tempo 

gmziosamente 


275 


MIMI  

A   i       gmziosamente 


sfe 


& 


And  you,  my  young*  mas     -      ter,  now 

J/ij'o   #0/  si .  gno    .    ri       .       no,  pos 


r    j  p 


mt 


I     can   tell  you  frankly 
so   ben     dirlo  a  .   des.so, 


MIMI 


rail. 

con  grazia 


1 


*    T   ff   M'EJ-    F   E 


S 


that  you  soon  man  _  aged  to     find. 
lei   la    tro  .    vò as.  sai     pre. 


.it. 
sto., 


RUDOLPH 


It  was 
E  -  ra 


I      I,  J)  JVllJ         i>  i>  Ik 


l>-^ 


P= 


espressivo 


It  was  Fate    that  did  help     me. 
A  .  iti  .  ta  .   vo  il  de .  sii   .    no.. 


MIMI      fall'       (remembering- her  first  meeting- wilh  Rudolph  on  Christmas  Eve)  dolciss. 


S 


V)     J)     ||,il  J)    i    J)     ||J 


l;J>  y   jt     li     y  l,«Q 


dark,       and  my  hlush  _  eswereun  _  noticed.. 
buio,eilmio  ros .  sor      non  si   ve  .   de-  va. 
rail,  col  canto 


'Your 

Che 
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Andnoaffettuoso 

MIMi    ^as  sne  fa'ntlJ'  repeats  Rudolph's  words) 


i'  i„h  J»  J»  .b  |i,J^    J     JUq-f— f- i>|T_p>,  |  ^~> 


tin  _  y  hand  is       fro  -  zen!    Letmewarm  it      in  .  to     life!.'.'.. 
ge  .  U  .  da    ma  .    ni   .    na...    Se  la      la.  sci     ri.  seal .  dar!.... 
And?10  affettuoso 


MIMI 


i 


v    i     gj  S 


Hs 


SeS 


„  (a  sudden  spasm  half 


/Z± 


ft 


££ 


||Ég 


It  was  dark      and  my  hand  then  yon  clasp .  ed . 
E.ra     bu  .    io,e  la  mantu  mi  prende    .    vi... 


^ 


iS 


-k 


g 


£ 


f: 


7tJ.    ***■ 


,* 


n 


*    i 


3 


xuL 


i 


/^ 


m 


JZL 


E 


É 


fi5 


£3 


suffocates  her;  she  sinks  back  fainting?) 
RUDOLPH  All0         A  4. 

Ya        AllVmoderato        


(raising  her  up  in  alarm) 


b3 


ngnerupin  alarm;  „  rpPTnnn 

quasi  a  piacere  «^_^"1i'" 


7  e  r  » 


^^ 


£ 


Oh! God!    Mimi!. 
OMDio!    Mimi!.. 


All?  moderato 


MIMI 


Jt 


(opens  her  eyes  and  smilingly  reassures  Rudolph  and  Schaunard) 

fufsìXMPre       And*econ  moto 


2z 


jtr  p-  ^i(*  ^=i 


**        (at  this  moment,Schaunard  returns  and  hearing  Ru_  jj'q+Jj  jjjg.     J™  qq+  +gj, 

RTJDOLPH-dolph'sexclamation,hastenstothe  bedside)  nr    ?     7  o^       "         1. 


* 


^ 


Nul.la...  Sto  be 


ne. 


T^ 


E 


What  now? 
Cheavvienf 


And.  econ  moto 


. 


t         l        V 


v  I 
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MIMI 


poco  rail: 


5 


[T     P     i'    f     P 


f 


RUDOLPH 

(gently  lowering  her) 


es,  yes,  forgive  me, now    it's 

Sì,  si,  per.  dona. Or   sa  .  rò 


ent-lv,        forffoodne 


Gent-ly,        forgoodness'sake 
iT# .  ta         per  ca .  ri  .  tà. 


poco  rail: 


MIMI 


(Musetta  and  Marcel  cautiously  enter,  Musetta  is  carry . 
_ing  a  muff; her  companion,  a  phial.) 

Allegretto 


o  .  ver. 
buo  -  na... 


£=3. 


1 


ca      Allegretto 


27 


gg^i 


*f-[T  y  i 


m        m 


r— v  * 


rail: 


m 


j^^?  i 


corta 


P 


^ 


5EÌ 


f — J  »   * 


MUSETTA  (to  Rudolph) 

a  piacere 


*B£ 


g    a  j  * 


ft 


Sleep  _ing?       (approaching  Marcel) 

Ztor-  me/      a  piacere 


RUDOLPH 


ininr  n _ — . 1 _. 

ì    ì     7jiJFbJ    J)  y   =5 


MARCEL 


ai 


Just  resting . 

.#«  .  pò.  sa. 

aptacere.L ^ 

—      i  3 


èèè 


*   yf  v  7  7  n  gg  qp  -?-?  ^g-p  g 


Ihaveseen      the  doctor.  He'll  come,      I  bade  him 
/To  ve.  dido  il  dot .  to.re!    Ver.rà;     gli  ho  fat. to 


278 

MIMI 


*=t 


^ 


MARCEL 


m 


Who        is       it? 
Chi        par  .    la? 
aiempo  ^  (takes  a  spirit-lamp, and  placing1 
it  on  the  table, lights  it) 


fee 


M  *     g  g  3 


* 


has.ten.       Here  is  the     medicine. 

/tW.  &z.  ifcco  ?7  cor  .  dial 

a  Tempo 


v?± 


u 


rail: 


PP 


&-*- 


MIMI 


(helped  by  Musetta, she  sits  up  in  bed  and  with 
almost  infantine  glee  seizes  the  muff) 

And^sost*0  rall:- 


^^-r^T=wm 


fte 


w 


MUSETTA  (approaches  Mimi  and  gives  her  the  muff.) 


Oh,    how  it's softand 
Oh       cornee  bello  e 


v — w 


to 


T=r 


gjj 


È 


% 


W 


I,- 


Mu    _     set  _ta. 
Mu     .     set.  tain 
And^sost™ 


M'MI    And*e  lento  molto 


ì)hl   ?  b 


S 


f£3 


h   ^  „   il  Jl 


^3 


*    * 


F? 


28 


fe 


feath.er.y. 
,mor.  bi.do. 
Andfe  lento  molto 


No  more, 
Non  più, 


no  more 
non  più 


my  fingers  shallb  e 
te   mani  aldi,  vi- 


m  1    * 


# 


■*00 


£ 


f 


u^r 


pppp 


¥ 


i 


-32- 


Mt 


F 


^^r^ 


f=r 


r==T 


MIMI 


(toRudolph)- 

rati: 


à\  ii  Jw     h  a  |  J  ,t  N  ^  «h  -h  *  *  JHf^M^Pl 


nuli 


frozen, 
di.  te. 


M-J:    -1 


For  this  muff       shall  make  them  warm.Didyou  give  me  this 
Il   te.po.re...    le  ab.  bel .  li  .    rà...  Sei  tu   che   me      lo 


E 


f 


F    i    * 


Si 


f  jf^Jf    ^ 


52. 
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^  m#.\. 


w 


f 
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(stretching  out  her  hand  to  Rudolph) 


"^        present?  You      thoughtless  fel  _  low!    Thank  you,       It  cost  you 


present?  You      thoughtless  fel  .  low!    Thank  you,       It  cost  you 

muset.  -do. ni?  Tu!      Spen.sie  .    ra  .   to!  Gra .  zie.       Maco.ste. 

(eagerly) 


tfcfc 


m  *    v  v 


fe 


Yes. 
Si. 


m 


p 


H 


SE 


S^ 


jpjojj 


r«£*. 


J* 


SSi 


mimi 


fete 


(*»udolph  bursts  into  tears)      ^v  Tall- 


s 


^ 


dear.  Weep  not!       I'm       bet. ter. 

rà.  Pian. gif       Sto  be.  ne... 


Why  should  youweep  for 
Pian.ger     co  .  si  per 


MIMI 


m 


(thrusts  her  hand  into 
con  voce  debolissima  sempre  più  affievolendosi 

rail: sempre. 


h     1    I  7  l,Jì     J>  7    I  a  il  }}  }\    ù   y    I  -r    J)     i)     .h 


3E 


-*_ — -■<• 


me?... 


Here, love! 
Qui  amor... 


ev.er  with  you! 
sempre  con    te!.. 


Myhands  are 
Le    ma .  ni.. 


iH>  firn F 


& 


3* 


E 


f 


nsss 


Si 


2^^ 


J^JOJO 


m//.  e  morendo. 


.sempre. 


E 


^^ 


*I*|J%.       I., 


=« 


t 


f 


1/ 


J 


J 


MIMI 


#1 


the  muff;  then  she  gradually  grows  drowsy,  gracefully  noddingherhead,asone  who  is 

SKS&SS&S2UÙSS3Ù molto  rail: 


T     Jl     i     J>     I    T  3^g 


E£3 


mp 


m'  *      at 


much  warmer; 


now 


I  will  sleep. 
dormi,  re... 


v 
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(Meanwhile  Musetta  is  busily  heatingthe  medicine  brought  by  Marcel  over  the  spirit-lamp,  as 
MUSETTA*      she  un9onsciously  murmurs  a  prayer.) 

h  a        And^e  lento  e  sostV0 


1 


>•      J 1 1  g  I 


RUDOLPH 


(reassured  at  seeing  Mimi  fall  asleep,  he  gently 
moves  away  from  the  bedside  and  motioning  the 
others  not  to  make  any  noise, he  approaches  Marcel) 

PP  sottovoce 


Oh  Ma_ry,blessed 
Madonna  be.  ne . 


ti     u j jujni 


What  said  the     doctors  v 
Che  ha  detto    il       me.  di.  co? 


MARCEL 


marc: 

m 


PP  sottovoce 


m 


£ 


29 


And*e  lento  e  sost*0 


He'll  come. 

Ver .  rà. 


(Rudolph,  Marcel  and  Schaunard  whisper  together 
Every  now  and  then  Rudolph  goeson  tip-toe  to  the 
bed  and  then  rejoins  his  companions) 

MUSETTA 


H  js  j    j,  ji  J  i  J^  J^  J  1 1  il  j,  ,  i  j  j)  ^ 


,  saveher,Madon_ 


Virgin,  save,  of  thy  mer.cy  thispoormaiden,sàveKer,Madon_namine,from 
.det.ta,     fa.  te    la    graziaa questa  po.ve  .   ret.ta  chenondeb .ba  mo 

dolce  


i 'J 


^ZZ 


r 


^ 


(inten-upting,she  bids  Marcel  place  a  book  upright  on  the  table, so  as  to  shado  the  lamp.) 

musetta  quasi  a  piacere 

3 1 I  .?      I 


m 


k 


ij\  J\  J\  J\J\\f  ifi  n  yt  $  *  r  j 


death!   Heretfeere  shouldbea  shade,     becausethelampis  flick-er_ing\    Like 
ri. re.    Qui  ci     vuo -leunri.  pa  .ro  perchè  la  fiamma  sven.  to.  la.         Co. 


$ 


È 


^^m 


? 


ppp 

m.d. 


col  canto. 


m 


m 


p  115494  p 


'  ..#- 


* — - 


i        I 
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(resuming  her  prayer) 

musetta         a  Tempo 


é 


j    M    n    MM     IMP'1     E  g^^g 


this...  And    oh!  may  she    re  .   cov.  er,  Madon.na,  Ho  .   ly Mother,  I 
-sì...     E      che  p os .  sa    gua  .    ri  .  re.  Madonjia    san.  ta,io  sono  in. 
a  Tempo 


n\ 


m 


5  $*  * 


Vi/ 


PP 


v> 


MUSETTA 


'•pTTTly  Mo  ì  fffi^^ 


me.rit    not    thy     par.don,     hut  our    lit.tle  Mi  _  mi's  an   an  _  gel  from 
de.gna    di    per  .    do  .  no,     mentrein.ve.ee  Mi  .  mi  è  un  an. gè. lo    del 


- 


m 


^ 


gg  P' 


^.j 


S      1 

7 


MUSETTA 


rail: 


'II  pi'  J'  « 


:>  y 


Fjt  Jfl 


heaven! 


Not  serious. 
Noncredo. 


(  approaches  Musetta  while  Schaunard  advances  on  tip-toe  tothe  bedside. 
With  a  sorrowful  gesture  he  goes  back  to  Marcel) 
sottovoce 


n   *     ?^  J^  J^  W'.tfJ*  >  -JrùMp  p  y   *=^? 


f 


I  still  have  hope.      Doyou  think  it  is     serious?  (inahoarsevoice) 
lo  spero  an  .  co.ra.     Vi  pa  .  re  che  sia    grave?  i 5- 

SCHAUNARD  p^ 


m 


% 


ft  i    »   v    i££^ 


s 


Marcel,  sheis 
MarcelJo,èspi- 


283 


(Marcel  in  his  turn  goes  up  to  the 
bed  and  retreats  in  alarm) 
SCHAUNARDl 


^g 


(a  ray  of  sunshine  falls  through  the  window  upon  Mimi's 
face;  Musetta  points  to  her  cloak  which  with  a  grate- 
ful glance  Rudolph  takes,and,standinguponachair, 

endeavours  to  form  a  screen  by  stretching  the  cloak  a. 
-cross  the  window-pane.) 


Ì 


m 


f 


COLLINE 


£ 


ag 


dead! 

-  ra.ta...  (gently  enters  and  puts  some  money       a  piacere 
on  the  table  near  Musetta)  sottovoce  PJP  ~ 


Ì 


*'  n     ?Flj^ 


M 


usetta,      it's  here! 
Musetta,...      a    voi!.. 


(turning  round,  he  sees  Musetta,  who  makes  a  sign  to  him  that 
the  medicine  is  ready.  Getting  off  the  chair, he  is  suddenlyaware 
of  the  strange  demeanour  of  Marcel  and  Schaunard.) 


RUDOLPH 


P 


senza  voc 


r 


1_6_ 


l    n  [i  q^'Htrp  y  *  - 


(hurries  to  help  Rudolph  stretch  the  cloak,  as 
he  asks  him  how  Mimi  is.) 
COLLINE 


Seenow!     She's  tranquil. 
Vedi?...      È  tranquilla. 


m 


te 


senza  voce 


l     y  \l   \i  \v=3=i 


How  is  she? 
Co. me  va?.. 


(huskily,  almost  in  a  speaking  voice) 
RUDOLPH  lunga . .    . 


(as  he  glances  from  one  to 
the  other  in  consternation) 


What's  the  meaning  of  this  going  and  this  coming,and  these  glances  s#  strange? 
Chevuol  di. re  quell'andare   e    ve.ni.re...quelguardarmico.si... 

^?S  parlato  con  drammaticità 


— w— — —mw 


283 


(unable  to  bear  up  any  longer,he  hastens  to  embrace  Rudolph, as  he  murmurs:) 
MARCEL   Largo  Sostenuto  con  angoscia 


I 


glgg         - 


^ 


f    V     V 


31 


u  ft     Largo  sostenuto 

is  r  j  = 


Poor  fel  -  low! 
Co.rog.  gio... 


iZB 


^ 


V^^jln     * 


XT 


,/X/     tutta/orza 


É 


Pif 


3 


(flings  himself  on  Mimi'sbed, 
lifts  her  up, shakes  herby  the 
hand, and  exclaims  in  tones  of 
RUDOLPH    anguish) 


£tó 


nytt  y  g  r  ?  ^ 


(falls,  sobbing, upon  her 
lifeless  form) 

weeping- 


g  r  p  j.  m 


^ 


sa 


±i 


s 


Mimi!.. 
Mimi!.. 


Mimi!.. 

Miniti.. 


♦   # 


S 


F 


a^=^ 


^8 


g 


dimr 


dim.. 


I 


I   t     V    v 


f    F  f    f 


(Terrorstruck,  Musetta  rushes  to  the  bed;  utters  a  piercing  cry  of  grief  ;then  kneels  sobbing  at  the  fool 
of  the  bed.  Schaunard,  overcome,  sinks  back  into  a  chair, to  the  left  Colline  stands  at  the  foot  of  the 
bed,  dazed  at  the  suddenness  of  this  catastrophe.       Marcel,  sobbing,  turns  his  back  tothefoot- 

_lights.) 

'  (the  curtain  slowly  falls) 


*      * 


poco  rail:.. 


m 


dim .  sempre 


i 


J_i 


H 


S3i 


0      .* 


m 


Grave 


The  End. 
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